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PREFACE 

Long  experience  as  a  teacher  of  Irish  in  Intermediate  and  other 
Schools  has  brought  home  to  me  the  absolute  necessity  of  such 
a  book  as  this. 

My  idea  has  been,  in  its  production,  to  strive  to  do  for  Irish 
in  the  Schools  what  has  long  since  been  done  for  other  languages. 
The  book  contains  considerably  over  a  hundred  graduated 
exercises,  with  copious  vocabularies,  idiomatic  sentences  and  a 
Treatise  on  Irish  Prosody. 

The  exercises  are  suited  to  the  Junior,  Middle,  and  Senior 
Grades  of  the  Intermediate,  and  to  University  Students  in  their 
first  and  second  year's  course.  The  exercises  are,  moreover,  of 
practical  character,  and  have  already  been  given  in  class 
with  very  satisfactory  results. 

Hitherto  the  teacher  of  Irish  had,  at  considerable  trouble,  to 
collect  suitable  exercises,  and  a  good  deal  of  the  class-hours  were 
wasted  in  dictating  these  same  exercises. 

The  Student  should  commit  to  memory  the  vocabularies  and 
idiomatic  sentences,  and  become  thoroughly  familiar  with  the 
Tules  of  grammar  bearing  on  each  exercise.  If  this  is  done,  little 
difficulty  will  be  experienced  in  translating  the  continuous  pieces 
of  prose  at  the  end  of  the  book,  and  the  student  will  have  treasured 
up  a  list  of  words  and  phrases  in  daily  use  which  will  enable  him 
to  write  with  ease  idiomatic  Irish  prose.  i\        Si  -    i\  ' 

We  should  bear  in  mind  that  a  literal  translation  is  often 
impossible,  and  when  possible,  often  undesirable.  Our  chief 
aim  should  be  to  render  the  idea  in  idiomatic  Irish,  regardless 
of  whether  it  even  approximates  to  a  literal  translation. 

To  exemplify  this  point,  let  us  take  the  English  sentence  : — 
"  He  discouraged  me."  The  student  looks  for  the  word  "  to 
discourage"    in    the   vocabulary,    and   finds    "  mi-rhi fniug-^vo," 
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but  the  idea  is  not  rendered  in  Irish  by  means  of  this  verb  ; 
he  must,  therefore,  have  recourse  to  an  Irish  turn  of  phrase,  as  : 
£>Ain  fé  An  mifne-dc  worn, 

The  Prosody  is  sufficiently  complete  to  cover  the  course  out- 
lined above,  and  will  be  of  invaluable  aid  to  Intermediate,  Gaelic 
League  and  University  Students,  the  more  so,  as  the  number  of 
volumes  of  Irish  poetry  within  reach  of  the  public  is  yearly  on 
the  increase,  and  deservedly  finding  a  place  on  the  school 
curriculum. 

The  second  form  of  the  verb  given  in  these  vocabularies  is 
invariably  the  verbal  noun  ;  thus  moUvmv-d'ó  means  that  mot óró 
is  the  form  of  the  verbal  noun.  The  genitive  of  the  noun  is 
also  given,  but  in  an  abbreviated  form  ;  thus  :  T)íogti>ÁiL,-£LA5 
means  that  -oíoJoÁt-AÍs  the  genitive  case  of  the  noun  *oíogoÁit,- 
ála  being  the  termination  of  the  genitive  form  from  the  last 
letter  common  to  both  nominative  and  genitive. 

The  favourable  reception  given  to  advanced  copies  of  the  book 
by  competent  Irish  scholars  has  been  most  encouraging,  and  has 
caused  me  to  entertain  the  hope  that  I  have  made  it  as  repre- 
sentative as  possible,  and  sufficiently  complete  to  satisfy  the 
requirements  of  the  Modern  School  Course,  as  far  as  Irish 
Composition  is  concerned. 

I  am  indebted  to  the  Reverend  Father  McErlean,  S.J.,  the 
learned  Editor  of  Keating' s  Poems,  for  his  helpful  suggestions, 
and  his  kindness  in  revising  the  Treatise  on  Prosody. 

A  Key  to  these  exercises,  for  the  exclusive  use  of  teachers, 
has  also  been  prepared.  Any  suggestions  calculated  to  enhance 
the  value  of  the  book  to  students  will  be  thankfully  received. 

'oormóAí)  o  toinssij. 

The  issue  of  this  Second  Edition  has  been  availed  of  to 
supplement  the  original  work  by  the  inclusion  of  copious,, 
and,  it  is  hoped,  comprehensive  examples  of  the  Irregular 
Verbs* 
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Part  L 


EXEECISE   1. 
Learn  the  Simple  Prepositions, 


As  t-At>Ai|tu,  speaking, 
tloitfi  fé,  beforehand. 
Qeióne&ióA^-AMp,  ten  persons. 
Voif,  between  (counting). 
téi5im,-$e<Mfi5  I  read. 
As  Céiuinn,  in  Keating. 
X)uaca^II,-6aiia,  m.,  a  boy. 

branch. 
JJeAHftdinvA-o,  I  cut. 
Anocc,  to-night. 
peAX)A^,-A\]\,  Peter. 
Se&czm&mre,  /.,  a  week. 
Cottri,  ctnttn,  m.,  a  dove. 
Ue^c,  a$e,  m.,  a  house. 
Dof  Af  ,-Aif ,  m.,  a  door. 
Ka6at>,  I  shall  go.        | 
Aotiac,-ai§,  m.,  a  fair.  ] 
AX)Arnn,  /.,  a  river. 
tlm  qUtrioriA,  in  the  evening. 
06c  a  cto5,  eight  o'clock. 
1Tlo  0|\iAtAj\,  my  word. 
ConcAOAij\u,-Af\tA,  /.,  danger. 
Uétónn,  v.n.,  x>ul,  I  go. 
tTiAroe-dn,  m^ratie,  /.,  morning. 

PtlA1f\eAf,  I  got. 

go,  till. 

5^n  An  z-uAn  A^se)  without  the 

\:       the  lamb. 

StAtAMfYlr-KO,  I  pull- 

N.B. — Simple  Prepositions  govern  the  dative  case ;  the 
nominative  case  follows  "  50  x>t\'3  and  the  preposition  "  ^An  " 
with  the^article  takes  the  accusative  case,  as  : — 5 av\  An  c-u^n. 


C^riri,-Ainn,  m.,  a  tree. 
ZAlAm,  cAttn^n,  ground,  land. 
AcA    fi    1    n-A    furóe,    she    is 

sitting. 
CAtAo^,-eAC,  /.,  a  chair. 
t>|Mrce,  broken. 
5Af\fún,-íiin,  m.,  a  boy. 
50  opiof  DOtn    7       to  my 
1  op  of  T>om       )   knowledge. 
(1)  gAn  pof  (x)o),  unknown  to. 
1troé,  yesterday. 
Ueine-AT),  /.,  a  fire. 
Cuif  c^é  teinro,  to  set  fire  (to). 
T/eiceAtt  f  é,  he  flew. 
AzÁ    fé    1    n.A    feAfAtfi,    he    is 

standing. 
leAOA-[A,-Ai|\,  m.,  a  book. 
50  >odi 
Cum      ) 

AtAi|\,-A|\,  m.,  a  father. 
A5  t^1t  I  running, 

A5  $;UiAifeAcc  >  flowing. 
AigneAf,-nif,  m.,  dispute, 

tention. 
t)AogAt,-Ait,  m.,  danger. 
GApu-Aoin,  i/ew.  ^.,  m.,  a  captain. 
Y\Á,  the  negative. 
ticitvq^e>  /.,  a  letter. 
Cuif\m  ceoit,  a  concert. 


to  (motion). 


con- 
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1.  I  was  speaking  to  him  beforehand. 

2.  There  were  in  all  ten  persons  present. 

3.  They  came  home  without  the  lamb. 

4.  We  read  the  same  thing   in   (<  Keating "   (téigceAjA  An  juro 

céAT)V\A  1  fC|\íoniD  Céiann). 

5.  He  is  pulling  the  young  tree  out  of  the  ground. 

6.  She  was  sitting  on  the  broken  chair. 

7.  The  boy  who  is  standing  at  the  door  has  the  book. 

8.  We  will  go  to  the  fair  with  our  father. 

9.  There  are  rivers  flowing  under  the  ground. 

10.  There  will  be  a  concert  in  the  evening  at  eight  o'clock. 

11.  There  was  a  dispute  between  Peter  and  ourselves. 

12.  "  By  my  word/3  said  the  captain,  "  we  are  in  danger. 

13.  Do  not  go  home  to-night,  wait  until  morning. 

14.  I  got  a  letter  from  my  brother  yesterday. 

15.  He  set  the  house  on  fire. 

16.  We  shall  be  going  to  England  next  week. 

17.  The  dove  flew  over  the  house. 

18.  He  cut  a  limb  off  the  tree  and  gave  it  to  James. 

19.  To  my  knowledge  ;  without  your  knowledge. 

20.  Do  not  let  it  quench — V\Á  tei£  Af  é. 


EXERCISE    2. 

Learn  the  Prepositional  Pronouns. 

645UV,  /•>  fear.  le  pvo-A,  a  long  time  (past). 

pÁitce,  /.,  welcome.  T)o-geioim,  v.n.,  pAgÁil,  I  get. 

1  m*AonAj\  1   by  myself,  A^  An  scApAUt,   for  the  horse 
liom  -pew  )       alone.  (price). 

Uadai|\,  give.  Co^óin,-e,  and  -eAó,  /.,  a  crown. 
AcÁ  (ceAf ctngeAnn)  teAOAf  uAró,  pA^  púm  é,  leave  it  to  me. 

he  wants  a  book.  JnoytA,  m.,  business. 

AtAf,-Aif ,  m.,  joy.  1  n-ÁjA  scomnio,  to  meet  us. 

Cui-ftim  umArn,  I  put  (wear)  on.  T^e&cA,  m.,  a  gate. 

A  euro  éATíAig,  his  clothes.  ténnirn,  v.n.,  teim,  I  leap. 

5-dn  rhoitt,  without  delay.  Im-ftim,  v.n.,  imi|\c,  I  play. 

Aca,  a  hat.  tÁift,  íá-[\ac,  /.,  a  mare. 

lAit-^eAo  bonn,  immediately.  5eic,-e,  /.,  a  fright, 

gel?:  130  bAinu  Af,  to  frighten.  Cím  1  tupAx*  uAim  é,  I  see  it  (him) 
Oa  >úó  ?  to  whom  ?  in  the  distance. 

tuAcvAj  m.,  price,  "pé  (pá)  bÁj\j\  tArj\Ac?  on  fire. 
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1.  Are  you  afraid  of  them  ?     No. 

2.  You  are  welcome  home,  John. 

3.  They  were  with  us  going,  but  we  were  coming  home  alone. 

4.  Give  it  to  them,  they  want  it. 

5.  They  are  very  glad,  they  got  a  good  price  for  the  horse. 

6.  He  put  (wore)  on  his  clothes  immediately. 

7.  We  know  them  for  a  long  time. 

8.  Do  they  owe  you  a  crown  ? 

9.  This  country  is  ours,  it  is  not  theirs. 

10.  Put  on  your  hat,  Peter,  and  come  with  us. 

11.  Leave  that  business  to  them. 

12.  The  big  men  are  coming  to  meet  us,  I  see  them  in  the  distance. 

13.  The  young  mare  jumped  over  the  wall,  and  ran  across  the 

fields. 

14.  The  boys  were  playing,  and  frightened  her. 

EXERCISE    3. 

Learn  the  Compound  Prepositions. 

These  Prepositions  govern  the  Genitive. 

Of  cionn,  over.  1  DpAjVfuvú,  in  addition  to;  1  n-d 
1  upiAwixvif e,  in  presence  of.  upvpfuvo,  in  their  company 

UfiiAgj-^iJe,  /.,  pity.  Coi5tix>e^f,-T)if3  m.,  a  fortnight 
Oigf\e,  gen.  id.,  m.,  an  heir.  (sometimes  fern.). 

An  for»,  for  the  sake  of.  Uéix)itn,   v.n.,  mil  pé  (jm)  t)éin 
T)éA-fvc,-éi|\ce,     (x)éifc,    dative,  (1  ^coinmo),  I  go  for,  towards. 

sometimes  erroneously  used  Jo  -ca^ato,  in  haste. 

for  nom.),  /.,  alms.  C^itim,-te^iti,  I  spend. 

£A  LÁúAif ,  at  present.  1  nibtiAtrn^,  this  year. 

OiUj\igim,  v.n.,  obAif,  I  work.  AmifiArú,  last  year, 

go  x>iav\,  hard,  difficult.  Coif,  beside. 

x\^  piMro,  throughout.  mmf,  tnAjiA,  /..  ]     , 

Curru,   gen.    id.,   m.,   loneliness,  pMjvf^e,  gen.  id.,  f.  j 

grief.  b-fión,-óin,  m.,  sorrow. 

pUlmvleAt),  I  return.  CÁW15    fé    cum    An    xm^it)   *oo 
Ui^im,  v.n.,  ue^cc,  I  come.  b^it/iugAT),      he      came      to 

Údf\  n-Aif ,  back.  collect  the  money. 

N.B. — Ai  1x51*0  here  is  the  genitive  of  attraction,  the  nominative 
form  is  also  frequently  used  before  the  verbal  noun  in  similar 
sentences, 
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1.  He  put  his  name  over  the  door. 

2.  The  poor  man  had  a  bag  on  his  back  and  stood  in  my  presence 

before  the  door  (a-[\  aJait)). 

3.  We  followed  him  but  did  not  overtake  him. 

4.  It  is  a  pity  there  is  not  an  heir  in  their  company. 

5.  We   were  walking  towards  the  farm  and  the  man  of  the 

house  came  to  meet  us. 

6.  They  gave  alms  for  God's  sake. 

7.  They  are  working  hard  throughout  the  country  at  present. 

8.  He  returned  in  a  fortnight. 

9.  The  man  went  for  the  priest  in  haste. 

10.  We  spent  three  weeks  at  the  seaside  last  year. 

11.  John  went  to  sea  and  we  were  sorry  for  him. 


EXERCISE    4. 
Compound  Prepositions  {continued). 


*OeA]AOf\ÁfcAi|V^>  «?.,  a  brother. 
tor^cAirvr-Afv,  m.,  a  brother  (in 

religion),  a  cousin. 
CuAit,-e3  (or)  cuáúAj  /.,  country. 
1_Á     }Moifie.      pi.      LAeteAncA 

f  AOir\e,  a  holiday. 
T)e  féij\,  according  to. 
UuAij\irn,-"|Arne,  /..  opinion. 
T)oócúijvúftA,  m.,  a  doctor. 
t)Ár  ■o'fAgÁit,  to  die. 
1  *ou-Aoib.  concerning. 
At>Ai-|\,  say. 

1  n^oif  eAtz  T)0.  in  proximity  to. 
1  opoi5fe.  nearness,  proximity 

to. 
1   npo^iAcc  mile   (x)o),   within 

a  mile  of. 
CeAnn,  arm.  rn..  a  head,  one. 
iDAitigim.-iirgAt).  I  gather. 
A|vo-á|v,-Ai|\.  m.,  corn. 
An  uliA-oAin  reo  cugAirm3  next 

year. 
pÁrAirn,  v.n.}  pÁr, 


ptiinneo5,-oi5e,  /.,  a  window. 

SiuDtAim,  v.n.,  riuoAt,  I  walk. 

UirmeArvmr,  m.,  pain,  sickness. 

"burrow,  C|MOf ,  a  band. 

Ci  trice  Att  Afi,  around  (touching). 

beAu,  innÁ,  /.,  a  woman,  wife. 

x\|A  CÚIA1D,  behind. 

A^  dóaUmo,  in  front,  before. 

pÁifte,  w.j  a  child. 

Cloiritn,  ctoirirrc,  I  hear. 

5ló|v,-ói|\,  rn.,  noise. 

péACAinc,  looking,  trying. 

pA-óutúe,  ???.,  a  huntsman. 

CoriAific.-e.  /.,  a  pack  of  hounds. 

Ap  tóijtj  in  pursuit. 

SionnAc,-Aig,  ???.,  a  fox. 

te  riAgAró,  for. 

SeA|AD,  bitter. 

ttntVe,  /.,  an  herb. 

1    -ocof-óó,    in    front,     at    the 

beginning. 
1  TV01A1T),  after. 
1  n-A  troiAit),  after  them. 

X.B. — The  old  form  of  the  dative  plural  of  the  article  was 


l  grow. 
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u  ftiAib,"   lience  the  forms  í;>oo  f  r\& "  *oe  fnA,   &c.,   which  are 
still  in  use  with  the  dative  plural. 

1.  My  brothers  are  in  the  country ;  I  shall  spend  my  holidays 

with  them  this  year. 

2.  According  to  the  doctor's  opinion  the  man  will  die. 

3.  Tell  us  all  you  know  about  them. 

4.  They  are  now  living  near  the  town  within  a  mile  of  the  sea. 

5.  The  boy  has  a  headache  from  work ;  put  that  band  around 

his  head.. 

6.  His  wife  was  sitting  behind  him  on  the  horse  and  he  carried 

his  child  in  front. 

7.  We  heard  a  noise  near  us,  we  looked  around  us  and  saw 

huntsmen  and  hounds  in  pursuit  of  a  fox. 

8.  We  are  storing  corn  for  next  year.     • 

9.  A  green,  bitter  herb  grows  beside  our  window. 

10.  The  men  walked  in  front  and  the  children  walked  after  them, 

EXERCISE    5. 

Special  Construction. 

With  the  Words 

Suvóe,  coxtl&t),  >oúifeAcu,  feAfAtii,  Lurge,  córhnuróe. 

Cox>Iax>,  sleep.  UAigneAfj-riif ,  m.;  loneliness. 

Ó,  since.  AcÁ  fé  1  n-A  -peAj\,  he  is  a  man. 

AcÁféin-At)úifeAcc,lieis  awake.  AcÁ  fé  1  n-A  Large,  he  is  lying 

AcÁ   fí    1   n-A   feAfAtn,    she  is             down. 

standing.  Aif\neif  ,-e,  /.,  cattle. 

t)|UMó,  ojuiaic,  m.,  a  brink.  CoiUl,-e,  /.,  a  wood. 

CAiUleAc,-ti§e,  /.]    an  old  1  meAf  c,  amidst. 

SeAn-óeAn,  /.       )   woman.  T)eirvim,  v.n.,  rvÁT),  I  say. 

toe  sGdrmiAiri,  Wrexford.  "D'Airh-oeom    f   •         >      f 

As  cur\  f  aoi,  settling  down.  1  n-Airirúeoitt  j          ^1 

OIL  >oAf\A,  dat.,  Kildare.  t)eij\c,-e,  /.,  two  persons. 

Arv  sac  ceArm,  for  each.  t)eir\c  oah,  two  women. 

1  n-AgAix),  against.  1  n-Aice    )  i      • -, 

„     ^  >  r  near?  Desicie. 

Acautux)  1  n-Aj\  f  uroe,   we  are     Le  UAif     ) 

sitting.  Of  cón'iAir\,  in  front  of. 

1TlÁtAi|\,-Ar\?  /.,  a  mother.  Of  a  5CótfiAij\,  before  them,  in 

Af  f  eAt)       [  fluxing.  front  of  tnem- 

1  scAiteAtfi  f  g* 
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1.  They  were  asleep  since  seven  o'clock. 

2.  We  are  not  asleep,  we  are  awake. 

3.  The  men  were  standing  on  the  brink  of  the  lake. 

4.  The  old  woman  was  sitting  near  the  fire. 

5.  They  were  living  in  Wexford,   but  they   are   now  settling 

down  in  Kildare. 

6.  They  were  good  cows,  he  gave  twenty  pounds  for  each  of 

them. 

7.  He  is  alone  all  day  and  feels  lonely. 

8.  We  were  boys  then,  now  we  are  men. 

9.  The  cattle  are  lying  down  in  the  field  near  the  wood. 

10.  He  says  that  they  like  to  be  in  our  midst. 

11.  They  are  doing  it  in  spite  of  us. 

12.  Those  two  persons  are  always  working  against  us. 

13.  The  girls  were  seated  beside  their  mother. 

11.  There  is  a  big  tree  lying  in  front  of  the  house. 

EXEECISE    6. 
Learn  the  Comparison  of  Adjectives. 

Corn  mó]\  te.  as  big  as.  Gac,-aíc3  m.3  a  cat. 

UÁ    ye    corn    rnAtt   rffe&y    le,  TXune,  pi.,  •o^ome,  people. 

he  is  as  good  a  man  as.        SuoÁitce,  /..  a  virtue. 

SAtiijuvoriuMt),  m.,  summer.  CfiÁioceAcc,-A3  /.,  piety. 

AimfeA|\,-fi|\e3  /.,  weather.  Hi  peAf\tvoe  An  mAC  é.  the  son 
ce,  warm.  is  not  the  better  of  it. 

X\n  1lóitfi,  Rome.  lomAficA,  too  much. 

'tlÁ,  than.  CAinnc,-e,  /.,  talk. 

BADtiAC  tliuvo,  New  York.  If  mó  Ungeann  fan  aiji  9t\Á    .    . 
furiAfj  easy.  that     affects     him     more 

C|teAfCA|iAim3  cfteAfCAi|\i;3  I  lay  than    .     .     . 

low.  Ceájvo,-éirvoe3    /..    a    trade, 
CAifteAn,-Ám3  occupation. 

X)otÁt\>-Ám,  m.,  a  cabin.  5aj\3  compar.  feoifie),  near. 

OtvotAc,-Aig3  m.,  an  inch.  5AODAft  nearness. 

Olc,  compar.,  meAfA,  bad.  Crvoi*óe,  m.,  a  heart. 

5<youit)e,  m.,  a  thief.  t)éAt,-éit3  m.,  a  mouth. 
t)dimm,    OAinc     (x)e),     I  tak       An  peAft  if  mó  cAit,  the  most 

away.  renowned  man. 

leotriAn,-Am,  m..  a  hon.  te^t.  half  ;  LeAc-cof3  one  foot. 

TMlif,  faithful,  sterling.  t)utó5,-óf5e3  /.,  a  loaf. 
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ULacc,  m.,  the  earth.  tDútc^f ,-Aif,  m.,  native  land. 

ge-dtAój-Aige,  /.,  the  moon.  OiteArhAin(c),-itiriA,       /.,       up- 

Hé-Atc,-éitce,  /.,  a  star.  bringing. 

V*oa,  compar.     j^^}  far.  Oi>oe^r,-cAir,  m,  education. 

r  r  (fiA      )  0|\ca    (1    n-A    tne^fc),    among 

X)Á  tíiifce     .     .     .     if  e&t>  if  them. 

pe^fif,     the     sooner     the  Hi    mift)e    mé    fm,    I    am   not 
better.  the  worse  for  that  action. 

T)Á  tíiéiT),  however  great ;  the  X)o  ctifv  fuAf  1         -,    -i -. 

greater.        -  T)o  tó^oÁit    } 

1.  He  was  as  big  as  Tim ;  he  is  as  good  a  man  as  James. 

2.  In  summer  the  days  are  longer  than  the  nights. 

3.  The  weather  is  warmer  in  Rome  than  in  New  York. 

4.  It  is  easier  to  pull  down  a  castle  than  to  build  a  cabin. 

5.  John  is  two  inches  taller  than  James. 

6.  The  man  who  takes  away  your  reputation  is  worse  than 

a  thief. 

7.  The  lion  is  stronger  than  the  horse,   and  the  dog  is  more 

faithful  than  the  cat. 

8.  People  talk  more  about  money  than  about  virtue,  and  most 

people  talk  too  much  about  themselves. 

9.  He  feels  that  more  than  anything  else. 

10.  There  are  as  many  occupations  as  there  are  men. 

11.  What  is  nearest  the  heart  is  nearest  the  mouth. 

12.  He  is  the  most  renowned  man  in  Ireland. 

13.  Half  a  loaf  is  better  than  no  bread. 

14.  Is  the  earth  larger  than  the  moon  ? 

15.  Some  stars  are  further  from  us  than  the  sun. 

16.  The  more  I  know  him,  the  better  I  like  him. 

17.  Nature  is  stronger  than  education. 

18.  Michael  was  the  best  speaker  among  them. 

EXERCISE    7. 

Speeial  Construction. 

With  the  Words 

pu,  cumA,  mAit,  -peAfV|A,  o1x,  tne^f^,  be^,  tnóf\. 

OiteÁn,-Áin,  m.,  an  island.  1f   piú   >oom,    it   is    worth   my 

1f  pú  Horn,  I  think  it  worth  while. 

while.  1f  triAit  tiom  é,  I  like  it. 
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1f  tHAit  *óom  é,  it  is  good  for 

me. 
1f  ctrniA  tiom,  I  do  not  care. 
1f  cum  a  "ootn,  it  is  no  concern 

of  mine. 
1f  -pe^|\|A  tiom,  I  prefer 


French 


because. 


Ué,  tea. 

t>Airme,  m.,  milk. 

Uifv,-e->  /.,  a  country. 

6i|\e,  via  Ti6i|\eAnn,  Ireland. 

1f  quiAg  Uom,  I  pity. 

A  bAiLe,  home  (motion). 

CÁijvoe.  friends. 

xVit,-e,  /.,  a  place. 

T)eAf ,  pretty  ;  nice. 

1f  t)eif  e,  prettiest. 

1f    be^5    11  om    é,    I    tliink    it 

little. 
1f  mó|\  Uom  é,  I  think  it  much ; 

I  grudge. 
11i    be^5    tiom    é,    I    think    it 

sufficient,  too  much. 
61  te,  another,  else. 
Cia  teif  é  ?  whose  is  it  ? 
thing  else.  TMoUvim,  T>íot,  I  sell. 

UeAc  (ag),  oge,  a  house. 
A  leitéro  fin  T>e,  such  a. 
5aj\jyoa,  </en.  icZ.,  m.,  a  garden. 
Cuaijac-ajaca,  /.,  a  visit. 
T)Á    >óeAfCA^X)    fAin,     on    that 
account   (used   in   adverse 
sense). 


/.,        Irish 


I    think    it 


PjWirmcif,-e,       /., 

(language). 
X)eACA\\\,  difficult. 
CfuiAiT),  hard. 
5  Aet)eAt5, --Ó1  tge, 

(language). 
)?éin,  own. 
tlí    mófv    Uom    é, 

little,  not  enough. 
T1io]A  be^5  muc,  it  was  not  little, 

it  was  enough  for  you. 
A  tfiAlAif\c  *oegtió     |  some- 
Kux>  éigin  eite 
le  TtéAriAm,  to  do. 
tTleAfAim,  meAf,  I  think. 

rriAjA 
0i|\ 

foctóifrójAA,  m.,  a  dictionary. 

Scoil,-e,  /.,  a  school. 

1f  ctnrhm  tiom  é,  I  remember  it 

ptiuc,  wet. 

Hi  of  pLice  (if  ptice),  wetter. 

Ó  foin,  since  then. 

1.  I  do  not  think  it  worth  my  while  to  go  across  to  that  island. 

2.  We  like  French,  we  do  not  think  it  difficult. 

3.  I  prefer  Irish  because  it  is  our  own  language, 

4.  Peter  did  not  like  that  dictionary. 

5.  It  was  worth  your  while  to  come  to  this  school. 

6.  I  remember  that  day  well,  no  wetter  day  came  since. 

7.  You  always  preferred  milk  to  tea  and  you  are  the  better 

for  it. 

8.  He  does  not  think  that  story  a  bad  one. 

9.  They  say  that  they  preferred  Ireland  to  any  other  country. 
10*  I  pitied  that  poor  man,  he  was  without  home  or  friends. 
11.  Did  not  James  like  going  to  school  ? 


Cax)  za  x>}á  t>Áp\y  a^ac  ?   what 
has  that  availed  you  ? 
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12.  I  do  not  care  whose  book  it  was. 

13.  I  suppose  he  is  ill. 

14.  He  prefers  being  a  poor  man  to  being  a  bad  man. 

15.  He  cannot  sell  his  house,  would  you  like  to  have  a  house 

like  it  ? 

16.  Can  I  do  anything  for  you  ? 

17.  It  was  no  concern  of  yours,  you  did  not  own  the  place. 

18.  We  think  your  garden  very  pretty. 

19.  Had  you  rather  live  in  the  city  than  live  in  the  country  ? 

20.  May  I  believe  that  statement  ? 

21.  It  was  enough  for  you  to  do  him  a  favour  yesterday. 

22.  We  do  not  grudge  to  give  him  half  what  we  have. 

23.  We  do  not  think  the  worse  of  him  on  that  account. 

24.  I  regard  the  price  he  got  for  the  horse  a  small  one. 

25.  Did  they  not  think  it  worth  their  while  to  pay  us  a  visit  ? 

No,  they  had  something  else  to  do. 

EXERCISE    8. 

Learn  the  Cardinal  Points. 

J&u-df,  above.  5AiUitfi,-e,  /.,  Galway. 

Atveif\,  last  night.  &r>zu&\x>,  from  the  north. 

Ua|\,  over.  Ó  t)e^f ,  southwards. 

Anu^f,  down  (from  above).  1  mbÁfAc,  to-morrow. 

Aniof,  up  (from  below).  ^&ot  Anoij\  xvoumit),  north-east 

f?°in  }  stage,  platform.  ,       ^  (als°  V  <™*>). 

Sgóx>     )        °     r  LAifci§  (x>e)      ]    on  the  inside 

Siof,  below.  Uaod  ifag  Coe)}          (of). 

CeAjvocxvn,  /-,  forge.  tAftrmig  (r>e)       \       on  the 

Anocc,  to-night.  Uúoo  Atmng  (-oe)  j    outside  (of). 

SoijA,  eastwards.  Ó  ttMit),  northwards. 

Sm|\,  westwards.  UuAifce^c-cinc,  m.,  northern 

Uaoo    foif\    t)e,  on    the    east            part. 

side  of.  t_Aftoif\T>e,  on  the  east  side  (of). 

1.  They  were  above  on  the  hill  last  night. 

2.  Come  down,  John,  I  want  a  book. 

3.  Is  Tim  there  ?     Yes.     Let  him  come  up  on  the  platform. 

4.  The  men  will  be  down  at  the  forge  to-night. 

5.  You  are  going  east  to  Dublin,   and  we  are  going  west  to 

Galway. 
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6.  Peter  came  from  the  north  yesterday,  and  he  is  going  south 

to-morrow. 

7.  There  is  a  north-east|wind  blowing. 

8.  He   was   sitting   inside   the   door,    and  the   poor   man   was 

standing  outside  the  gate. 

9.  I  should  like  to  go  to  the  north  whilst  the  weather  is  fine. 
10.  There  was  a  hedge  on  the  east  side  of  the  house. 


EXERCISE   9. 
Cardinal  Points  (continued). 

(Position  and  Motion.) 

Anonn,  over  (across  to),  thither.     teAriiÁn,-Áin, 

Att>A,-n,  /.,  Scotland. 

SAfAriA,  /.,  England. 

AnAtt,  hither. 

Aouf ,  on  this  side. 

£uinnfeo5,-oi5e,     /.,     an     ash 

tree. 
t>LiAT)Airi  50   teit3   a  year  and 

a  half. 


m.,  an  elm  tree, 
tdif ce^f  x>e     1         on  the 
Uaoo  teAf  x>e  )   south  side   of. 
T)eifceA|\c,-ci|AC,      m.,      south, 

southern  part. 
Sait)D1|\,  rich. 
lAj\tAfVAij\   »&'j    west,    western 

part. 
eotAf,-Aif,  m.,  knowledge. 


Soif\    ó    tuArá,     north-easterly     Aitne,  /.,  acquaintance. 


SaLL,  over  (from  the  speaker). 
5^t>    fAtx    Antifom,    go    over 

there. 
AcÁ  loc  iAfcAtt  'oe'n  cnoc  fo, 

there  is  a  lake  on  the  far 

side  of  this  hill. 


direction. 
AniAjA,  from  the  west. 
Amtng,  outside. 
1fa$,  inside. 
Stige,  /.,  room,  way. 
l_Af ctJAiT)  T>e    7         on  the 
Uaod  tuAit)  T)e)    north  side  of. 

1.  He  is  going  over  to  Scotland,  and  my  brother,  who  is  living 

in  England,  is  coming  over  to  Ireland. 

2.  My  friends  are  over  on  the  other  bank  of  the  river,  two  of 

them  remained  on  this  side. 

3.  There  were  two  ash-trees  growing  on  the  north  side  of  the 

wall  and  an  elm-tree  on  the  south  side  of  it. 

4.  There  is  rich  land  in  the  south  of  Ireland. 

5.  I  lived  two  years  in  the  west  of  Ireland,  and  three  years 

and  a  half  in  the  north  of  Scotland. 

6.  They  were  walking  in  a  north-easterly  direction,   and  the 

wind  was  from  the  west. 
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7.  Kemain  outside,  boys,  there  is  no  room  for  you  inside. 

8.  Tim  the  blacksmith  lived  ten  miles  to  the  west  of  Killarney. 

9.  We  know  the  place  well,  and  we  know  some  of  the  people. 


EXERCISE    10. 


Numerals. 


SeAóc,  seven. 

1á,  Lde,  m.,  a  day. 

RÁite,  /.,  a  quarter  (year). 

tTIi,  rniofA,  /.,  a  month. 

t)eif\c  peAf\,  two  men. 

UfUújVtii|\,  wi",  three  persons. 

Ujmú^  dati,  three  women. 

CeAtf\Afv,-Aif*,  four  persons. 

Cm  (cé)  ?  who  ? 

T)iot  tetf ,  to  sell  to. 

tíA  TlAgAtXAig,  O'Reilly. 

Hu^At)  é,  he  was  born. 

te  rioctxdf ,  of  hunger. 

te  50|\ca,  of  famine. 

tTIi  nA  SArfmA,  the  month  of 

November. 
Ca-o  ?  what  ? 
Aoir,-e,  /.,  age,  century. 
t)|AomAc,-Aig,  m.,  a  colt. 
SeAcctiiAin  if  La  imnu,  a  week 

ago. 
SeAcctfiAin    ó    immi,    this    day 

week  (fut.). 


lÁtti,  LÁitfie,  /.,  a  hand. 

Cia  riiém,  how  many  ? 

An    iomx)A  ?     (pron.     An     mo), 

how  many  ? 
X)Á  T)C-[\iAn,  two-thirds. 
tTlite,  a  thousand, 
mitxe,  thousands. 
CéAT),  a  hundred. 
CéAT)CA,  hundreds. 
t)eAtUAine,  gen.  id.,  /.,  May. 
tTIi  wa  t)eAtuAine,  the  month 

of  May. 
CeAtiAAttiAj-triAn,  /.,  a  quarter. 
SAniAm,  SArfmA,  November. 
Ufú  ceAt|\AtrinA,  three-quarters. 
Of  cionn,  over,  more  than, 
pe  oun,  under,  less  than. 
Sav\   Aimfi|A  1    n-AttóT),   in   the 

olden  time. 
Cúi^eAt)  euro,  one-fifth. 
Cat)  a  o|\if  é  ?  what  broke  it  ? 
Cacaw  a  o|\if  fé  é  ?  when  did 

he  break  it  ? 


1.  There   seven   days  in  a  week,  three    months   in    a   quarter, 

and  twelve  months  in  a  year. 

2.  There   were   two   men,   three   women,    and  twelve   children 

working  in  a  small  field.     There  were  four  children  at 
home. 

3.  To  whom  did  he  sell  the  land,  and  what  did  he  get  for  it  ? 

He  sold  it  to  James  O'Reilly,  and  he  got  £300  for  it. 

4.  The  three  men  came  at  four  o'clock,  and  two  others  at  a 

quarter  to  five. 
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5.  He  was  born  on  the  3rd  of  May,  1864,  and  he  died  on  the 

15th  of  November,  1906. 

6.  How  old  is  he  ?     He  is  seventeen  years  old. 

7.  He  has  eight  cows,  ten  horses,  and  six  colts. 

8.  He  is  at  home  a  week  to-day,  and  he  will  be  leaving  to-morrow. 

9.  The  three  white  horses  ;  the  two  small  hands. 

10.  How  many  Irish  books  have  yon  ?     I  have  twelve. 

11.  Have  you  seen  the  sons  of  the  two  brothers  ? 

12.  Thousands  died  of  hunger  in  the  year  of  the  famine. 

13.  Two -thirds,  three-fourths,  seven- eighths. 

14.  He  is  over  twenty  and  she  is  under  sixteen  years  of  age. 


EXEECISE    11. 
Numerals  (continued). 
An  cé&x>  -peAp,  the  first  man.      Scai|\,-aj\ca.  /.    \  ■■  •„+nrv 


flume  fé  1   he  did  he  made_ 

T)ein  re    ) 

TTIeiteAm,-tim,  m.,  June. 

1út,  g.,  1Ú1I,  m.,  July. 

Uju'  pciT),  sixty. 

A  x>ó  p-Aoi  *óó,  twice  two. 


the  same 


SeAticAf  ,-Aif ,  m.) 
Cótfi  n-Aoif  (*oo)  \ 
Cótí)-Aoir  (*oo)      )     age  as. 
Se^n  (if  yme),  old  (oldest). 
íocAim,  íoc  (te),  I  pay  (to), 
ftémi  (^émieAf),  (|\é)3  reign. 


Ui\í  mite  50   teic  rtige,   three    An  t)aj\a  Annj\Aoi,  Henry  II. 


miles  and  a  half. 

t)t\eir  &suy,  more  than. 

Aon  uAif\  -AtfiÁm,  uaij\,  once. 

X)Á  uAifA ;  pÁ  x>6,  twice. 

AcÁ  a  x>ó  1  5ceAtAi|\,  two  into 
four. 

t)Aimm,  v.n.,  otitic,  I  take,  sub- 
tract. 

A  t>ó  ó  n-A  ce^tAi|\,  two  from 
four. 

A^ur   ipÁ^cA]\   a  x)6,    and   two 
remains. 

An  X)ai(ka,  the  second. 

Cdit>roit,-e,  /.,  a  chapter. 

l_eAtAnAc,-Aig,  m.,  a  page. 


A5  buAinc,  reaping,  mowing. 

t3Aincj\eAUAc,-DAi5e,  a  widow. 

DiotAirn,  -oiot  (.An).  I  sell  (for). 

Utiiraím,-úin,  m.,  fourpence. 

Scittm5,-e,  /.,  a  shilling. 

Sa  tó  (tÁ),  per  day. 

púnc  An  mnne,    a   pound   per 

man. 
pm5inn,-5ne,  /.,  a  penny. 
T)eic  pceAX),  thirty. 
A    t>á    tÁnfi    oe^A,    her    two 

small  hands. 
X)Á]\]\  a  x>a  ctiiAf  ueAg  1  n-Áifvoe, 

the  top   of  his  two  small 

ears  erect. 


ScníoUAim,  fCf\íoo<vú,  I  write. 

N.B. — X)Á  governs  the  dual  case,   equivalent  as  to  form  to 
the  modern  dative  case,  as  x>Á  oinn  x>éAS,  twelve  cows. 
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1.  Dermot  was  the  first  to  do  that. 

2.  How  many  days  in  the  months  of  June  and  July  ?     There 

are  sixty-one. 

3.  Twice  three  are  six,  and  four  times  seven  are  twenty-eight. 

4.  Take  nine  from  seventeen  and  eight  remains. 

5.  We  read  in  the  second  chapter,  page  8,  that  Keating  wrote 

the  History  of  Ireland. 

6.  He  is  the  same  age  as  your  oldest  brother. 

7.  They  say  that  there  are  more  than  three  miles  and  a  half 

from  their  house  to  the  river  (cj\i  mite  50  teit  f"L1Se)- 

8.  That  old  man  was  in  England  once,  and  in  America  twice. 

9.  The  father  is  twice  as  old  as  the  son. 

10.  Four  into  twenty-four,  six  times. 

11.  The  English  came  to  Ireland  in  the  reign  of  Henry  II. 

12.  Twelve  men  reaped  the  widow's  corn  in  twelve  and  a  half 

days.     Their  pay  was  3s.  4d.  per  man  per  day. 

EXERCISE    12. 

Space,  Distance. 

SeomjAA,  a  room.  xVp  fenfire,' in  thickness. 

,A|A  pMT)  (pvo),  in  length,  long.  ReAm&p,  thick. 

A}\  Leice,<vo,  in  width,  wide.  Ue^A^tA,  bulky. 

Af  Aoijvoe,  in  height,  high.  "Cés^A^,-^,  m.,  bulk. 

UéAT),  céroe,  /.,  a  rope,  a  chord.  SLdu,-Aice,  /.,  a  yard  measure  ; 

StiAO,  ftéioe,  m.,  a  mountain.  a  rod. 

Corhtij\f-d,-n,  /.,  a  neighbour.  Acjvd,  gen.  id.,  m.,  an  acre. 

CeA-jtnAc,  square.  Ctoc,  ctoice,  /.,  a  stone. 

Afv  iDoirhneAf ,  in  depth,  deep.  pvo,  m.  \  1       ,-. 

meAt)CAn,-Ain,  m.,  weight.  ip&m,  /.   ) 

púnc,  púinu,  m.j  a  pound.  Congou  151m,    cohJoaH,    I    con- 

U|\oig,-e,  /.,  a  foot.  ^         tain,  hold. 

A|\m,  Ai|\m,  m.,  an  army. 

1.  This  room  is  30ft.  long,  20ft.  wide  and  12ft.  high. 

2.  The  well  in  the  field  at  the  back  of  the  house  is  25ft.  deep. 

3.  The  two  armies  were  within  five  miles  of  each  other. 

4.  The  rope  is  15  yards  long  and  two  inches  thick  ;  its  weight 

is  4f  lbs. 

5.  There  are  160  miles  from  Dublin  to  Cork. 

6.  The  highest  mountain  in  Ireland  is  3,414  feet  high. 
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7.  Our  neighbour  has  a  square  field  which  contains  ten  acres. 

8.  The  bag  contains  twenty  stone  of  barley  ;  he  gave  a  quarter 

of  it  to  John's  mother  and  kept  three-fourths  of  it  for 
himself. 

EXERCISE    13. 

Learn  the  Declensions  of  Nouns  and  Adjectives. 

At)Af\c,-.difice,  /.,  a  horn.  tan  (*oe),  full  of. 

Catti,  crooked.  toc,-A,  »&.5  a  lake. 

CUnvp.-Aife,  /.,  an  ear.  Amfián,-Ám,  w.,  a  song. 

tharóe,  yellow.  C^ti,  ém.  m.,  a  bird. 

T)iAUlAic,-e,  /.,  a  saddle.  •  llu^t),  red  (red-haired). 

5rriorh,-A,  m.,  a  deed.  SyutÁt\}-Ám,  m.,  a  stream. 
tnifneAC,-mt;    0$e),    ???.,    or   /..     TDeAj^,  red,  crimson. 

courage.  Au<S  ati  T>ofiAp  a-ja  iDeA-jA^-teACAT), 
CaoI,  narrow,  slender.  the  door  is  wide  open. 

CAit,-e,  /.,  repute.  A  ue^n  u^fAt,  Madam  (voc). 
A  p\\  tiAf-Ait,  Sir  (voc). 

1.  The  head  of  the  black  horse. 

2.  The  horns  of  the  white  cow. 

3.  The  two  ends  of  the  crooked  rod. 

4.  The  ears  of  the  yellow  cat. 

5.  The  saddle  of  the  young  mare. 

6.  The  talk  of  the  two  women. 

7.  The  deeds  of  the  three  men. 

8.  The  small  men  s  courage. 

9.  The  field  of  the  big  stones. 

10.  The  mother  of  the  four  bo  vs. 

11.  The  brink  of  the  full  lake/ 

12.  The  banks  of  the  large  rivers. 

13.  The  song  of  the  small  birds. 

14.  The  end  of  the  long  year. 

15.  The  mountains  of  Ireland. 

16.  The  red-haired  man's  wife. 

17.  The  water  of  the  narrow  stream. 

18.  The  girl  of  the  sweet  songs. 

19.  The  poor  old  man's  repute. 

20.  The  writings  of  Father  Peter. 

N.B. — (1)  The   dative   plural   of   adjectives   never   takes   the 
"  ^X)>3  ending. 
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(2)  Oj\  tia  opeAf\  tipionn — the  land  of  the  fair  men. 

The  noun  and  the  accompanying  adjective  are 
both  eclipsed  in  the  genitive  plural  when  they 
follow  the  article. 

(3)  t)eAn  ha  T>cfú  moó.     thUle  ÓÚ15  upúnu. 


EXEECISE    14. 

Declensions  (continued). 

pAt,  hospitable,  generous.  A    T)Aoine    uAifte,     ladies     and 

mtirfiArn,  /.,  Munster.  gentlemen, 

pre,  m.,  a  poet.  Uat)^  au  pigeATXDfiA,    Tim,   the 

pn-óeAcc-A,  /.,  poetry.  weaver's  son. 

Í_Á|\,  LÁij\,  m.,  middle.  X)Á   óApAUl   oeA^A,    two    small 

teAtAti,  wide.  horses. 

t>A|V[\A  (t)Á|\|\),  m.,  a  crop.  TDac   An   pif\  'ótno,    the   black- 

t)eArmACc,-A,  /.,  a  blessing.  |M    |haired  man's  son. 

ObAijA,  oib|\e,  /.,  a  work.  IngeAn  ua  mnÁ  mnoe,  the  black- 

ScoiL,-e,  /.,  a  school.  haired  woman's  daughter. 
tlAócA|\Án,-Ám,  m.,  a  president, 
a  chairman. 

N.B. — Plural  nouns  in  the  nominative  case,  ending  in  a  slender 
consonant,   aspirate  the  initial  letter  of  the  adjective,   as  :  TIa 

CApAltt    DÁ11A. 

1.  We  have  twenty  cows,  one  hundred  horses,  and  a  thousand 

sheep. 

2.  The  poets  and  poetry  of  Munster. 

3.  He  was  lying  in  the  middle  of  the  white  field. 

4.  The  sails  of  the  broad  boat. 

5.  The  chords  of  the  broken  harp. 

6.  The  branches  of  the  lofty  ash-trees. 

7.  The  crops  of  the  narrow  fields. 

8.  Peter's  money  is  on  the  table. 

9.  The  mother's  blessings. 

10.  He  was  wearing  his  father's  coat. 

11.  They  are  good  boys. 

12.  The  works  of  the  strong  hands. 

13.  The  noise  of  the  swift  rivers. 

14.  The  fame  of  Irish  schools, 
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15.  Mr.  chairman,  ladies  and  gentlemen. 

16.  Do  you  know  Tim.  the  weaver's  son  ? 

17.  Donough,  son  of  Donal,  son  of  Hugh,  son  of  John. 

N.B. — A  noun  in  apposition  in  English  is  in  Irish  put  in  the 
nominative  case,  as  :  le  coat)  An  ug*0Ai|A,  &n  c-Acaij\  pe,AT).Afv. 


EXERCISE    15. 

Declensions  (continued). 

CA^fXAórAit),   7n. :  pi.   eA|\|ui"óe.  T)iAf,  T>eife,  /.,  an  ear  of  corn. 

wares,  goods.  Atx&fó,  ripe. 

ttiActriAf,  precious.  Cftaifciri,  m.3  a  pitcher. 

CeAfvc,  ci|vce,  /.,  a  hen.  1omcAj\,  to  carry. 

"Ud,  tnu  (moe),  m.s  or  /.,  an  egg.  1mte.Acc,-A,  /.,  departure. 

TTIac  -aula,  m.j  an  echo.  5é>  5él>°>  w&.>  a  goose. 

tJ^neAc   lonely.  pAT)Ain,-e  j  ^ 

Coit),-e,  /.  |  a  co  AUua         j 

tTlACfAtii Ait, -n*i tA,  m.  j  ^-  '  t)A|A^,-Ai|\|\,  m.3  top,  advantage. 

Uáoaccac,  important.  S^f»  gre37>  green. 

Cnó,  77i.,  and  /.,  a  nut.  Caoj\a,-ac,  /.,  a  sheep. 

Colt,  emit,  7n.,  a  hazel-tree.  A    n'itiÁ    docca,    poor    women 
A  peA|VA  mójvA,  big  men  (voc).  (voc). 

OtArm,  otnA,  /.,  wool.  t>ó  t)|\iAin,  Brian's  cow. 

1.  The  woods  of  the  high  trees. 

2.  The  merchants  of  the  precious  wares. 

3.  The  black  hen's  eggs. 

4.  The  echo  of  the  lonely  mountain. 

5.  A  copy  of  that  important  letter. 

6.  My  good  men,  how  much  money  have  you  ? 

7.  0  woman  of  three  cows  ! 

8.  The  two  swift  greyhounds. 

9.  The  nuts  of  the  brown  hazel-trees. 

10.  The  heads  of  the  two  small  fishes. 

11.  The  ears  of  the  ripe  corn. 

12.  They  had  a  bag  full  of  apples. 

13.  The  girl  was  carrying  a  pitcher  of  water  on  her  head. 

14.  We  do  not  like  the  taste  of  the  bitter  wine. 

15.  The  departure  of  the  Wild  Geese. 

16.  The  fingers  of  both  hands. 
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17.  The  tops  of  the  two  ears. 

18.  The  small  horses  of  the  dark-haired  men. 

19.  The  wool  of  the  grey  sheep. 

20.  Summer  of  the  long  days. 

N.B. — Adjectives  ending  in  slender  consonants  take  e  in  the 
plural,  those  ending  in  a  broad  consonant  take  a,  as  m^ic  (pi.), 
triAite,  5tAn  (pl.)3  ^Iatia. 

EXERCISE    16. 

Certain  Nouns,  as : — mófUn,  f\oirmc,  ctnt),  lonufiGd,  ne,Af\c, 
X)ót&m,  fAic,  Ld«,  JzwlleAX),  mém,  &c,  expressing  quantity, 
are  in  very  common  use,  and  govern  the  nouns  following  them 
in  the  genitive  case  : 

tnófwi,  a  good  deal.  tle^c,  abundance,  plenty. 

GaUac  fctnc,  live  stock.  £édf\,  g.,  péi|\,  m.,  hay, 

Scoc,  fctuc,  m.,  stock  (farm).       1  5corir<yif\,  for. 

ftoinnc  5tiAit,  some  coal.  pln-p,  ptúif\,  m.,  flour. 

pí|\-oeA5Án,  very  little.  CÁ    opiof    T>om  ?     how    do     I 

ie^OA|\,-Ai^,  m.3  a  book.  know  ? 

1om^-|ACA,  too  much  puinn,  little. 

go  teo|\,  enough.  Hit  pmnn  ^1^51*0  ^54™,  I  have 

UÁ  mo  T)ót&m        )     j  1  very  little  money. 

A5^™  [   enough.         CuroeAócA,-n,  /.,  a  company. 

Ua  mo  fÁic  A^^tu  )  *         SÁf  ca,  satisfied. 

pófAinv-AT)?  I  marry.  5-ad.a,   gen.   id.,   also  -n,   m.,   a 

An-curo,  a  great  deal.  blacksmith. 

An  oi^e-AX),  as  much.  tTlofv-curo,  a  great  deal. 

lorruvo,  much.  Curo  tri-dic,  a  good  deal,  some. 

go  f\AiD  m-Ait  A5<ac,  thank  you.     t)eo,  g.m.,  hi,  g.f.,  beo,  living; 

Ue,    g.s.f.,     and    compar.  ceo            also,  the  quick, 
(ceog^),  hot. 

An    cult)    eile,    the    rest,  re- 
mainder. 

1.  She  had  a  good  deal  of  live  stock  then. 

2.  We  had  some  coal  in  for  the  winter. 

3.  We  had  some  of  the  money,  they  had  the  rest  of  it. 

4.  They  have  plenty  hay  for  their  horses  and  cows. 

5.  There  is  very  little  flour  in  the  house. 
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6.  Where  are  Ms  books  ?     How  do  I  know  ? 

7.  Some  men  have  too  much  money,  others  have  too  little. 

8.  How  many  sheep  are  there  in  that  field  ? 

9.  How  much  do  you  want  for  that  horse  ? 

10.  He  has  too  much  talk,  but  not  enough  of  sense.  ^ 

11.  I  have  enough  of  bread,  thank  you. 

12.  We  cannot  help  it. 

13.  That  little  man  likes  to  be  in  our  company. 

11.  If  some  people  had  enough  of  bread  and  milk  they  would 
be  satisfied. 

15.  Ireland  had  such   a  reputation  for  education  at  one  time 

that  vouno-  men  came  here  to  learn. 

16.  Tim.  the  blacksmith,  gave  his  daughter  a  good  deal  of  money 

when  she  married  Eoghan  O'Leary. 

17.  If  he  had   more  money  be  would  not.  perhaps,  be  the  better 

for  it. 

18.  He  had  as  much  as  he  wanted. 


EXERCISE    17. 


Verbal  Nouns. 


peAftj  pif3  Hfc-j  a  man. 
Cvvruvmv.vó,  I  sing. 
|Xvo.-,Mt),  m.3  a  deer,  stag. 
Á5  puvoAC,  hunting. 
t)|\ó5,-ói5e,  /.,  a  shoe. 
As  bvvmu  *oe,  taking  off. 
If  micro  é.  it  is  time. 
UmneoTiuiu'oe.    gen.    id.}    m.,    a 

tenant. 
Cíof.-A,  m.,  rent. 
As  ói,  drinking. 
T)eoc,  T)i$e,  /.,  a  drink. 
L|\éA>oni>óe,  m.,  a  shepherd. 
,<\5  s^jún  Aft5  complaining  of. 
tl^ontivMm.-At)     (<x|\  and  *oo),     I 

bestow  (on). 
"OiiAifj-e,  /.,  a  prize. 
t)ófOj    bttijvo,    ?>?..    a    board,    a 

Table. 


x\cÁ   fé   ua|\   éif   An   obAi|\  t)0 

Cf\íocnug#ó3    he    has    just 

finished  the  work. 
tTluinnceAf,-ci|\e3  /.,  people. 
Jo  Uonmdft,  in  great  numbers. 
Ó  ceArm  ceAtirij  from  one  end 

to  the  other. 
HI  -péiT)i|\  Leif   ) 
ill  C15  leif         >  he  cannot. 
11  í  -pé^oArm  fé  ) 
Uaj\c.-^,  ;>?.,  thirst. 
As  aorruvmu.  driving. 
CÁinim.-neAT),     I    reproach. 

blame. 
t1lÁijifri|A>    pi.  -U|\it)e,     m.;    a 

master. 
!TlÁi|\TiéAtaó,-Ai§3  ni.;  a  sailor. 
CAirim.  cAicedrhj  I  throw. 
v|w\n.  v|\éme,  /.,  the  sun 
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As  x>ul  £A01.  setting.  &c&  aw  geAtAó  1  n-A  ruroe,  the 

&S  nie.Anpdig,  yawning.  moon  is  up. 

&S  cuj\  urn,  dressing.  ;  pé  be^g  mórv  é,  whether  small 

lAfvfvAim,  lAfvfuMX),  I  ask.  or  great. 

1acc,-a,  w^.j  cargo  (ship's).  pé  fcé^t  é,  at  all  events. 

N.B. — Verbal  nouns  govern  the  genitive,  and  if  the  verbal 
noun  ends  in  a  slender  consonant,  it  aspirates  the  initial  of  the 
following  noun,  as  :  As  FAgAH  dái|a,  dying. 

1.  Who  is  knocking  at  the  door  ? 

2.  The  men  are  cutting  hay  in  the  narrow  field. 

3.  The  birds  are  singing  on  the  trees. 

4.  The  men  were  hunting  a  stag  in  the  woods. 

5.  He  was  taking  off  his  shoes. 

6.  They  are  dressing,  it  is  time  to  go  to  school. 

7.  They  are  asking  alms,  give  them  something. 

8.  He  has  just  finished  his  work. 

9.  The  Irish  people  are  leaving  Ireland  in  great  numbers  from 

one  end  of  the  year  to  the  other. 

10.  The  tenants  cannot  pay  the  rent. 

11.  They  are  taking  a  drink,  they  are  thirsty. 

12.  The  shepherd  was  driving  the  sheep  to  the  fair. 

13.  The  father  was  blaming  his  son. 

14.  The  masters  are  bestowing  prizes  on  the  boys. 

15.  The  sailors  were  throwing  the  cargo  overboard. 

16.  The  sun  is  setting  and  the  moon  is  up. 

N.B. — Verbal  nouns  or  nouns  of  action  in  -ac  following  the 
preposition  as,  end  in  -15  if  the  noun  is  feminine,  but  the  ending 
is  in  -Ac  if  the  noun  is  masculine,  as  :  As  béicig,  as  pAt)Ac. 


EXERCISE    18. 
Verbal  Nouns  (continued). 

As  035A1L         )    building  S10C'  TeACA>  m->  frost* 

As  cuf\  fti^f    j  ®*  ÁipousAX),  act  of  lifting. 

eAf\|YAc,-Ai5,  m.,  Spring.  As  cfuruA-o,  milking. 

As  qAéigeAn,  forsaking.  Uf\om,  heavy. 

TieAX),  nvoe,  /.,  nest.  ton,  Low,  m.,  provision. 

tlotDtAi^-Us,  /.,  Christmas.  te  H^gAit),  for. 

CAMm,  m.,  a  girl.  As  pogUnm,  learning. 
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Siot^-pil,  m.,rseed.  As  XjeAs&ó,  felling. 

UADAinc  An  iavacc,  lending.  CornAirn,  cofAinc  (An),  I  defend 

UÁittiúin,-únA,  m.3  a  tailor.  fe !     (against). 

CeAnnmgirn ,  ceAnnAC,  I  buy.  tlAtAC,-Aig,  m.,  a  load. 

Cum     1   about,    on    the    point  As  neroueAc,  solving,  settling. 

Aft  ci  )  of.  A5  cAnnA-m^  (cAnnAc),  drawing. 

CtitAiT),^.  iá.3  m.  or /J    a  suit  of  SinnreAjvrin,  m.,  ancestors. 

CutAit)  éATiAig  J   clothes.  UAUAin  t)ó  é  x/fotm  An  néróug, 

T)Án  rnbuAtAt),  beating  us.  give  it  to  him  for  peace'  sake. 

1.  They  are  building  a  house  this  Spring. 

2.  The  lark  is  forsaking  her  nest. 

3.  The  horses  were  carrying  a  heavy  load. 

4.  These  people  are  collecting  provisions  for  Christmas. 

5.  The  boys  and  girls  are  studying  Irish. 

6.  Are  you  reading  the  history  of  Ireland  ? 

7.  It  was  freezing  yesterday,  it  will  be  snowing  to-morrow. 

8.  The  farmers  are  sowing  seed. 

9.  Can  you  lift  that  heavy  stone  ? 

10.  Can  they  lend  money  to  the  poor  man  ? 

11.  The  girls  are  milking  the  cows. 

12.  The  tailor  has  just  made  a  suit  of  clothes  for  me. 

13.  They  were  beating  us. 

14.  They  say  that  they  are  about  to  buy  that  land. 

15.  They  were  felling  trees  and  drawing  the  wood  home. 

16.  Our  ancestors  were  defending  the  country. 

EXERCISE  19. 

Verb  1S. 

IVlAit,  good.  "Oo-óeijvim,  cAUAinc,  I  give. 

As  CAinnc,  talking.  J?uireo5,-oi5e,  /.,  a  lark. 

tAUnAim,  tADAinc,   I  speak.  UAinOeAC  1  r  i 

tllxVOA  (mAiDnA),  m.,  a  dog.  TJrÁi-oeAc  j 

5aoa|v,-ai|\,  m.,  a  goat.  An    peAn    ir  cneire  tÁtfi,  A^tir 

1f  leitne,  the  widest.  if    mó    ctn,    the    man    of 

T)éAnAini,-Arh,  I  do,  make.  mightiest     arm     and     of 

pA|\óifce,  m.,  or  /.,  a  parish.  greatest  renown. 

pei|\m,-e,  /.,  a  farm. 

N.B. — Ownership  is  expressed  in  Irish  by  means  of  the  verb 
"  1r  M  and  the  preposition  "  te,"  as  : — An  é  fm  ^n  -peAn  ^un 
ieir  An  IÁ1|\  ? — Is  that  the  man  that  owns  the  mare  ? 
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1.  Is  he  the  best  man  in  Ireland  ?     No,  Conn  is  better  than  he, 

2.  Is  this  the  man  to  whom  we  were  speaking  ? 

3.  The  smallest  house  was  onrs. 

4.  Whether  is  the  horse  or  the  cow  the   more  useful  ?     The 

cow  is  the  more  useful,  especially  to  the  poor  man. 

5.  We  do  not  know  whether  it  is  a  sheep  or  a  goat ;  it  is  a  sheep. 

6.  They  own  the  largest  farm  in  the  parish  ;   it  will  be  the 

landlord's  soon. 

7.  Is  that  the  man  to  whom  you  sold  the  horse  ?     Yes. 

8.  Was  it  he  who  did  it  ? 

9.  To  whom  did  you  give  the  money  ? 

10.  What  is  that  ?     It  is  a  lark. 

11.  Cormac  was  .the  best  of  them  all. 

N.B. — The   words    du    and   Lárh    above   correspond   to   what 
is  called  in  Latin  the  accusative  of  respect. 

EXERCISE   20. 
Verb  ^S  (continued). 

tl-Ati,  g. j  ttAin,  m.,  a  lamb.  T)e^5-pocAt,-Ait,    m.,    a    good 

teifj  mAj\  An  ^céAwiA,  also.  word. 

TYliceÁt,-cíL,  m.,  Michael.  *Oeig-gniotri,  m.,  a  good  deed. 

1f  leif  é,  it  belongs  to  him.  tlleA-óAim,  vm.,  meaó,   and 

T)eif\ceAj\,  it  is  said.  meAT)CAin,  I  weigh. 

A  Seam  (voc),  John. 

N.B. — t)A  aspirates   the  initial   of  the   following  word  : — X)& 
tfiAic  -pA  9r\  Ai-jA^e^T)  é — he  was  liberal  in  distributing  his  money. 

1.  Were  these  cows  yours  ?     No.  they  were  Michael' s. 

2.  The  lambs  were  Michael's  also,  they  were  not  John's. 

3.  Where  is  the  man  that  owns  this  land  ? 

4.  Is  he  the  boy  to  whom  these  books  belong  ? 

5.  These  houses  did  not  belong    to    me    yesterday,    but    they 

will  belong  to  me  to-morrow. 

6.  John  said  that  these  books  were  not  his. 

7.  They  say  that  a  person  cannot  give  away  what  does  not 

belong  to  him. 

8.  Much  of  the  land  which  our  forefathers  owned  was  taken 

from  them. 

9.  Good  words  are  good,  but  good  deeds  are  better. 

10.  Foreign  cows  wear  long  horns.  .  :.  .  ..- 
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EXEECISE   21. 


Verb  ^S  (continued). 

tlluriA. Rimless.  Cat)  a?  é  ?     )    where  is  lie 

1ThiriAf\.     unless     (before     past  C.vo  a]s  t>ó  ?  j       from  ? 

tense).  Aormro,  anything. 

An,  interrogative  particle.  Yl Á  (ionA),  than. 

A|S  interrogative  particle  (with  5nÁ]\-Aif,  m.,  a  custom. 

past  tense).  Cu\\  &\\  gcút,  to  postpone. 

pern,   even,   self;   t)á   ttitwtá   é,  j?Á  L\úaijv,  at  present. 

.  pern,  even  if  it  were  he. 
If  cntiu\  tiom,  I  do  not  care. 
TX\,    if    (conj.    used  with  sub 

junctive  and  condit.). 


ramino-, 


1f  COflÚAIt 

If  T>eAllj\<MfltAC 

If  mrheAfCA 

If  T)ÓCA 

An    nnfoe  t)om 
I  sav  ? 


'       it  is 

C  probable. 

A    JUVO 


1f  TDÓ15  Horn,  I  think. 

As  f  e-A|\t-Ainn^ 

As  t)Á1fCtg       I 

SUiaJ,-ai5,  m.5  a  great  number, 

a  host. 
A5  c^cc  An        )   ta]ki      of 
A5  re^cc  íAifUf  ) 
SocAf\,-Ai|\3  m.,  advantage, 
may    Amtn,-e,  m.  or  /.,  a  name. 

Aicmgirn,    AfcitiCj    I    know,    I 

diagnose. 
A    Ainm    A^tif    a    ftoirme,    his 

name  and  surname. 


ScéAt,-éil,  m.,  story,  statement. 
C|\eix)im,-T)eAtu-áinr,  I  believe. 
T)eirveAt)>oo  óuja  teif,  to  abolish. 
Ó   'f   juro   é  50,    since   it   is   a 
fact  that     ... 

1.  If  it  is  not  my  friend,  who  is  it  ? 

2.  If  it  was  not  my  friend,  who  was  it  ? 

3.  Even  though  it  were  he,  I  should  not  care. 

4.  "  Were  I  a  man/'  said  she,  "  nothing  would  please  me  better 

tha  .  to  strive  to  abolish  that  custom."' 

5.  Had  they  not  better  be  studving  at  present  ?     What  do  vou 

think'? 

6.  Had  it  not  been  raining,  they  would  be  here  in  great  numbers. 

7.  Were  they  here  now,  they  would  be  pleased. 

8.  It  is  probable  that  this  is  the  man  about  whom  you  were 

talking. 

9.  They  say  that  they  like  Ireland  very  much. 

10.  May  I  believe  that  statement  ? 

11,  Since  they  prefer  it,  I  hope  that  it  wiH  be  to  their  advantage. 
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12.  Who  was  lie  ?     Where  did  he  come  from  ?     What  was  his 

name  ?     We  do  not  know  who  he  was. 

13.  It  was  the  best  of  them  all. 

14.  I  was  his  friend  and  he  did  not  know  it. 


EXERCISE    22. 

Special  Idiomatic  Sentences. 

As  moeA|\    1  AniAfc,-Ai]\c,  m.,  scenery. 

As  mgeac    )   Srazing-  ftAT)A|tc,-Ait\c,  m.,  sight,  vision. 

Uaod  aw  oótAif,  the  roadside.  At^if,  aúaja,  m.,  father. 

teAC  oix)|\e5  /.,  ice.  Coinne,  /.,  (te),  expectation. 

pAnn,  g.,  péirme,  /.,  the  Fenian  l_eAnAim,-^triAinc;    I    follow,    I 

host.  continue. 

túttfiAj\,  agile,  athletic.  l_e  n-A  tirm,  in  his  time. 

SAi^D^eAfvOfUf,  m.,  wealth.  Go^ip,  /.,  Europe. 

As  "out  1  méro,  increasing.  Koinn  r\A  tiOoftpA,  the  Continent 
As  mit  1  ttnseAt),  diminishing.  of  Europe. 

1f  T)tiAt  At&p  T)ó,  it  is  his  nature  UAitnim.  cAitneArft  (te),  I  please. 

from  his  father.  T)A  rhéro     ]    however  great, 

Sin  a  opuit  asaui,  that  is  all  T)Á  peAOAf)         excellent. 

I  have.  1f  eAX)  if  mó  tAicneAnn  f  é  tiom, 
CeArmuroe,  m.,  a  merchant.  the  more  I  like  him. 

VC\ac  teAOAifi,  a  copy  of  a  book.  Hut)    x>o    cuj\    cum    cfVice,    to 
1f  cturnm  tiom,  I  remember.  utilise  a  thing,  to  turn  it 

Suit,-e,  /.,  an  eye.  to  account. 

1.  One  of  Peter's  horses  was  grazing  on  the  roadside. 

2.  A  friend  of  mine  told  me  that  there  was  ice  on  the  river. 

3.  It  is  probable  that  Fionn  was  the  strongest  and  the  most 

agile  of  the  Fenians. 

4.  One  of  your  books  is  on  the  master's  table. 

5.  I  do  not  remember  having  ever  heard  any  such  thing. 

6.  Eye  never  saw  such  beautiful  scenery. 

7.  Give  me  what  you  have. 

8.  I  gave  all  the  money  I  had  to  my  father. 

9.  They  came  when  we  least  expected  them,   and  they  went 

away  without  our  knowledge. 

10.  His  wealth  is  increasing  from  day  to  day,  and  his  happiness 

is  diminishing. 

11.  It  was  his  nature  from  his  father  to  be  generous. 
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12.  This  will  be  continued  next  week. 

13.  In  his  time,  he  was  the  most  remarkable  man  in  Europe. 
1-1.  We  got  the  loan  of  £100  from  that  merchant. 

15.  They  said  that  they  did  not  know  what  was  his  name. 

16.  The  more  they  know  them,  the  better  they  like  them. 

17.  1f  mAit  if  cuirftm  tiom  An  La  fro,  I  remember  that  day  well. 

EXERCISE    23. 
Regular  Verbs. 


DtiroeACAfj-Aif,  w*-3  thanks. 
lAj\fAim,  lAffAiT)  (Af),  I  ask. 
tAfAinvAt),  I  light. 
ComneAt,-nte,  /.,  candle. 
Com  tuAt  if 3  as  soon  as. 
6ijrge  Af ,  to  cease,  to  leave  off. 
éifugim,  éi|\ge,  I  get  up. 
t)tÁt,  g.,  totÁite  or  otAúA,   m. 

or  /.,  a  flower. 
SeAf5Aim,-A*o,  I  fade. 
"peo-úAmi,  -peot),  I  wither. 
Ceitim,    ceitc    (aj\),    I    conceal 

from,  deny. 
lYlAitim,      mAiteAm      (*oo),      I 

forgive. 
£AiiAim,-AmAinc,  I  stay,  remain. 
An  oi^eAt)  f  Am,  so  much. 
péAUAim,  I  am  able. 
CeAcc,-A   m.,  a  lesson. 
CAOtunjim  (te)  )   j  j. 

"póimm,  pói|Mtin  (aja)  )  ^' 

Ceitim,  cfit,  I  tremble. 

^  "°rj  like. 

X\mA1t    ) 

6ifcim,  éifueAóc  (te),  I  listen 

to. 
AiufWfim,  Ait|\ir  1  j  tell 
1rmifim,  mnfmc  i 
See  At  a  j  news. 

Oi|\im,-neAtriAin  (*oo),  I  suit. 
Hó-móf  X)0,  too  big  for. 


PUAgAHU,   fUAgÁlt,   I   SeW. 

Coc|AAifim,-|\Af,  I  wind  (yarn). 
CuAjvotngwi,    .    .    .   T)o,  I  seek. 
Jac  m te  Á1C,  everywhere. 
UogAim,-At),  I  select. 
Uó5Aim,     v.n.,     có^Áit,     and 

có^Ainc  I  lift. 
1nneom,-onA,  /.,  an  anvil. 
teAc-tÁtfi,  one  hand. 
UofAó,-Aig,  m.,  a  beginning. 
5tAOT)Aim,  5tAo*óAc  (aj\),  I  call, 
"beijvim,  bj\eit  (aj\),  I  catch. 
SmAccmgim,  I  punish. 
Oicigitn,  v.n.,  eiceAc,  I  refuse. 
T)iútctngim  (t)o),  I  refuse. 
1?áda|\,-ai|a,  m.3  a  favour. 
ComAom,-e,  /.,  a  favour. 
Óf  Ájvo,  aloud. 
Of  if eAt,  in  a  low  tone. 
tléit)ci5im,     férúcedc     (te),     I 

agree  with. 
tHA-ú,  bró,  m.,  food. 
pAff  11151m,    fiAffiuge    (*oe),    I 

ask,  inquire  of. 
CAitim,  cAiteAm,  I  spend. 
UféAT),-A,  m.,  a  herd,  flock. 
Scaca,  m.,  a  drove,  flock. 
1f  iomt)A  fttió)  cof  a  cuifeAun 

A11  f  AogAt  T>e,  time  brings 

many  changes. 
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1.  He  spoke  well  of  me,  and  I  thanked  him  for  it. 

2.  The  poor  woman  asked  him  for  bread. 

3.  Light  the  candle  as  soon  as  you  get  up. 

4.  The  flowers,  which  were  growing  in  our  garden,  faded. 

5.  Did  they  not  conceal  that  from  their  father  ? 

6.  They  would  not  let  me  stay  longer. 

7.  He  said  that  he  would  forgive  them. 

8.  They  were  so  much  afraid  that  they  could  not  stir. 

9.  Will  the  boys  study  their  lessons  to-night  ? 

10.  The  master  will  help  them. 

11.  He  trembled  like  a  leaf. 

12.  They  all  listened,  but  they  heard  nothing. 

13.  Would  you  not  tell  them  the  news  ?     Yes,  I  would. 

14.  She  has  been  sewing,  the  other  woman  has  been  winding 

yarn. 

15.  They  sought  him  everywhere,  but  they  could  not  find  him. 

16.  This  is  the  book  he  selected,  let  him  have  it. 

17.  The  blacksmith  used  to  hit  the  anvil  with  one^hand  and 

throw  it  twenty  feet. 

18.  We  will  be  going  away  together  at  the  beginning  of  Summer. 

19.  Someone  is  calling  you. 

20.  If  he  is  caught,  he  will  be  punished. 

21.  I  would  not  refuse  him  that  favour. 

22.  There  are  people  talking  aloud  outside. 

23.  Does  the  food  agree  with  you  ? 

24.  Did  you  ask  him  where  he  spent  the  day  ?     No,  I  did  not. 

25.  He  says  that  he  used  to  praise  the  boys,  but  that  he  does 

not  praise  them  now. 

26.  These  men  bought  a  herd  of  cows  and  a  flock  of  sheep  at 

every  fair. 

27.  These  shoes  do  not  fit  him,  they  are  too  big  for  him. 


EXERCISE  24- 

The  Autonomous  Verb. 

ÍT\ACÁnzA,  honest.  Duo,  thud,  m.,  ink. 

CfeAC^im^At),  I  ruin.  CUif\feAc,-fi5e,  /.]       , 

CÁin,  cÁn4C,  /.,  a  tax.  C\\mi:}-e,  /.  )    a        P' 

ticijVCj\e,  /.,  a  letter.  TXati-ajv-aih,  m.f  a  Dane. 
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X)Ar\A\\tA,  Danish.  CAfcAf  tiA  "oAome     \  people 

<^m>  f-       I  quantity.  ,      >  A  6éae       .  *      meet" 

TTIeAT),  m.  j    a  J  lAitfifCj\ioirm,-e,    /.,    a    manu- 

Cofc,-A,  m.,  a  hindrance.  script. 

Cu^  cum  t>Áif ,  to  put  to  death.  Aifcfigitn  (50)5  I  translate. 

1pot&\r\,-triA,  /.      )        ,    ,     ^         Clót>-¥)x\AiV.m,-AlAt),  I  print. 

T)ion,  >oin,  m.        -   protection  UA1t^e>  Pront>  value- 

pofCAiDrAit),  m.  )    1  pvitce,  /.,  a  lawn,  a  green. 

AjYotngim,  I  lift,  raise.  tlÁtfiA,    grew.     -t>,    pi.    tiAmYoe, 
5uALA,-rm,  /.,  a  shoulder.  an  enemy. 

CAit|véiin,-e,  /.,  a  triumph.  StuAg,  pi.,  fttMigce,  forces, 

go  C4iq\éimeAc,  in  triumph.  1onriftiiT)im,  ionnftnx)e,  I  attack 

CjAíx),  Cfvé,  through.  l_e  n-Áf  turn  )  , 

t)Aite,  m.,  a  town.  pÁ  UtAi|\       )   modern* 

5<Aifwnim,  5Ai|\m,  I  call,  name.  Jftioftr.girn,  I  stimulate. 

T)Ain5nigim,  I  fortify.  ScAijte^ifiAit,  historical. 

UAifcun  (t)o  cufi  1  wAifce,  to  ílí   n^iteAncAf  50   tiAonage^f, 
store  up),  I  hoard  up.  to    know    a    person    you 

CeAnn  uj\jt<MT>,  m.    \  a  leader,  must  live  under  one  roof 

UAoifeAó,-fig,  m.    j    a  chief.  with  him. 

T)dOftditn,  t>ao^vó,  I  condemn. 
pé  ^ei^e^t),  eventually. 

1.  These  honest  men  are  being  ruined  by  rent  and  taxes. 

2.  The  letter  was  being  written  in  red  ink. 

3.  The  music  of  the  harp  will  yet  be  heard  in  the  halls  of  the 

country. 

4.  Danish  butter  is  being  brought  into  this  country  in  large 

quantities  (ím  ó  TMntnAjAc). 

5.  When  will  a  stop  be  put  to  this  ? 

6.  If  the  thief  is  caught,  he  will  be  put  to  death. 

7.  Joan  of  Arc  was  brought  before  the  General,  and  condemned 

to  be  burned. 

8.  The  large  trees  that  are  growing  in  our  lawn  would  have 

been  thrown  down  on  the  night  of  the  big  wind  had  they 
not  been  protected  by  the  houses  and  walls. 

9.  Things  are  not  what  they  seem. 

10.  He  was  lifted  on  their  shoulders  and  taken  in  triumph  through 

the  town. 

11.  Let  the  good  men  be  praised,  let  the  wicked  be  blamed. 

12.  The    water    of   the    well    overflowed,    and   became    a   large 

lake.     It  is  now  called  toe  Vein, 
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13.  The  town  was  fortified,  provisions  were  stored  up,  the  gates 

were  closed  ;  the  enemy  collected  his  forces,  the  town  was 
attacked,  the  gates  were  broken  open,  and  eventually  the 
town  was  taken. 

14.  People  meet,  but  hills  or  mountains  do  not  meet. 

15.  If  all  the  Irish  manuscripts  in  our  libraries  were  modernised 

and  printed,  the  literature  and  history  of  the  country 
would  be  materially  benefited  thereby. 

EXERCISE  25. 
Negative  and  Interrogative  Forms  of  the  Regular  Verb. 

tTU  and  x>&  are  conditional  conjunctions.  *OÁ  is  properly  used 
with  the  subjunctive  mood,  present  and  past  tenses.  ÍTIá  is  used 
before  other  moods  and  tenses. 

The  following  are  the  interrogative,  negative,  and  dependent 
particles  : — An,  aj\,  ní,  nion,  50,  $ufv,  uac,  nap.  The  forms  with 
p  are  used  before  the  past  tense  of  regular  verbs,  and  of  the 
verb  if.  They  are  also  used  before  the  dependent  forms  of 
the  verb  if  in  the  present  tense. 

N.B. — The  forms  with  j\  appear  frequently  before  the  past 
tense  of  certain  irregular  verbs,  as  : — Hío|A  cÁmi5  fé,  rríojv  tu^Af. 
tlí  peicim,  I  do  not  see.  TMtmtVait),  w&.5  anything,  with 

Cat»  pÁm)eAf\  é  ?  }  what  is  the  neg.,  nothing. 

Cat)  if  bun  teif  ?   j   -cause  of  it?     pioc     I    with      neg.,      scarcely 
CAmAn,-Am,  m.,  a  hurley.  pumn  j  any,  nothing. 

t)eAn   An   age,   the   woman   of    tlux)  x>o  t)éAnAifi  aj\,  to  oblige, 
the  house.  T)eA-|whA,o  T>o  t)éAnAtfi   (aj\),   to 

tlo$A,-n,  /.,  a  choice.  be  mistaken  ;  to  forget. 

gtACAinvAT),  I  take.  t3eAf\rhA>OAiiri,     TieAntfiAT),     I 

CeACCAjA,  either,  any.  forget. 

TleAccA|\       ■  )    ne-t|ier      l3ei|um,  bj\eic,  I  bear. 

CeACCAtt  (with  neg.)  \  CAnArhAin,-trinA,     /.,     dialect, 

Hit  (|\uit)   CAmnce,  fluency  of  accent,  pronunciation. 

speech.  Jo  blAfCA,  fluently,  elegantly. 

Jau  Atri|\Af ,  undoubtedly.  tuAt-cAinnceAc,  fluent. 

HigneAf    (fCA*o)    tAbA-pcA,    im-     Jo  TieAg-tAbAftA,  eloquently. 

pediment  "of  speech.  1lí  a^  bj\eic  bj\eite  oj\c  AcÁim, 

tei^im,   teigmc,   I   let,   permit.  not  that  I  judge  you. 

\\A\\     teigiT)     T)ia     fom,     God 
forbid  it. 
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1.  Did  he  find  the  bird's  nest  on  the  top  of  the  cliff  ?      Yes, 

he  did. 

2.  Do  yon  not  see  the  lonely  island  ontside  in  the  middle  of 

the  sea  ?     No. 

3.  They  said  that  he  was  the  cause  of  it. 

4.  Will  you  make  a  hurley  for  me  from  that  ash-bough  ?     Yes, 

I  will. 

5.  Did  Tim  not  strike  him  twice  in  your  presence  ?     No,  he 

did  not. 

6.  Would  you  believe  that  she  is  the  woman  of  the  house  ? 

7.  If  you  got  your  choice,  which  would  you  take  ?      I  would 

take  neither  of  them. 

8.  If  you  praise  him,  he  will  do  his  best ;  if  you  blame  him, 

he  will  do  nothing. 

9.  I  thought  that  they  would  obey  me,  but  I  was  mistaken. 

10.  I  heard  that  they  used  to  work  from  the  beginning  of  the 

summer  to  the  end  of  winter. 

11.  I  would  listen  to  him,  even  though  I  could  not  understand  him. 

12.  Where  was  he  born  ?     Where  was  he  brought  up  ? 

13.  I  did  not  like  his  pronunciation,  but  undoubtedly  he  spoke 

fluently  and  eloquently. 

14.  We  left  money  on  the  table  that  he  might  see  it. 

15.  Send  me  your  book  that   I   may  read  the  story  for  my 

grandmother. 

16.  May  the  enemies  of  Ireland  not  succeed. 

EXERCISE  26. 

Special  Idioms. 

Uéi'óim,  t)uL,  I  go.  lormcAoio  x>o  oeit  &$  >ouine  Af , 
'Y\&  trotnne  if  Via  trovnne,   one  to  have  confidence  in. 

by  one.  Jac    ^e    feAt),    every    second 
'11a  mbeifc  if  Via  tnbeij\c,  two  word  (in  retort). 

by  two.  1f  cof  rriAit  te  n-A  céite  iat>,  they 
Utnam    AtnAc,    happening,    to  resemble  each  other. 

happen.  1f  mAj\  a  céite  iat),  there  is  no 
As  pAi|\e,  watching.  difference  between  them. 

pÁ  f  eAó,  in  turn.  &c&  pimc  a^aiu  Aifv,   he  owes 
O  5|\Át)^ACA  t/á.  me  a  pound. 

céite  (      they  love  t_e   ciahcaid,    te    ^ax>a,  a  long 

UÁ  cion   aca  A]\  i    one  another.  time  since. 

a  céiLe  * 
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T)o    oeit   5^n    JAe-oeAtg    A^e,  Ó  cixmiaio,  a  short  time  since. 

not  to  know  Irish.  "btiAiT)i|\c,  buA^A^tA,  /.,  trouble, 
Aimfivoe,  </en.  id.,m.,  an  animal.  sorrow. 

"O'feicfinu,  to  see.  T)tigeAT)óir\,-óriA,  m.,  a  lawyer. 

teotti^n,-Ain,  m.,  a  lion.  1f  cui5te>óúirm,  we  understand  ; 
Hi,  gen.,  ju'og,  m.,  a  king.  (it  is  intelligible.) 

t3eiti-óeAC,-t)i5,  m.,  a  beast.  An  euro  if  mó  ("óe),  the  greater 
J?eAf\5,  peir^e,  /.,  anger.  part  of,  at  most. 

nu^o-ditHj-o-At),  I  kill.  teAt-jidet,  /.,  three  pence. 

1  iroiAi-o  Atv  iyoiavo,  one    after  tTlAroe,  m.,  a  stick. 

the  other  (in  regular  sue-  X)ax)6X)am(k  x>om  ctncim,  I  nearly 

cession).  fell. 

1  rraiAro  a  céile,  one  after  the  ílí    geAfwicA   *óuic,    you    have 

other.  no  cause  of  complaint. 

tiAt|\óro,-e,  /.,  a  ball. 

1.  The  men  went  out  one  by  one. 

2.  They  were  walking  two  by  two,  and  talking  of  what  had 

happened. 

3.  The  men  watched  in  turn. 

4.  The  small  animals  came  to  see  the  lion ;  the  king  of  beasts 

grew  angry  and  killed  them  one  after  the  other. 

5.  They  love  one  another. 

6.  Have  confidence  in  yourselves,  and  in  one  another. 

7.  They  had  every  second  word,  until  their  father  came  in. 

8.  Those  books  are  like  one  another. 

9.  They  owe  us  £12   17s.  6d.  since  last  May. 

10.  We  spend  the  greater  part  of  the  day  in  school. 

11.  He  paid  fourpence  for  the  ball  and  threepence  for  the  stick. 

12.  He  is  a  long  time  away  ;  but  I  heard  that  he  was  seen  in 

Waterford  recently. 

13.  What  is  troubling  him  most  is  that  he  does  not  know  Irish. 

14.  One  of  his  sons  was  a  lawyer,  the  other  was  a  doctor. 

15.  He  was  walking  alone  in  the  darkness  of  the  night,  and  he 

almost  fell. 

EXERCISE   27. 

Autonomous  Verb — (continued). 

CottÁifce,  m.,  a  college.  pttceA|\  a  o^ite,  they  (people) 
éi|\igce-A|\  50   tnoc,   people  get  return  home. 

up  early.  <\|\  a  fe^cc,  at  seven  o'clock. 

SiudaLca|\5    they   take    a    walk  CéA*oton5At),  breakfast. 

(people  walk). 
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Ceaeca    'o-'fqguiim,    to    study  T)o  teAftigA-o,  to  manure. 

lessons.  CeAngtAim.     v.n.,     ce^n^At,     I 
Uéráce^f.  they  (people)  go.  bind. 

fAncAf,  they  remain,  Scúca,  m.,  a  stook. 

11óm,  nótiAj  /.,  noon,  evening.  Suáca.  m.,  a  stack. 

1  on  01151  m.  loticÁit     |   t.  Hi  niAn  a  f  Aoi1xeAj\  a  uiceAj\, 
lompnrgitn.  iompó*ú  )              '  things  are  not  what  they 

Coca  (pi.). .-roe.  a  cock  of  (hay).  seem. 

1.  In  that  college  people  get  up  early  in  the  morning  and  go 

for  a  walk  ;  they  return  home  at  eight  o'clock. 

2.  They  take  breakfast  at  half -past  seven,  and  after  that  they 

study  their  lessons. 

3.  They  play  from  eight  to  half-past  eight. 

4.  They  go  to  work  at  nine,  and  remain  at  work  till  noon. 

5.  The  hay  is  cut  down  at  the  end  of  June. 

6.  It  is  spread  on  the  ground,  it  is  shaken,  turned,  and  made 

into  cocks. 

7.  It  is  carried  into  the  barn ;  it  is  given  to  the  horses  and 

cows  ;  it  is  eaten. 

8.  They  are  sowing  oats  and  wheat,  and  planting  potatoes. 

9.  The  fields  were  first  ploughed,  and  then  manured. 

10.  The  wheat  is  being  cut ;  it  will  be  bound,  made  into  stooks, 
then  taken  into  the  haggard  and  made  into  a  stack ; 
afterwards  it  will  be  threshed,  winnowed,  and  ground ; 
finally  it  will  be  made  into  bread,  and  eaten. 

EXERCISE   28. 

The  Verb  "Must." 

Translate  the  following  sentences  by  means  of  one  or  other 
of  the  following  expressions  : — CAicpt)  me,  if  ei^e^n  T)otn,  z& 
ye  t/iacaIL  0|\m,  ov  fé  T>'pAcA\X)  (x)'i-AéACAinc)  o|\m,  all  having 
the  meaning,  I  am  obliged,  compelled  ;  I  must,  I  have  to,  &c. 

tuoó5,  /.,  a  flake.  1ltiAi5,-e,  /.,  a  rout. 

SÁOÁtAirn,  fADÁit,  I  save.  "bjnreAt)   ojitA,    they   were   de- 
SAi5>ouii-|V>oútvA,  m.j  a  soldier.  feated,  routed. 

TIUA15  vo  cuj\  aj\.  to  rout.  1  n-AUur  t/AiJte,  in  the  sweat 
féA|\   *oo    fÁoÁit,    to    save,    to  of  your  brow. 

make  hay.  Uf\iorcÁn,-Áin,   m.,   furniture, 
t)liAt)Ain  ínftgj  a  leap  year.  baggage  (usually  in  the  pi.). 
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1.  I  must  return  home  next  week. 

2.  I  shall  be  obliged  to  sell  the  land. 

3.  They  have  to  give  alms  every  day. 

4.  You  must  run  or  you  will  be  late. 

5.  They  had  to  leave  at  half-past  four. 

6.  They  must  pay  attention,  if  they  are  in  earnest  in  their 

work,  and  wish  to  succeed. 

7.  The  army  was  routed,  the  soldiers  had  to  leave  their  baggage 

behind  them,  and  take  to  flight. 

8.  People  must  make  hay  while  the  sun  shines  ;  this  means 

that  they  must  in  youth  make  provision  for  their  old  age. 

9.  The  snow  was  falling  in  thick  flakes,  and  the  doctor  had  to 

stay  till  morning. 

10.  We  must  earn  our  bread  in  the  sweat  of  our  brow. 

11 .  These  men  must  know  Irish  well  now,  they  have  been  studying 

it  for  years,     (le  DViA-uAricAiD). 


EXERCISE   29. 

The  sentences  in  the  following  exercise  should  be  translated 
by  the  use  of  T)&,  meaning,  however,  as  : — X)Á  tuAice  if  e&t> 
if  -pe4|\j\ — the  sooner,  the  better. 

T)Á  o^eÁjtAóc  í,  be  its  beauty  CaMXyua^,  feAn-ó|\íonnA,  wise. 

ever  so  great.  lorixvo  corhnurote,    a    dwelling- 
Yie&pz,  bjug,  expressiveness.  place. 

"bfio^tfiAf,  expressive.  potiÁin,  wholesome. 

Oijugim     cof\f\cA    'óe,     I    grow  1TUif\im,-e4rhAiric,    mA^t&m,     I 

tired  of.  live, 

tunne^f ,  m.,  sweetness,  melody.  peoiL,-olA,  /.,  meat. 

X.UAC  f -aocai|\,  reward.  Inncte^cc,  /.,  intellect. 

Ceifc,-e,  /.,  a  point,  a  question.  téigednuA,  learned. 

1.  The  quicker  they  ran,  the  sooner  they  got  tired. 

2.  There  is  no  language  in  the  world,  be  its  beauty  ever  so 

great,  which  Irish  does  not  surpass  in  expressiveness  and 
melodiousness. 

3.  The  sooner  we  set  to  work  the  better. 

4.  The  heavier  the  work  the  greater  the  reward. 

5.  How  long  so  ever  the  night,  the  day  comes. 

6.  However  highly  I  esteem  him,  I  cannot  agree  with  him  on 

that  point. 
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7.  The  further  away  an  Irishman  is  from  his  native  land,  the 

greater  is  his  love  for  it. 

8.  The  more  elevated  one's  dwelling-place  is,  the  more  wholesome 

it  is. 

9.  The  longer  we  live  the  more  we  learn. 

10.  The  quicker  we  walk,  the  sooner  we  will  arrive  home. 

11.  The  nearer  the  bone,  the  sweeter  the  meat. 

12.  However  great  his  sense  and  his  intellect,  there  are  men  here 

wiser  and  more  learned  than  he. 

13.  The  more  we  know,  the  more  we  wish  to  know. 

EXERCISE  30. 

Translate  the  following  sentences  with  A]\  (iaj\)  and  the  verbal 
noun,  thus  : — il  purify  Cojmiiac  t>Af  1  ^og  coif  r\&  t)óirme,  A-p 
iroiútcugA^ó  ío-óAUróA^CA  T)ó,  a  opvo  foirhe  fin/3 

Afv  (i^rv),  after.  5^A1f1rnJ  5tuAife^cc,   I  start, 
TMlcugA-o     (*oo),     act     of    re-  move. 

nouncing.  DeAfitriA-o,  to  omit. 

1ot)AtAt)jiAt),-^t)jAtA,  idolatry.  CfVAnn  mój\,  a  mainmast. 

A  ojm-o,  long.  X)ul  1  opotAc,  to  hide. 

T)o     $ao     longn^t)     iax>,     they  CutntMCj-Aig,  m.,  a  cover. 

wondered.  l_e  cóif\  %&o\  te,  with  a  favour- 
T)o  cuf  1  n-eA5Af,  to  edit.  able  wind. 

5dOAim,-DÁil,  I  capture. 

1.  Cormac  died  in  a  house  near  the  Boyne,  having  renounced 

idolatry  long  before. 

2.  After  the  death  of  Brian,,  the  whole  army  gave  way  to  grief. 

3.  After  Patrick  had  come  to  Ireland,  the  people  came  in  large 

numbers  to  listen  to  him. 

4.  When  the  book  had  been  edited,  he  found  that  he  had  omitted 

one  poem. 

5.  When  they  had  gone  out,  he  said  that  he  was  sorry  that 

they  had  gone  away  so  soon. 

6.  Having  reached  the  harbour,   they  hoisted  a  flag  on  the 

mainmast  and  came  ashore. 

7.  The  ship  being  ready,  and  the  wind  being  favourable,  they 

set  sail. 

8.  Having  captured  the  town,  the  army  returned  to  the  camp. 

9.  Having  built  a  castle  on  the  top  of  the  mountain,  he  shut 

himself  up  in  it. 


COMPLETE   COURSE   OF  IBISH  COMPOSITION       33 

10.  After  lie  had  lived  sometime  in  Scotland,  he  returned  to 

Ireland  blindfolded. 

11.  We  heard  them  start,  and  we  hid  ourselves  under  the  cover 

of  an  old  ruin. 

12.  Having  explained  the  matter  fully,  he  resumed  his  seat. 


EXEECISE  31. 

The  Words  "Yes  "  and  "No." 

1.  There  is  no  special  word  in  modern  Irish  corresponding 
exactly  to  the  words  "  yes  M  or  "  no  "  in  English.  The  following 
rules  will  exemplify  Irish  usage  on  this  point.  In  interrogative 
sentences,  when  a  question  is  asked  by  means  of  any  verb  in  the 
language,  except  the  verb  "  if /'  the  answer,  if  affirmative,  is 
expressed  by  using  the  absolute  form  of  the  same  verb  in  the 
same  mood  and  tense  ;  for  example  : — 

(a)  An  ceAnntnJif  &n  ca^aXX  ?     CeAmuige^f . 
Did  you  buy  the  horse  ?     Yes. 

(b)  An  bp-ACAif  x\a  X)&  ?     Connie. 
Did  you  see  the  cows  ?     Yes. 

N.B. — Connie  is  here  the  absolute  form. 

2.  When  the  answer  is  negative,  it  is  expressed  by  using 
the  negative  "  ti? '"  or  "  nion "  with  the  dependent  form  of  the 
verb. 

(c)  An  ceATirmi$if  Ati  c^p^Ul  ?     t1io|\  ceAnmn$eAr . 
Did  you  buy  the  horse  ?     No. 

(d)  An  opAC-Air  wa  X)A  ?     Hi  fACA. 
Did  you  see  the  cows  ?     No. 

N.B. — The  regular  verb  has  no  dependent  form,  and  the 
answer  is  always  in  the  synthetic  form. 


Vert  "  If." 

3.  The  following  is  the  usage,  when  the  sentence  is  constructed 
by  means  of  the  verb  "  if  "  : — 

(e)  An  é  Conn  An  |\1  ?     If  é  (or)  ni  tie. 
Is  Conn  the  king  ?     Yes  (or)  no. 
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(/)    An  cur a  An  ft?     1f  mé  (or)  ní  mé. 

Are  you  the  king  ?     I  am  (or)  I  am  not. 
(g)  An  ia>o  f  o  nA  t)Aome  ?     1r  ia*o  (or)  nl  triAX). 

Are  these  the  people  ?     Yes  (or)  no. 

When    the    predicate    is    indefinite,    the    following    is    the 
construction  : — 

(h)  An  j\i  é  ?     1f  e-At)  (or)  ni  "he^x). 

Is  he  a  king  ?     Yes  (or)  no. 
(i)    An  Ainmit)e  cj\Ann  ?     Tli  tieAt). 

Is  a  tree  an  animal  ?     No. 
(/)   An  tÁ  ruAj\  é  ?     1f  e&x>  (or)  ní  neA*o. 

Is  it  a  cold  day  ?     Yes  (or)  no. 

11  ac  món  An  reA^  é  ?      1r  món  (or)  11í  m%  ir  e^vo,  (or) 
ni  ne^x). 

Is  not  he  a  big  man  ?     Yes  or  no. 

The   following  usage   obtains  in   adverbial  and  prepositional 
sentences  : — 

(k)  An  mime  6o$An  &$  An  sceÁjtocAm  ?     1f  mime,  ni  mime. 

Is  Eoghan  often  at  the  forge  ?     Yes,  no. 
(I)   An  t>á  fijuo  acaoi  ?    11  í  neAt)  (or)  Hi  >oá  fijuo  AcÁim. 

Are  you  in  earnest  ?     No. 
(m)  An  Ai$;e  ruvo  At  A  An  t-Aij^eAT)  ?     1f  e^o  (or)  if  Ai^e, 
ni  neAt),  ni  n^e. 

Has  he  the  money  ?     Yes,  no. 


ss 


Part  II. 


EXEECISE   1. 


tlí  uúifce,  no  sooner. 

As  peice^tri  (te)    ) 

As  pAtiAtfiAinu  (te)  >  waiting  for. 

As  FtHfleAó  (te)     ) 

Tlí  túifce  óonriAic  fé  é,  9r\Á 
•o'irncig  fé  teif,  as  soon 
as  he  saw  him,  he  went 
away. 

>o,AtAi|A  45  -ptiifve^ó  te^u, 
your  father  is  waiting  for 
you. 


UA 


t)'fin  í  cé^T)  i.AfV|\ACc  Sé^mtíif , 

that     was   ^James's     first 

attempt. 
*Oíoríi,Aoiri,  idle. 
T)^oc-$riót4c,  ill-employed. 
X)o  t^o^i|\c  -pAiroe^jVA,  to  notice. 
fttro   *oo    cuf\    1    n-iút   *oó,    to 

inform  him  of  it. 
pof  *oo  Cti|\  A1|\,  to  send  for 

him. 
TM  túif  ce,  the  sooner,  however 

soon. 

1.  It  is  better  to  be  idle  than  doing  ill. 

2.  Let  ns  have  confidence  in  ourselves— that  is  what  we  want. 

3.  Is  Conn  the  king  ?     No,  he  is  not. 

4.  I  noticed  that  he  was  not  well. 

5.  I  informed  him  that  the  boys  were  standing  outside  the 

door. 

6.  They  sent  for  him,  and  he  came  as  quickly  as  he  could. 

7.  The  sooner  he  comes  the  better. 

8.  No  sooner  had  he  come  than  he  saw  that  all  the  people  were 

waiting  for  him. 


EXEECISE  2. 


tloirh,  before. 

A  vó^óéAs,  twelve. 

Hi  péroif\  tiom,  I  cannot. 

1  Láf\,  m  "the  middle. 

T)tnne  aca,  one  of  them. 

X.Á    x)A    -[VADAf    &P    av\     ftiAO, 

being     on    the    mountain 

one  day. 
tTle^óón  tAe,  mid- day. 
t)uróe.An,->óne,  /. 
TUn^-A,  m, 


a  class. 


1   5Cionn  otixvon^,   in  a  year's 

time, 
go  ce^nn  \)Uaí)v\a,  for  a  year. 
T)e  tn'  iút,  to  my  knowledge. 
Ó  ce-drm  ce^nn  r\A  bUAttnA,  from 

one  end  of  the  year  to  the 

other. 
Ó  tAoX)  zaoX)  r\A  ci|\e,  from  one 

side  of  the  country  to  the 

other     (sometimes      caoio, 

dat.). 
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1.  The  smallest  boy  in  the    school   was  standing   inside   the 

door. 

2.  Will  you  be  here  to-morrow  before  twelve  o'clock  ? 

3.  No.     I  can't  be  here  before  half-past  twelve. 

4.  There  were  two  men  lying  in  the  middle  of  the  field ;  one 

of  them  got  up,  came  towards  me,  and  said  :     "  Is  this 
Peter  O'Brien's  field  ?  " 

5.  How  many  boys  are  in  this  class  ?     There  are  sixty-six. 

6.  Six  times  seven  are  forty-two. 

7.  Three  and  four  are  seven. 

8.  Four  from  six  leaves  two. 

9.  Four  into  twelve  goes  three  times. 

10.  Nine  square  feet  make  one  square  yard. 


EXEECISE  3. 

T)o  Cfríocrmg,d>ó,  to  finish.  1_e  n-A  coif,  beside  him,  with 
C&tAm   a  ftero  TJei^eAt)   teif  ?  him. 

when  will  it  end  ?  As  t)tm,  at  the  foot  of. 

*Oe-Af\5Aim,-<<yó>  I  light.  ^é^cAim,-inc,  I  look. 

tAfAirrv<<yOj  I  light  up,  blush.  T)tnne  éipn,  some  one. 

5-AD4im    p-ájvoún    asaz,    I    beg  X)eA\vc,  g.,  bi^ce,  /.,  an  act,  a 

your  pardon.  deed. 

As  *out  a    co*olAt>,    going    to  tlí  ^é-AnjMro  f  é  An  5110 }     that 

bed.  Tlí  ^é-AtrpAit)  f  é  ^n         >-     will 
'peoit,  peotA,  /.,  flesh.  ueAj\c  )  not  do. 

tTltiinre,  /.,  back. 

1.  They  came  together,  and  went  away  one  by  one. 

2.  He  bought  a  cow  for  £20,  but  he  did  not  pay  for  her. 

3.  When  will  it  be  finished  ? 

4.  We  get  up  in  the  morning  at  seven,  and  we  go  to  bed  at 

eleven. 

5.  The  flesh  of  the  lamb  is  more  wholesome  than  the  flesh  of 

the  sheep. 

6.  The  old  man  got  on  the  horse's  back  and  his  two  sons  walked 

beside  him. 

7.  John  sat  down  at  the  foot  of  a  tree,  lit  his  pipe  and  looked 

around  him  as  if  he  were  waiting  for  someone. 

8.  "  I  beg  your  pardon,"  said  he,  "  I  shall  not  do  it." 


COMPLETE]  COURSE   OF  IRISH  COMPOSITION       3" 


EXERCISE 

t)uAiteAnn  mnne  nmdam  (liom 

I  meet  a  person. 
t>eAntroigim  (*oo),  I  salute. 
ScAifum  (le),  I  part  with. 
A5  fit,  running^ 
A5  CAiCnedtfij  shining. 
AnuAfj  down. 
S|\oicim,  f|\oicinc,  I  reach. 
eAfVA  m.,  a  waterfall. 
Ainturoe,  m.,  an  animal 
CAj\j\Ai5,-e,  /-3  a  rock. 
AitVe,  /.,  a  cliff. 
SUor,  fieAfA,  m.,  a  side,  edge. 

1.  We  met  at  the  end  of  the  street 


\.a  bfieÁg  5|\éine,  a  fine  sunny 

day. 
A  tefcéto  *oe,  such  a. 
Citt  Áifme,  Killarney. 
AUnrm,  beautiful, 
pe^fuvitri, -At),      I      pour 

bestow 
'PeAfiA'ó    fÁiVce    fvómpA. 

were  welcomed. 
i\\  peACA  jviAtfi  a  teicéfo  *o'aic 

a\\  áitneAóc,  I  never  saw 

such  a  beautiful  place. 

we  saluted  one  another 


out, 
they 


and  we  parted. 

2.  You  never  saw  such  a  beautiful  place  as  Killarney. 

3.  We  reached  the  middle  lake  at  noon,  and  the  sun  was  shining 

down  upon  us. 

4.  There  is  a  large  island  in  the  middle  of  the  lake. 

5.  There  are  mountains  around  the  lakes. 

6.  Streams  run  down  into  the  lakes,  and  evergreen  trees  grow 

on  the  sides  of  the  mountains. 

7.  There  are  rocks,  and  waterfalls,  streams  and  cliffs,  and  trees 

on  all  sides. 

8.  Some  wild  animals,  such  as  the  deer,  the  badger,  and  the 

hare,  are  also  found  there. 

N.B. — (a)  T)é  X)0  óeAtA,  welcome. 

(b)  V\Áp  a  x>é  t>o  oeAtA,  never  welcome  you. 


EXERCISE  5. 


1cim,  ite,  I  eat. 

pA^Aim  ftán  (45)3  I  bid  good- 
bye to. 

THiAir  ,-e,  /.,  a  prize. 

pe-AjA  An  age,  the  man  of  the 
house. 

ton^,  tum^e,  /.,  a  ship. 

Cao  if  Ainm  x>o  ?  1    what  is  his 

Cia  An  c-Ainm  aca  aija  ?  )       name  ? 


T)AtArhA\t,  adj.,  handsome. 
"Oeig-oéAf  ac,  well-mannered. 
"Oeig-iomcA-jACA,  well-behaved. 
Ueine,-At),  /.,  a  fire. 
Af  An  obAi|\  -pAgcA|\  An  £ogtiiim . 

learning    is    acquired    by 

application. 


38       COMPLETE  COURSE  OF  IRISH  COMPOSITION 

1.  The  lion  killed  the  sheep,  and  ate  them  one  by  one. 

2.  We  bade  good-bye  to  our  friends,  and  set  sail. 

3.  Let  the  first  man  have  the  prize. 

4.  Is  that  the  man  of  the  house  ?     No. 

5.  Some  of  the  ship's  cargo  was  thrown  overboard. 

6.  He  is  over  twenty  years  of  age. 

7.  She  is  under  twelve  years  of  age. 

8.  What  is  that  boy's  name  ? 

9.  He  is  a  strong,  handsome,  well-behaved  boy. 
10.  There  are  three  persons  beside  the  fire. 


EXERCISE  6. 

tTloUMm,-,<vú,  I  praise.  ttnte      1       ,,.      ,  , ^  , 

T-  A  -        /   -\         -u  >n  r         r  setting  (of  the  sun) 

<y*c  einne(-Ac),  each  one.  T3ul  jmoij  ° v  ' 

Át, -a,  m-,  a  ford.  Uinn,  sore,  ill. 

A  rúateÁn  *oo  cujv  &p,  to  blame.     A5  *ouL  1  ope^DAf ,  improving. 

leigeAfr^r»  m-  X  cure  ^\v  ^Ati  ™^>  m->  ni8*n  .tide- . 

11e^|AC,  nific,  m.  )           '       "'  KaX)á^za,  m.,  a  spring  tide,   a 

t)Á  cloic  t)é-A5,  twelve  stone.  heavy  sea. 

C|\uici|\e,  m.,  a  harper.  SnArhAim,    fnitfi,     I    swim,     I 

Ú05  f  é  teif  é,  he  took  it  away.  bathe. 

Sciob  f  é  teif   é,^he   swept  it  Aja  a  t>6  a  clog,  at  two  o'clock, 

away.  SciotMinv-A'o,   I  snatch,   sweep 

Cj\ó  x\&  5ce-A|\c,  the  hen-house.  away. 

SeAOAC,-Aic,  m.,  a  hawk.  poUiArh^in,  act  of  hovering. 

Ci]Age,  rising.  Sicin,  m.,  a  chicken. 
t>jAeoroce,  ill. 

1.  Let  each  one  praise  the  ford  as  he  finds  it. 

2.  Do  not  blame  me.     I  cannot  help  it. 

3.  There  are  two  sheep,  three  lambs,  and  twelve  cows  in  the 

field. 

4.  The  harper  took  his  harp  with  him. 

5.  He  works  from  sunrise  to  sunset. 

6.  He  was  ill,  but  he  is  getting  better. 

7.  There  is  a  high  tide  at  two  o'clock  to-day. 

8.  We  shall  go  bathing  at  half-past  three. 

9.  The  hawk  was  hovering  over  the  hen-house,  and,  swooping 

down,  he  swept  away  a  chicken. 
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EXERCISE  7. 


ftiAm,  ever  (past). 
CAiLLeAt)  Í,  she  died. 
t)Áf  x/fcAg-áit,  to  die. 
CdfiA  ^om,  a  friend  of  mine» 
lngean    tei,    one    of    her 

daughters. 
'S&r\  tó,  in  a  day,  per  day. 
'S&n  cfeACcmAin,  in  a  week. 


X)  aoh  Am  1      * 

>r^>         .    >  oi  set  purpose. 

T)  Aon  5tio)  r    r 

'S^n  mbtiAT)Aiti,  in  a  year. 

ITIac    true    T)0     Gvos,     Tim's 
grandson. 

Ounce,  m.,  a  game,  a  play. 

Cac,-a,  m.,  a  battle.      rf 

Cac  X)o  ouAtA'o,  to  fight  a  battle. 
Coi5ti*oeAf r'óíf ,  m.,  a  fortnight.  Cui^eA^)  Atitif  om  iat>  t/aoh  Am 
T)o  meATMSA-o,  to  multiply,  to  cum  beifite  aija,  they  were 

increase.  put  there  for  the  special 

tTHte,  a  thousand.  purpose  of  catching  him. 

Occ  5C&V0,  eight  hundred. 

1.  I  never  saw  such  a  man. 

2.  His  house  is  a  mile  and  a  half  from  our  house. 

3.  He  was  born  on  the  5th  of  May. 

4.  Our  mother  died  on  the  14th  of  December. 

5.  There  was  a  cousin  of  mine  here  this  day  week. 

6.  We  are  going  to  see  the  play  this  day  fortnight. 

7.  That  battle  was  fought  in  the  year  1814. 

8.  Multiply  six  by  eight. 

9.  This  field  is  120  yards  long. 

10.  There  is  one  of  her  daughters  at  school  in  France. 

11.  Finn  purposely  let  the  water  fall  from  his  hands. 


EXERCISE  8. 


Caoi  mAit  xyo  i>eit 
well  off. 

CAT)  *00  OA1T1  *OÓ    ? 


(aji),  to  be 

what 
happened 
him  ? 


Cax>  t/imtig  Am  ? 
5ac,  each,  every. 
geA|w.  *oo  t)éAtiAm  aj\,  to  com- 
plain of. 
5eA|\An    tjo   'óéAriAm    teif,    to 

complain  to. 
teAtio,  LeitiD,  m.' 
pÁifce,  m. 


a  child. 


T)o  oeit  coitueAtiAó  óui^e,  to 
agree  to  it,  to  consent  to  it. 
An  ^AfVfún  5ti|t     \     the  boy 
t>uAitAnmÁig-        whom  the 
ifci|\  é,  cá  f  é       V  ■■-  master 
aj\  pogtiAm    (50)        beat  is 
mAit)  J        weH. 

Ap  pógriAm,  well  (in  health). 
An  cé  hac  cfUAg  teif  *oo  CAf, 
nÁ  T)éiti  T)o  geAjwi  teif, 
do  not  make  your  com- 
plaint to  him  who  has  no 
sympathy  with  you. 
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1.  This  well  is  almost  twenty  feet  deep. 

2.  My  room  is  sixteen  feet  wide. 

3.  These  men  are  well  off  now  (50  mA\t  \ax\  cfAogAt). 

4.  What  happened  him  ? 

5.  We  paid  a  crown  for  each  of  these  books. 

6.  Do  you  know  them  ?    Do  you  trust  them  ? 

7.  Does  John  owe  you  money  ?    Yes,  he  owes  me  two  pounds. 

8.  We  agree  to  that. 

9.  Catch  the  child  by  the  hand. 

10.  The  little  boy  was  complaining  of  him  to  his  mother. 

EXEECISE  9. 

T)o  tmc  f é  1  Tvouro  a  éirm,  he  gAOÁiVÁLA,  /.,  an  armful. 

fell  head  foremost.  T)o  oeit  a$  ceAfcoÁit  (0),  to  be 

peifmi,-e,  /.,  a  farm.  wanted. 

pei|AtneoifVot^>  wi.,  a  farmer.  Afi  a  cúUmo,  behind  him. 

5eirh|\exvó,-fró>  m.,  winter.  Af  a  DéAtAio,  in  front  of  him. 

£iLLinvteA>ó,  I  return.  &r\   c-ocofiAt)   tÁ  aj\  pcro  ve 

Oroce,  /.,  night.  tfii      nA      beAlUAine,      the 

Ctncitn,  I  fall.  twenty-eighth  day  of  May. 

Cm\\z,-e,  /.,  a  court.  'Sah      tnbViA'OAin      "o'aoi  f      Aja 

Jo  tnoc  1    earl  f^tiui$te,  in  the  year  of 

go  VuAt )         *m  our  Lord  (redemption). 

gAbÁtXAi-óé,  a  farmer.  SeAóc  ^cóat)  x>éA^   cao^ax>   if 

*Oo  ótijA  A|\  At-Ló,  to  adjourn.  a  ceAtAifv — 1754. 

t)ACtA,-n,  /.,  an  armful,  arms.  As  'out  1  troiAit)  a  cuiL,  going 

"Oo^n,  m.,  a  handful.  backwards. 

1.  Has  that  farmer  enough  hay  for  the  winter  ? 

2.  Did  the  farm  belong  to  your  father  ? 

3.  They  returned  at  night-fall. 

4.  The  court  was  adjourned. 

5.  The  woman  had  a  child  in  her  arms  and  another  on  her 

back. 

6.  Irish  is  spoken  here. 

7.  We  want  a  man  who  can  speak  and  write  Irish. 

8.  The  boy  that  the  master  beat  is  well  now. 

9.  Some  of  these  books  belong  to  me,  some  to  John  O'Kelly. 

10.  Tell  him  to  come  earlier. 

11.  T)o  tu£  f  é  a  oeAn  AOAite  Af  a  cutAib — he  took  his  wife  home 

seated  behind  him. 
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EXERCISE   10. 

Atn|UiiT)ogAbÁiL,tosingasong.  t)eAnnbofb,  Renburb. 

te^eroeAnAige^  recently,  Ha    cuif    \vn     teit    e,    do    not 
Ó  ciAtiAib           j   lately.  accuse  me  of  it. 

AnnArh,  seldom.  T1Á  uó^  o|\m  é,  do  not  blame 
Af  bAite,  away  from  home.  me  for  it. 

ffiónvóriA,  /.,  turf.  As  bAinu,  cutting. 

JZe  (g.  sing.,  /..  ceo),  warm.  ílí    putÁif    >oom   é   t>éAnAiri,    I 
Tiíof  ceo,  warmer,  must  do  it ;  (it  is  impera- 

Scoijmve,  /.,  a  storm.  tive  on  me). 

Sa  bAite,  fAti  robAile,  or  xg  Hi  putÁif\  nó  uá  (also  50  bptnt) 
bAite,  at  home.  An  teAbAf  téigce  Ai^e,  he 

SteAgÁn,-ÁTn,  m.,  a  turf-spade.  must  have  read  the  book. 

1.  Put  the  saddle  on  the  mare,  I  must  go  to  a  funeral. 

2.  It  is  an  ill  wind  that  blows  nobody  good. 

3.  The  battle  of  Benburb  took  place  in  1646. 

4.  Do  not  blame  me  if  I  tell  you  that  you  are  mistaken. 

5.  They  are  cutting  turf  to-day  in  Tullig. 

6.  The  warmer  the  day  is,  the  better  it  is  for  saving  hay. 

7.  It  is  very  rarely  that  there  is  a  snow-storm  in  summer. 

8.  Sing  us  an  Irish  song,  James. 

9.  I  heard  recently  that  John  has  been  away  from  home  twelve 

months. 

10.  I  left  the  book  at  home  the  day  before  yesterday,  and  he 

will  call  for  it  the  day  after  to-morrow. 

11.  ÍH  -putdtf  nó  50  bpuit  LÁrii  T)é  'fan  obAij\,  it  must  be  that  the 

hand  of  God  is  in  the  work. 

EXERCISE   11. 

T)o  tuicim  awac,  to  take  place.  *Oe  péifi,  according  t.o. 

Do  cá|\La  50,  it  happened  that.  AbAij\  teif ,  tell  him. 

t)uróe,  yellow.  As  cufv  a  tuAijufce,   inquiring 

rf\eAOAim,-A>ó,  I  plough.  for  him. 

As  ptn^feAt),  harrowing.  potf  Ac,-Aig,  m.,  a  ruin. 

1„A05,-oig,  m.,  a  heifer,  a  calf.  CÚL05,    /.,    one    riding    behind 

5AifiAin,-tfmA,  m.,  a  calf.  another  on  horseback. 

As    •oéAtiAm     buAit)eAj\tA    t)ó,  t)Aincf  eAbAC,-bAige,  /.,  a  widow. 

troubling  him.  Zw\\UriS^rr\,     cúij\tiri5,     I     dis- 
UÁ  fúit  A^Am  teif ,  I  expect  it  mount,  come  down. 

(him). 
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If   é  An   turo   if   tnó   ttnge^rin     luige^nn  An  0^05  fo  ojmi,  aza 
0]Mn,  Via  tné  *oo  ueit  ^An  |i  p^f  be^^  this  shoe  hurts 

a  tu-dijvifc  A^Atn.  what  is  ^me,  it  is  a  little  too  small, 

troubling  me  most  is  that    1lí   -péixnf;  x>o  -ótnne   aw   ooaija 
I  have  not  heard  from  him.  ftn  x>o  >úéAnAm,  a  person 

cannot  do  that  work. 

1.  I  informed  them  of  what  took  place. 

2.  They  were  sowing  seed  in  the  yellow  field, 

3.  One  of  the  men  was  ploughing,  the  other  was  harrowing. 

4.  There  was  a  high  hedge  around  the  small  field. 

5.  The  black  cow's  calf  was  following  the  white  heifer. 

6.  Have  you  read  any  Irish  poetry  ? 

7.  Who,  in  your  opinion,  is  the  greatest  Irish  poet  ? 

8.  Tell  him  that  I  was  inquiring  for  him. 

9.  What  is  troubling  me  most  is,  that  I  have  got  no  news  trom 

him. 

10.  There  are  many  interesting  ruins  in  Ireland. 

11.  The  widow's  son  is  in  America,  she  expects  money  from  him. 

12.  The  farmer  rode  the  grey  mare,  his  wife  was  seated  behind 

him ;  when  they  came  to  the  river  they  both  dismounted. 


EXERCISE   12. 

1Tloitt,-e,  /.,  delay.  CaVxó,  gen,,  -axq  and  -At>tA,  m- 
X)a  geAjA|\  ax\  rhoiU,  A1|\,  it  did  a  ferry.      J 

(would)  not  take  him  long.  ZaIaxU  -óútCAif ,  native  land. 

Til    pA'OA   X)AmipeAt>    f  é   *úe,    it  x\$  bjiAt  ^if\,  depending  on  him. 

would  not  take  him  long.  CÁijvoe,  /.,  respite,  credit. 

X)Á1(K  mbuAUvo,  beating  us.  Ru-o    x>o    cuja    a^    cÁijvoe,    to 
Y\eAfA  (cótri5Af\Ait;e),  nearer.  procrastinate,  to  put  off. 

Cótfmui5im,  I  dwell,  stay.  *Oo  ceAnntng  fé  ^n  CApAlt  a\\ 
UimceAtl  (if)  )     ,      :  cÁijroe,     he     bought     the 

UuAi]Aim  (if )     j  '  horse  on  credit. 

1.  It  can  be  done  without  delay. 

2.  It  would  not  take  him  long  to  throw  you  down. 

3.  They  were  beating  you. 

4.  The  moon  is  nearer  to  us  than  the  sun. 

5.  They  lived  about  two  miles  away  from  us, 

6.  They  crossed  the  ferry  in  a  boat. 

7.  The  sun  is  further  from  us  in  summer  than  it  is  in  winter. 
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8.  Every  boy  should  know  the  history  of  his  own  country. 

9.  Have  confidence  in  yourselves  and  do  not  depend  on  others. 
10.  How  do  you  know  that  ? 


EXERCISE   13, 


1 


LÁCAin,   present,   in  the 
presence  of. 


As  jMgáiL,  getting. 
ui  >-e>  /•    I   expectation,  hope. 

X)óóAf,--Aif,  m.,  hope. 

As  *ouL  cum  cmn~|   making 

As  tmL  An  -dg^ix)  )  progress. 

An  fA\x>  if,  whilst. 

T)o  oos<vo,  to  steep  (as  flax). 

X)0  tUAfKVO  (*00  Ctin  Aft  CUAfuVo), 

to  bleach. 
T)e  gtán-rheAOAi|\,  by  heart,  by 

rote. 
ScAro&Ajvéif,  »&•>  study. 

1.  We  expected  a  letter  from  you. 

2.  We  received  it  on  the  4th  of  November. 

3.  It  pleased  us  very  much. 

4.  Are  you  making  progress  in  your  studies  ? 

5.  The  train  will  leave  at  a  quarter  to  four. 

6.  There  will  be  a  great  number  of  people  present. 

7.  Tim  was  present  while  the  man  was  speaking. 

8.  The  flax  was  pulled,  steeped  and  bleached. 

9.  She  was  born  in  Drogheda. 

10.  Do  you  know  your  lessons  by  heart  ? 

11.  Which  of  the  boys  threw  the  stone  at  that  man  ? 


TTlorvAn  X) cornel  , 

.'    \  >  many  people. 

U|iden,-neAc,  /.,  a  train. 

A5  mite-Acc,  leaving,  going. 

Acá  fé  An  riA  peAruvio  if  peAnn 
1  nOininn,  he  is  one  of  the 
best  men  in  Ireland. 

An  peAn  if  cneire  LÁrh  Agtrp 
in  mó  caiL,  the  man 
mightiest  in  strength,  and 
greatest  in  renown. 


EXERCISE   14. 


Aine  T>o  tAOAinc  *oo,   to  take 

care  of. 
Jo,  until. 

ton,  Loin,  m.  luncheon. 
SeAcnAirn,   v.w.,    reACAmc    and 


SeAóAw,  imper.  beware  ! 

SACAiLigim,  fACAiLc,  I  trample, 
tread  on. 

1  scórh Ain  (Le  nASAit)),  for. 

t)í  éAT>  -as  ceACc  ontA  Le  n-A 
reAónA'ó,  I  avoid,  guard  céiLe,  they  were  growing  jeal- 
against.  ous  of  each  other. 
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^Ámne  (bfieACA-o)  An  tAe,  day-  J^Ffu^-uin    (ouacaiU,),    m.r  a 

break.  boy. 

Uaj\  n-Aif ,  back  (with  verb  of  Catva,  m»,  jealousy. 

motion).  &s    pojunAT)    te    céite,    vieing 

A5  gdOÁit  Ain,  beating  him.  with  one  another,  grudging. 
HÁ  SfiÁó  ^5Am  t>óio  } 

UÁ  cion  -A5A1TI  ontA  y  I  entertain  feelings  of  affection  for  them. 
Ua  X)ávó  &s&m  Leo     ) 

L  Take  care  of  yourself. 

2.  Wait  until  I  eat  my  lunch  and  I  shall  go  with  you. 

3.  Beware  lest  I  trample  on  you. 

4.  Will  you  come,  or  will  you  remain  ? 

5.  I  shall  collect  money  for  the  poor  woman 

6.  We  must  get  up  at  daybreak  to-morrow. 

7.  We  will  not  do  that  again. 

8.  When  will  you  be  back  ? 

9.  We  could  not  go  any  further. 

10.  The  mother  was  beating  the  boy. 

11.  They  were  growing  jealous  of  one  another. 


EXERCISE   15. 

UuAit.   g.>   uuaca,   also   cuAite,     Stwo,-e->  /.,  a  street,  a  village. 
/.,  the  country.  T)évóeAnAc  \  1  .     lagt 


X)lÁt,  g.}  bLÁite  and  blÁtA,  m.  "OeifieAn.dc, 

or  /.,  a  flower.  "btntte  pÁ  tuAijvini,  a  guess. 

t)Annj\Aó,-Ai5e,  /.    \  a  farm-  p^o   fvsogAit  ctrgAC,   may  you 

ITIaca,  m.                j   yard.  live  long. 

CÁ   f?Aro  ?    CÁ   pAt)  ?    how  long,  CfvuAúCAtvAin,  m.,  hardship. 

how  far  ?  An    \<\xo    a    téróeAww    1    bjMT), 

¥ax>  xyo  jvAtydijAC,  as  far  as  you  céi-úeAnn  fé  1  bj:uAifAe,  the 

can  see.  business  which  is  put  off 

Uufvcdix),  /.,  a  turkey.  for  a  long  time  is  neglected. 

t-ACA,-n,  /.,  a  duck.  1r  lorrróA  ('mó),  peAtt  *QeifveAn- 

pÁg,  remuneration,  pay.  ac  Tn'o^bÁtAó,  the  last  man 

Íuac  fAoúAif,  reward.  is  often  dangerous. 

1.  W^e  take  a  walk  in  the  country  every  day. 

2.  We  like  to  see  the  green  fields  and  the  flowers,  and  to  listen 

to  the  birds'  songs. 

3.  We  can  see  the  mountains  in  the  distance. 
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4.  Tlie  farmers  are  working  in  the  fields. 

5.  The   horses   and   cows   and   sheep   graze   in  the   meadow ; 

whilst  turkeys,  geese,  ducks,  and  hens  run  about  in  the 
farmyard. 

6.  Some  men  are  mowing  hay,  others  are  saving  it ;  they  will 

get  their  pay  in  the  evening. 

7.  We  entered  the  village  school ;  the  children  were  writing 

their  exercise. 

8.  We  returned  at  half -past  seven,  and  it  was  late  when  we 

reached  home. 

9.  There  were  corn-fields  as  far  as  the  eye  could  reach. 
10.  How  long  will  we  have  to  endure  these  hardships  ? 


EXERCISE   16. 

D^oif,  old  (of  age).  T)o  ^ao-ai^c  a\\  tdf  aóc,  to  lend. 

Uofc,  silence.  te  n-A  coif ,  with  her. 

Att^róifr^)  /•>  deafness.  1  n-^  HAice,  beside  her. 

1  n-A  ce^nnuAu  in  her  company.  x\n-T)úiL   *oo    £>eit   a$   *otnne    1 
An  m^c  if  fine,  the  oldest  son.  n-A^e^,  to  be  very  fond 

tei$;inu  <aij\ ,  pretending.  of  money. 

Cia  t)ó  5tJ|A  cu^-Aif  ?  \  éi|\ge  (te),  succeeding. 

Ci<a  fté  -An  mnne  to  whom  Do   teAn-Arh-Amu,   to  follow,   to 

5Ufi  tu£.dif  t)ó  ?     y  did  you  succeed. 

give  ?  Ciaca  nMot)  sufv  cu^  f Í  -An  peAnn 
X)ó  ?  to  which  of  them  did 
poctóitvójtA,  m.,  a  dictionary.  she  give  the  pen  ? 

Cao,ai|\,-o^ó,  /.,  help.  te-An-p-A^  *oe  feo.   this  will  be 
T)e  i^eom  T)é,  God  willing.  continued. 

1.  What  age  is  James  ?     He  is  seventeen  years  old. 

2.  Be  silent,  boys  :  you  are  making  a  deafening  noise. 

3.  To  whom  did  you  give  my  dictionary  ? 

4.  To  which  of  them  did  he  lend  the  pen  ? 

5.  Her  oldest  son  was  sitting  beside  her. 

6.  He  pretends  to  know  Irish. 

7.  These  people  are  very  fond  of  money. 

8.  A  bird  in  the  hand  is  worth  two  in  the  bush. 

9.  We  shall  succeed  with  God's  help. 

10.  He  took  the  book  away  with  him  in  spite  of  them. 

11.  What  are  you  doing  there,  Michael  ? 


O-aoa  Títi me  stifl 
tus-Aif  X)6  ? 
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EXERCISE   17. 


T)eipt\,-rj\eA6,  /.     ) 

>Oe4frA>ó,-«Ai>ó,  m.      >  haste. 

T)eitne-Af  ,-nif ,  m.    ) 

gtáO'ó-Aim,  ^tAO'ó-Aó  (a|\),  I  call. 

Pfe^^A,  gr.s  id.,  m.,  an  answer. 

Ctijt  fuAf  (te),  tolerate. 

tTli-iomctifi,  misbehaviour,  mis- 
conduct. 

*OjAOió-Dé^f  a  (pi.),  bad  manners. 

CormcAe,  /.,  a  county. 

Comedo,  dat.,  -Aig<,  #ew.,  -Ai$e. 
/.,  Cork. 

O    pice    míte    fti$e    ó    , 

50  ,  there  are  twenty 

miles  from to . 


At  CL1AC,  Dublin. 

*OeAtttiAtfi,-<Airh-,   m.,   appear- 
ance. 

"pó&dnc-A,  good. 

T)|\oic-,óe-Attt^tti,  bad  appear- 
ance. 

G$ut,  cfot^,  m.,  appearance. 

T)Á  -ooimneACc  é  ^n  tob^f  if 
e^t)  if  pe^|A|\  &r\  c-uifce, 
the  deeper  the  well  the 
better  the  water. 

X)Á  fe-ADAf  (méro)  í  m^itne 
A1|\,  if  e^t)  if  mó  tAitn- 
e^rm  fé  Viom,  the  more 
I  know  him,  the  better  I 
like  him. 


1.  Hurry  up,  boys,  or  we  shall  be  late. 

2.  We  called  him  but  we  got  no  answer. 

3.  The  deeper  the  well  the  better  the  water. 

4.  The  more  I  know  him  the  better  I  like  him. 

5.  At  first,  the  Danes  settled  down  on  the  eastern  seaboard. 

6.  We  cannot  tolerate  such  bad  manners. 

7.  Foreign  cows  wear  long  horns. 

8.  Cork  is  the  largest  county  in  Ireland. 

9.  Killarney  is  about  180  miles  from  Dublin. 

10.  The  country  looks  well  now ;    we  shall  have  good  crops 

this  year. 

11.  They  are  disputing  about  many  things  which  do  not  relate 

to  the  language. 


EXERCISE   18. 


T)ei|A  fé  gujt  teif  é,   he  says 

he  owns  it. 
GAitfnroe,  ft.,  girls. 
&5  CJU3-Ó.AÓ,  milking. 
le  m-Aroe,  with  a  stick. 
te'f   btiAiteAt)    é,    with    which 

he  was  struck. 


Gaj\  tm&il  f  é  é  ?  where  did  he 

strike  him  ? 
Cia  DUA1I  é  ?  who  struck  him  ? 
An  ce^rm  t>o  UAinc  *oe,  to  cut 

off  his  head. 
CUM>óeAm,->óim,  m.,  a  sword. 
SctÁouroe..     m.}     a     labourer ; 

(sometimes  a  slave). 
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\  he  was 
j   buried. 


pÁ  'n  n^eittitAeA-o   )     at  the  Cui^e<vó  é 

£Á     te&cz     An       >-   approach  TD'A'óLACAt)  é 

geittijwó  )  of  winter.  TTIÁJ  nt?AT)AC,  Maynooth. 

PfiÁuATOe,  p£->  potatoes.  d^e,  /.,  youth. 

Íá  f éite  pAT)^^,  St.  Patrick's  T)uL  1  rroir c,  to  dry  up. 

Day.  CuAró    An    cooajv   1    Troírc,    the 

well  ran  dry. 

1.  Is  this  the  woman  that  owns  the  two  black  cows  ?     Yes. 

2.  The  girls  were  milking  the  cows  in  the  barn. 

3.  He  was  struck  with  a  stick  ;  here  is  the  stick  with  which 

he  was  struck.     Who  struck  him  ? 

4.  His  head  was  cut  off  with  a  sword. 
"  5.  Praise  youth,  and  it  will  improve. 

6.  The  labourers  went  to  England  every  summer,   and  came 

back  at  the  approach  of  winter. 

7.  They  begin  to  plant  potatoes  about  St.  Patrick's  Day. 

8.  He  died  in  America  ;  his  body  was  brought  to  Ireland,  and 

he  was  buried  in  Maynooth. 

9.  The  well  ran  dry  in  the  month  of  November,  and  we  had 

to  get  water  from  the  river. 


EXEKCISE   19. 


péAftA,  m.,  a  pearl. 

T)o-§eioim,  I  find,  I  get. 

6ifif,-ffe,  /.,  an  oyster. 

UofiA'ó,  g.,  uojAAtó,  and  coj\ca, 
m.,  fruit. 

tTledf  ,-a;  m.,  fruit. 

lAf acca,  foreign,  on  loan. 

T)uine   lAfACUA,    a    stranger,    a 
foreigner. 

tTlúirnnvrieAt),  I  teach. 

SAotfuijA-o    UAtrhAT\    agricul- 
ture. 

A^ti)A|v,-Ai|\,  m.,  corn. 

1ottA,-n.,  /.,  a  haggard. 

pógtriAjVAiTv,.  ^.,  Autumn. 

t)uAilxeAf\   te   fúi-pue   é,    it   is 
threshed. 


eAccfArmAC,  m.,  a  foreigner. 
CÁitirn,  cáúa'ó,  I  winnow. 
tneiLim,-lx,  I  grind. 
AoiteAC,-Lig,  m.,  manure. 
teAtAirn,-cA>o,  I  spread. 
1ti-|vúfeAC,  /.?  soil,  clay. 
peAOAij\    (mi    tia    peAti-pA),    /., 

February. 
tTiAfvc,  «7.,  tnÁfiCA,  March. 
C^aoo ;   ^éA^,   /.,    a    bough,    a 

branch. 
x\bfiÁri,-Áiri,  m.,  April. 
CtvAtrn  udaVI,  an  apple  tree. 
Cfwm   piA-jif  Ait),   also^  piof^ó^;, 

/.,  a  pear  tree. 
CfAnn    fi-pífO     fltín,    a    cherry 

tree.     . 
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1.  Pearls  are  found  in  oysters. 

2.  A  good  deal  of  money  is  spent  tare  on  foreign  tiowers  and 

on  foreign  fruit. 

3.  There  should  be  a  garden  attached  to  every  school  in  the 

country,  in  which  boys  would  be  taught  agriculture. 

4.  The  corn  is  gathered  into  the  haggard  in  autumn ;  it  is  then 

threshed  and  winnowed  and  ground. 

5.  The  land  is  ploughed  in  spring,  and  the  seed  is  sown. 

6.  The  trees  are  felled  and  cut  up  into  pieces. 

7.  In  Ireland,   the   spring   months   are   February,   March   and 

April. 

8.  There  are  apple-trees,   pear-trees  and  cherry-trees  growing 

in  our  garden ;  come  and  see  the  boughs  laden  with  fruit. 


EXEECISE  20. 

As  canine  (te),  speaking  to.         A  *óá  oij\eAT),  twice  as  many. 
tne^fAim    (if    «oóig    tiom),    I     tusnAf^         )   A       gt 

think,  I  imagine.  1TIÍ  tia  LugtiAf  &\        s 

An  oi]\exVO  f  Air»  Atflsrol   so  much    mínigim,-mugA,ó,  I  explain. 
An  melt)  fin  \     money.    VL&^eAwxzA,  at  times,  occasion- 

Paóa,  m.,  debts,  price.  ally. 

pMUUge      t>o      tAbAijAc      &n ;    ító-'óAOjA,  too  dear. 

•pAittige   t>o    ^é^nAtti    a]k  ;    t)Áij\e    (Uáifie    cornóf  cAif),    m.> 

teiginc      1     upAiUige,     to  a  hurling  match. 

neglect.  *Oo  cuja  Af  ion.<vo^to  dislocate. 

p.AiUige,  /.,  neglect. 

1.  I  was  speaking  to  him  recently. 

2.  Would  you  imagine  that  he  had  so  much  money. 

3.  That  man  is  deeply  in  debt.    He  will  have  to  sell  his  farm. 

4.  How  long  will  he  reside  in  the  country  ? 

5.  He  expected  to  finish  his  work  to-day. 

6.  Do  you,  at  times,  neglect  your  work  ? 

7.  I  hope  that  you  will  not  be  disappointed. 

8.  They  will  explain  everything  to  you. 

9.  We  would  have  bought  twice  as  many  cows  but  that  they 

were  too  dear. 

10.  There  will  be  a  hurling  match  on  the  18th  of  August. 

11.  We  were  playing  football  in  Cork  Park  last  Sunday,  and 

our  captain  had  his  shoulder  dislocated. 
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EXERCISE  21. 


SéAn-AinvAtf),  I  shun. 

éi^ge,  rising,  clearing  up. 

Cuirrmigitn  (a\(),  I  remember. 

tHot>  cvntfme  a^ajz  (a^)}  re- 
member. 

1  scéin,  far  away. 

Oax)Ot\  (.1.),  to  wit,  that  i& 

Ctii|\  1  ^cÁf,  supposing,  for 
instance. 

O  f é  &s  cu^  T>e  50  tn-Ait,  he 
is  going  on  well. 

UA  fé  A5  cti|\  <ah  dóúai|\  t)e, 
he  is  walking  along. 


pixvouroe,  m.,  a  huntsman. 
A5  pi-At^CrAig,  m.,  hunting. 
Se^,    reil^e,   /.,    a    hunt,    a 

chase. 
pA^-Ani),  m.,  a  deer. 
jurmA,  m.,  a  gun. 
tÁtfiAC, -rh Aigce  and  -tfiACCA,  act 

of  shooting. 
A  LAn,  several. 
p|AéAóÁn,-Ain,  m.,  a  crow. 
Cu|\  1  ri-A  Unge  aj\  }        per- 
A5  ÁiceAríi  A|\         j     suading. 
A^  e^tA  (x/e-AStA),  lest, 
go  xr\X)éA\\ipAx>  fé  oj\c,  that  he 

would  catch  (bite)  you. 

1.  John  was  at  the  hunt  (as  An  cfeit$),  and  he  told  me  that 

the  huntsmen  killed  a  deer. 

2.  I  took  out  my  gun  yesterday,   and  1  shot  down  several 

crows. 

3.  The  boys  threw  stones  at  the  dog,  as  they  were  afraid  that 

he  would  bite  them. 

4.  We  will  shun  his  company. 

5.  They  say  that  the  day  will  clear  up. 

6.  Remember  your  mother  when  you  are  far  away. 

7.  I  shall  never  forget  the  scenes  of  my  childhood,  or  the  friends 

of  my  youth. 

8.  Were  it  not  for  the  frost  they  would  have  been  all  here 

long  ago. 

9.  Persuade  them,  if  you  can,  that  it  will  be  to  our  advantage, 
10.  JtAnparó  -ah  XÁ  f  u-df ,  the  day  will  clear  up. 


EXERCISE  22, 


As  CACAint  Aft, 

AS  O^OfCUgAT), 

CuTOiginviugAoi)  (te) 
Cad f\u  151  m , -u^o  ( te) 
Sc&ty-A,  m.,  a  shade. 


urging, 
pressing. 


I  help. 


rotAin  -t™,  /.    )  shelter_ 

1f0lfCA*ÚrMT>,  m.      \ 

^eAx<tA\ww,-Av>x\A)  /.,  rain. 
t)Áirce,Acyáge,  /*,  rain. 

lofmLAlnvAT) 
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TJuUj  fnArh,  to  go  for  a  bath,  UeAng-Aj-n,  dat.  -m9  /.,  language, 

swimming.  ^speech,  tongue. 

Uom-Aim,-'<vo,  I  dip,  immerse.  1-djt    (aj\)    trout    AbAite    *óóib, 

Cloi5teAó,-ti5e,    m.,    a    round  when  they  had  gone  home, 

tower.  1    mbtm  a  snota,   attending  to 

t)Á>óAim,--A>ó,  I  drown.  her  business.                    rv 

UjAÁtnóTiA,  afternoon,  evening.  t)tm  of  cionn,  upside  down/* °\\ 

Tli  ne^fc  50  cup  te  óéite,  unity  X>aIa  aw  p ceit,  as  regards  the 

is  strength.  story,  concerning. 
Ap  fon,  for  the  sake  of. 

1.  He  urged  us  to  go  to  help  our  neighbour. 

2.  The  big  tree  in  the  haggard  afforded  us  a  shade  from  the 

sun  in  summer  and  shelter  from  the  rain  in  winter. 

3.  It  is  probable  that  the  round  towers  of  Ireland  were  built 

between  the  9th  and  12th  centuries. 

4.  The  three  boys  went  bathing  yesterday  evening  and  were 

drowned. 

5.  I  am  always  alone  in  the  afternoon. 

6.  Unity  is  strength. 

7.  Let  us  unite  for  our  country's  sake  as  well  as  for  our  own. 

8.  They  either  read  Irish  history  or  study  the  Irish  language 

every  evening. 

9.  He  beat  all  I  ever  saw  :  x)o  t>uA\t>  pé  ^p  a  bp-ACA  purh. 

10.  If  they  so  desired,  they  would  find  an  opportunity ;  x)Á 
mbéAt)  porm  opúA,  x>o  béxvo  uaiti  aca. 


EXERCISE  23. 

Ao"ó4ipe,  m.,  a  shepherd.  tYI-aroe  pÁriu,  an  oar. 

1  bpeigit,  attending,  watching.  T)tibÁn,-Áin,  m.9  a  fishing  hook. 

1-AfC  éipc,  m.,  fish.  *Oopu5-4,-n,  /.,  a  fishing  line. 

lapcAipe,  m.9  a  fisherman.  tlitim,  pic,  I  run. 

As  1-AfOAc,  fishing.  Aoibirm,  delightful,  pleasant. 

As  lompArii,  rowing.  tons  g-AHe,  /.,  a  steamer. 

Cjiái&-^$4,  /-,  a  shore,  strand.  X)ax>  5-Aite,  m,9  a  steamboat. 

tion,  g*}  Un,  <pL,  tionCA,  a  net.  Tteopuvóe,    m.9    an    emigrant, 

As  cup  iion,  setting  the  nets.  exile. 

5ábAim,  5-AbÁit,  I  catch.  T)ibe4ptAc,-Aig,    m.9  an    exile, 

X)át>  p é  pÁrh-d    ]   a  six-oared  an  outlaw. 

t)A-o  pé  tfi-di-oe  )        boat.  Ap  bopT)  Untile,  on  board  ship, 
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Seot,-ott,  m.,  a  sail.  "tÁns#0A$  &p  nzip,  they  came 

(go)  LÁn  cfeotCA,  in  full  sail.  ashore,  also  (1  Ttzif). 

Seolz&  t/ájvous^ó,  to  set  sail.      S-aróne,    pi.,    -nroe,    a    seine; 
SUc  lAfCAig,  a  fishing  rod.  a  fishing  net. 

Úu5AtnAifi  co|\,  we  made  a  haul. 

1.  The  shepherd  was  watching  his  sheep  on  the  hillside. 

2.  The  fisherman  took  two  boats,  rowed  a   certain  distance 

from  the  shore,  and  then  cast  his  nets. 

3.  He  caught  twenty  fish  at  the  first  attempt. 

4.  He  tried  again  and  caught  fifty-four. 

5.  My  father  had  a  six-oared  boat. 

6.  I  sometimes  take  my  rod  and  line  and  go  fishing  in  the  river 

which  runs  beside  our  house. 

7.  It  is  pleasant  to  go  for  a  sail  on  a  fine  summer's  evening. 

8.  The  steamer  will  set  sail  on  the  14th  ;     I  hear  that  there 

will  be  three  hundred  Irish  emigrants  on  board. 

9.  We  made  a  haul,  and  caught  a  hundred  fishes, 

EXERCISE  24. 

gté-Af  ,-éif ,  m.,  harness.  tMc^i-oe^cc,  lameness. 

5téApAim,-<<vú,  I^harness.  CUi^m  S^ileAc,  Clonsilla. 

táitf\e4c    borm,  ^immediately,  tlÁf,-Áif,  _m.,    pi.,    j\Áife>drm.A, 

instantly.  a  race. 

Comój\cdf ,-Aif ,  m.  )        com-  UAijMi^e,  /.,  a  nail. 

1omAroeAcc,-<A,  /.    )     petition.  Ctif\fiAó,-jidi£,  m.,  Curragh. 

t>uAt>Aini,-t>AccAinc,  I  win.  Spedc,     fpeice,    /.,    a    kick ; 
Sean  Ó  Ctéi|Mg,  John  Clarke.  y pe-ACAt),  kicking    ;  rpeAC 

luAt,  swift.  x)o  tAbAij\u  u-di-ú,  to  kick. 

CeÁtbfVAc,  nimble,  active.  t)tin,  -p^t,  m.,  a  cause. 

5^oroe  (AHAm^rh-Ait),  spirited»  1  mbeo,  in  the  quick. 
tMcAc,  lame. 

1.  Harness  the  horses  immediately,  Peter ;  we  shall  be  late. 

2.  There  will  be  a  ploughing  match  (comófcdf  cfeAbca)   at 

Clonsilla  to-day. 

3.  Who  won  last  year's  match  ? 

4.  John  Daly  won  for  two  years  in  succession. 

5.  Who  will  win  to-day  ?    No  one  can  tell. 

6.  There  will  be  races  at  the  Curragh  next  month. 

7.  John  Kavanagh's  horse  is   expected  to   win  the  Farmers' 

Prize. 
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j^8.  His  horse  is  very   spirited,   but  he  is  lame  for  the  past 
few  days. 
9.  What  is  the  cause  of  the  lameness  ?     He  thinks  that  the 
young  mare  kicked  him ;  he  thought  at  first  that  he  had 
a  nail  in  the  quick. 


EXERCISE  25. 

Attufj-uif,  m.,  perspiration.  1tnif\ce,  /.,  emigration. 

A5  cuf\  -dtttiif  T>e,  perspiring.  Cof  c  *oo  cuj\  &p,  to  check. 

Ct^roe,  pl.}  -xotACA,  m.,  a  fence.  >Oédncúf Ai*óe,  m.,  industries. 

U&dtt-gOfiCj  m.9  an  orchard.  "Lion,  g.,  tin,  m.,  flax. 

TMteACCuroe,  m.,  an  orphan.  Cf\tntneAcc,-.A,  /.,  wheat. 

A5  5AOÁ1Í  t^|\c   J  T)o  f^otjuig^t),  to  cultivate,  to 
&s  5^dAH  tA|v     v  passing  by.  grow. 

ojvÁjAi'o        )  5°  FA,rr1Tl5>  extensively. 

Air^e,  m.    (  an  egsa  Coicce^nn,  aá/.,  general. 

Ate,  m.       I               ''  go  coicce^nc.4,  generally. 

Uionúf,-úif ,  a  tanyard.  Ce^fugAX),  to  cure  (as  fish). 

te-AfuiSteoi|\eAóc,-A,   /.,  dress-    Stige  Defeat),  a  livelihood. 

ing,  tanning.  T)o  *oeine.<mAij\  a  ivoíóe-átt  "oe 

Cvnttim,-te4rii,  I  earn.  f*éij\    -a   'octngfe-dnA,    they 

T)óig,-e,  /.              )  did  their  best  according  to 

t)A|\ArfiAit,-riitA,  /.>•  a  opinion.  their  understanding. 
UuAi|\im,-]Ame,  /.    ) 

1.  These  men  worked  very  hard,  they  were  perspiring. 

2.  They  were  making  a  fence  around  the  orchard. 

3.  Have  you  seen  the  orphans  pass  by  this  morning  ? 

4.  He  wrote  an  essay  on  the  advantages  of  knowing  Irish. 

5.  It  is  sad  to  see  young  men  and  young  women  leaving  Ireland 

without  any  hope  of  returning. 

6.  Emigration  can  be  checked  only  by  the  encouragement  of 

native  industries. 
í  7.  Wheat  and  flax  were  grown  extensively  in  this  country. 
8.  The  woollen  and  tanning  industries  also  flourished  here. 
9    It  is  the  general  opinion  that,  if  it  were  possible  for  our 
people  to  earn  a  livelihood  at  home,  they  would  be  better 
off  in  Ireland. 
10.  "  1f  50  bjvát  bé&T)  "dot/   cAOine.A'ó  50  *océró  &p  mo  gtófi.51 
I  shall  bewail  you  for  ever  until  my  voice  fail. 
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EXERCISE  26. 

Sc<vaáirn,  fc<vo,  I  stop.  Cjuof  114  cnuirme,  the  circum- 

Sc4oititn,-te<yó,    I    let    go,    I  ference  of  the  earth. 

release.  Ce,Aj\cut,-tiiL,  m.,  a  circle. 

*OíogDÁit,-ÁU*,  /.,  harm,  injury.     IngeAtvgine,  /.,  a  daughter. 
éi|\igx)íf  (imyerOjletthemgetup.  Ait|\if     *oo     -oedn-Atii    aj\,     to 
Cottujte  50  mA\t,  well  fed.  imitate. 

Do  cotug-A-ó,  to  hand-feed.  CeÁ|vo,  céijvoe,  /.,  a  trade. 

5UMifitn,-re.4cc,  I  move.  Ceájvotiróe,  m.,  a  mechanic. 

pontnAitrieinu,    /.,    the    firma-    S^of\  A^m-ATO,    fiúinéin,    w.,    a 

ment.  carpenter. 

1  scótúnuróe  I  always,  pige.<voóifvófVA,  a  weaver. 

T)e  fiojv  )   ever.  puirie.A'ocJifvófiAj  a  baker. 

tleAftc,  nif\c,  m.,  force,  strength.     5fé\Afuróe,  a  shoemaker. 
As   CAffVdins    (ca|\|\ac),    acting    T)iAtt-ACói|A,-ó|VA,  a  saddler. 

on,  drawing  Ce^-o  Atf&o  \  &  silversmitk 

lÁifi-tíne,  diameter.  Jada  ^caL        ) 

ULdcc,-A,  m.,  the  earth.  A^  ^on  ^rgrie  (te)l    of  the  same 

C^timne,  /.,  a  globe,  the  earth.     Afv  aoti  inarm  (le)\    opinion  as. 
5^*o, --A»  m-  \  céim,-e,  /.,  a  degree. 

1.  Stop,  children,  do  not  do  that. 

2.  Let  him  go,  he  will  do  no  harm. 

3.  Let  them  get  up  immediately  and  feed  the  horses. 

4.  The  sun,  moon  and  stars  are  always  travelling  in  space. 

5.  There  are  two  forces  acting  on  the  earth,  and  it  moves  in 

a  circle  between  them. 

6.  The  diameter  of  the  earth  is  about  8,000  miles. 

7.  There  are  360  degrees  in  the  circumference  of  a  circle. 

8.  The  sons  and  daughters  imitate  their  father  and  mother. 

9.  Every  trade  was  represented  at  the  meeting ;   there  were 

carpenters,    weavers,    bakers,    saddlers,    shoemakers,    and 
silversmiths  present. 

10.  They  were  not  all  of  the  same  opinion. 

11.  Half  an  hour  too  soon  is  better  than  half  a  minute  too  late. 

EXERCISE   27. 

1p  UigA  T>Aome  &z&,  there  are  gAttAirmACj-Aige,  /.,  soap. 

fewer  people.  5ein,-e,  /.,  fat. 

As  5^oÁit,  going.  Seice,  /.,  a  hide. 

CÁife,  /.,  cheese.  t.e.dt.4n,-Aitt,  *■***  leather. 
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AirteAivap,  m.  \      -  puAfctAim,   ».».,   ^fCAitx,   I 

__  r     ct      U  LLL  LLC  y  •  1 

Uujtdr  ,-Aif ,  m.     \       J  J  redeem,  rescue. 

r^|tdin5itn,  v.n.,  cdf\jiAe,  I  pull,    An  mmic  tunc  Annro  ?  are  you 

draw.  often  here  ? 

lomcufiAim,     v.n.,     lomcuf,     I     CtnjvpeAn  a  m&\,Avpc  *oe  cujvAm 

carry.  Ain     •o'é-AgmAif     oeit     45 

&voAc,-Aig,  m.,  cloth.  5^oAit   frtjinn,    he   will    be 

T)einueA^  Af,  is  made  from.  given    something    else    to 

An  t^e^cATn  tílój\,  Great  Britain.  occupy  him  besides  singing. 

Ue^f  4^541™, -ao,   \     „  rescue        t)'otc  -An  tfuire  *oóio  é,  it  ill 
SAOjiAittv-^vo,  >•      iy       '  became  them. 

SÁ|unginviig.<yó,     )  X)a  rhAic  &n  tfiAire  *óóid  é,  it 

was  well  done  of  them. 

1.  There  are  fewer  people  going  round  the  country  looking  for 

alms  at  the  present  day  than  there  were  in  times  gone  by. 

2.  Which  is  the  most  useful  animal  ? 

3.  The   cow   gives   us   milk,   from   which   we   get  butter   and 

cheese. 

4.  We  make  soap  from  her  fat  and  leather  from  her  hide. 

5.  The  horse  is  also  very  useful ;  it  removes  the  merchant's 

goods  from  one  place  to  another  ;  it  ploughs  for  the  farmer, 
and  it  carries  man  rapidly  on  his  journey. 

6.  Our  clothes  are  made  from  the  wool  of  the  sheep. 

7.  What  are  the  length  and  breadth  of  Ireland  ? 

8.  The  Shannon  is  the  longest  river  in  Great  Britain. 

9.  The  poor  man's  friends  rescued  the  cows. 

N.B. — The  particle  x>e  is  often  used  before  a  noun  to  form 
an  adverbial  phrase,  as  : — >oe  gnÁt,  usually ;  *oe  fíojt,  always. 
The  particle  50  is  used  before  adjectives  to  form  adverbs  : — as, 
50  rriAit ;  50  note. 


EXEECISE   28. 

OonnuAc  (te),  adj.,  guilty.  GdjvoÁLAirn,  cÁfeoÁit,  I  card. 

5aoa*o  iao,  they  were  caught.  SniorhAini,  rniorh,  I  spin. 

Or  córhAin,  before.  SnÁt,-Áit,  m.,  a  thread.  -' 

"Cu^ao  é,  he  was  taken.  Pípm,  -pije,  I  weave. 

t)|\eite-Arh,-tirh,    and    -ceArhAn,  T)einz:eAtt  éAt)Ac  *oe,  it  is  made 

wi:  a  judge.  into  cloth. 

Cum  a  cjxocca,  to  be  hanged.  p^íofnn,-nin,  m.   \     &      -sorL 

l3eAt\jidim,-A,ó,  I  shear,  shave.  C^cAij\,-nAó,  /.     > 
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I  banish. 


T)ít)|\igim,  -oibif\c,  ] 

1onnAftodim,-.<vó,     j 

T)o  te^cc  A|\,  to  obtain,  to  get. 

T)o  ce^cc  f uAf  te  1     to  over- 

T)o  £>f\eit  .Aft  j       take. 

bféi'c-e,  /.,  frieze. 

T)o  c-Aite-Atfi,  to  wear. 

1  £>j:tiii\m  -oti^ife^nn,  as  prizes. 


t)e^ctii$im,-t3g^>ó,  I  brandish, 

wield. 
A5     tM^-Aifc     -dn     *otige     A1|\, 

threatening  him  with  law. 
X)Á  mb&  nÁ  DéAt)  fé  te  p-A&áit 

cax>  x>o  t)éArip^imíf  ?  if  it 

were  not  to  be  had,  what 

should  we  do  ? 


1.  The  guilty  men  were  arrested,  taken  before  the  judge,  and 

sentenced  to  be  hanged. 

2.  The  sheep  are  shorn ;  the  wool  is  carded  and  spun. 

3.  The  thread  is  woven,  and  made  into  cloth. 

4.  The  boys  and  girls  are  blamed  ;  the  old  men  were  imprisoned, 

and  the  young  men  were  banished ;  the  children  will  be 
left  at  home  alone. 

5.  The  money  is  being  collected,   though,  indeed,   some  of  it 

was  collected  before  Christmas. 

6.  Will  there  be  sufficient  timber  to  make  a  fence  for  that 

field? 

7.  The  books  were  given  to  them  as  prizes. 

8.  Unless  we  hasten,  we  shall  be  overtaken  on  the  way. 

9.  The  frieze  and  cloth,  which  our  fathers  and  mothers  wore 

long  ago.  were  manufactured  at  home. 


EXERCISE  29. 


50  h^i|\eAó,  attentively. 

ScoLÁi^e,  m.,  a  scholar,  a 
student. 

50  foitéif,  clearly. 

íléit)cigitri,-ce^ó,  I  solve. 

Ceifc,-e,  /.,  a  question. 

"Cá  ce&x>  Ai^e,  he  has  per- 
mission. 

gAe'óe.Ats  x>o  ótij\  a^,  to  trans- 
late into  Irish. 

*OA  f\i-[Yift,  in  earnest. 

X)Aor\AVóe,  mime,  m.?  a  human 
being,  a  mortal. 

mAf£<vó,-,Aró,  w.,  a  market,  a 
bargain. 


pvnbtróe,  adj.,  public,  common. 
£é  tn4f\ ;   m.Afv ;   aji  nóf ,   like, 

as,  after  the  manner  of. 
póf,  yet,  however,  still. 
jeAi,  clear,  bright. 
An  cinexvó  'o-domM,  the  human 

race. 
5lé4f  ceoit,  a  musical  instru- 
ment. 
Ai|\néif,-e,  /.,  stock,  cattle, 
Ciuin,  calm. 

Ó    feAccifiAin    50    céite,    from 
one  week  to  another. 
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Hit  ftum  A£&m  1  r^no,  I  pay  no  attention  to  business. 
CtnjAeA'ú  Ap  t)uif  (1  tK&ft)  iatA 

ÚÁim^  An  tons  coif  ptii|\c       >-  they  were  landed,  came  ashore. 
Ó11115  (1  ^d^)  ^f  *octy  ) 

1.  Listen  to  him  attentively,  pupils,  and  he  will  explain  all 

things  clearly. 

2.  When  we  have  solved  this  question  we  will  be  allowed  out 

to  play. 

3.  The  emigrants  were  put  on  board  a  ship   and  landed  on 

some  foreign  .sland. 

4.  Translate  this  passage  from  French  into  Irish. 

5.  If  we  are  in  c  a  nest  we  will  receive  help. 

6.  Human  beir       were  bought  and  sold  on  the  public  market 

like  cattle. 

7.  They  say  that  there  are  people  still  living  under  the  lake, 

and  that  on  a  calm    clear  evening,   the  fishermen  can 
see  them. 
.8.  The  harp  is  the  oldest  musical  instrument  we  have. 

N.B. — pMi  50  n-iteAT)  é  (subj.) 
pui  50  n-íofAX)  é  (ind.) 


EXEECISE  30. 

t>ót>dfi  UjVAirin,  a  railway.  Uoj\,  cuif\,  m.  7       ,      -, 

ScÁifiún,  ft^o,  a  station.  X)of ,  "otnf ,  m.  j    a    us  " 

13m  Cfiátnón-A,  in  the  evening.  T)oniAn,-AiTi,  m.,  the  world. 

Iti-Am,  in  time.  Co-otAim,    v.w.,     cotdUvo,     and 
tltro   t)o   oeit  1   n-exvp nAm   aj\,  cot>ai1x,  I  sleep. 

to  want,  to  miss.  HéoX,-éit,  w&.,  a  wink  of  sleep. 

A5  -out  1  Dpait),  getting  longer.  Uui^feAó,  coft-A,  tired. 

t)'é  a  tocc  a  Uiige^t),  its  little-  UnÁróce,  exhausted. 

ness  was  its  only  fault.  Smngce,     worn     out,     wasted 
tfyt>utwó,-t>tnDte,  m.,  an  ecUpse.  away. 

tiíAfCAitn,-A,ó,  I  sway,  rock.  UÁrni    fntngce   ó   oIxaija,   I   am 
tTleA,ó-Aó-Ar),-(Ain,    m.,    weight,  wasted  away  from  work. 

force.  Curiix^c-A,  adfy'.,  fragrant. 

trUifi$irn,-iu5.<yo,  I  adorn,  A5  LéitnfUg,  jumping,  skipping. 

beautify.  "Ou-iVoj-Aro,  m.,  trouble,  labour. 

^5  5ADÁ1^  ptrnin,  singing,  hum-  A5  c^ncAin  >     .     . 

ming.  xVRCAtuvó     Í  smSinB- 
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As  "DeAnAtti  ceoii    >    •  UÁ   a   tán   x>  á  ■óua*    ragAlcd 

A5  5AOÁ1L  -drhjvaw  i        8    8'  (F^É^a)  ^m,  I  have  got 

C]m<vú-cÁf ,  m.,  strait,  difficulty.  a  good  deal  of  his  trouble. 

A5  caoai|\c  cAoioe  te,  depend- 
ing on. 

1.  Meet  me  at  the  railway  station  at  a  quarter  past  five  o'clock 

to-morrow  evening. 

2.  If  you  are  not  in  school  in  time  every  morning  you  will 

miss  the  first  lessons. 

3.  The    days    are   growing   longer,    the    cold   is   getting   less ; 

summer  is  approaching. 

4.  When  the  moon  comes  between  the  earth  and  the  sun  there  is 

an  eclipse  of  the  sun. 

5.  The  trees  are  swaying  under  the  weight  of  the  fruit,  and 

the  fragrant  flowers  beautify  the  fields. 

6.  The  lambs  skip  and  run  beside  their  dams,  and  the  birds 

are  singing  on  the  bushes  and  on  the  branches  of  the 
trees. 

7.  The  sea  grows  neither  old  nor  weary,  the  rivers  of  the  world 

run  into  the  ocean. 

8.  We  did  not  sleep  a  wink  that  night,  we  were  so  much  afraid. 

9.  We  had  to  trust  to  two  or  three  friends  to  get  us  out  of  the 

difficulty. 

EXERCISE   31. 

tocc,-,d,  m.,  a  fault.  X)o  cti|\  1  nsníotíi)  to  put  in 

CjvAirm  t)0  cufi,  to  cast  lots.  T)o  cuja  1  n^nÁf  >    practice. 

T)ti$e,  m.,  and  /.,  a  law,  law.  X)o  óuj\  1  n-.Airiiféroe    ^       to 

X>o  cuf\  1  Dpevótn,  to  enforce,  T)o  cuj\  bun  of  cionn  >■    con- 

to  put  in  force.  T)o  cu|\  Cj\é  n-A  ceite)     fuse. 

X)o  emu  fé  é  péin  1  n-iút  (*oo),  t>í  1  m'coirmio,  meet  me. 

he    made    himself    known  Oips    An    puifc    (pojx.d),    the 

to.  post  office. 

He^cc  X)0  cufv  a^  btm)  to  enact  moiUi§im,-iugA>ó,    I    delay,    I 
DUje  vo  ceApAX)      )     a  law.  keep  waiting. 

T)o  ótrjt  ifce^c  A|\,  to  interfere  ZA^Am^    rlAF    'o'^nm,    with- 

with.  draw  your  name. 

1.  The  fault  is  not  mine. 

2.  Do  not  accuse  him  of  it. 

3.  Go  to  that  man  and  tell  him  to  come  here  at  once. 
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4.  What  was  the  cause  of  that  sorrow  ? 

5.  I  may  say  that  he  deserved  it. 

6.  They  cast  lots  to  see  who  would  do  it. 

7.  When  was  this  law  enacted  ? 

8.  He  persuaded  them  to  return  the  following  day. 

9.  He  made  himself  known  to  them. 

10.  Do  not  interfere,  with  them. 

11.  Put  this  lesson  in  practice. 

12.  He  confused  the  matter. 

13.  TIÍO|\  rh-Aij\  jUArh  peAfi  da  tnó  c^o-dacc  Viá  é,  there  never  lived 

a  man  more  valiant  than  he. 

EXERCISE  32. 

A5   cuj\  nA   fút  c^í*o,   staring  tttro  t>o  "úéAnArii  Af,  to  oblige, 

him.  to  obey. 

&$     mit     1     n-oi5e,     getting  pú,  pú  AtfiÁm,  even,  as  much 

younger.  as. 

pAi]Ac  *oo  gAOÁit  (te),  to  take  Hit  pú  nA  mb|\ó5  Ai$;e,  he  has 

the  part  of,  to  side  with.  not  even  shoes. 

X)o  t>eit  *oe  gtAn-rheAOAin  (as),  pú,  worth,  value. 

to  know  by  rote.  1f  rnófi  if  px\  é,  it  is  of  great 

X)o  *ó&\Xtfó            )  ,            t  value. 

T)o  ótif  c^é  céite  >       ^U     e*  5ojAcuijptii,-ug«A,ó,    I    hurt,    in- 

T/iomptng  a  tit  Ann,  he  grew  jure. 

pale,  changed  colour.  'Saw  éA5Cóij\,  in  the  wrong. 

VC\a^  a  optnt  a%az,  where  you  T)o  ouAit  fe  *f An  éA^cóif  iat), 

are.  He    struck    them    in    the 

A5  T)tit  1  n-Aoif,  getting  older.  wrong. 

1.  They  were  staring  him. 

2.  You  are  getting  younger. 

3.  He  took  John's  part. 

4.  He  knew  it  by  rote. 

5.  They  got  puzzled  over  it. 

6.  He  changed  colour. 

7.  They  embarked  on  Friday. 

8.  They  came  ashore. 

9.  Remain  where  you  are. 

10.  They  would  not  obey  him. 

11.  That  was  what  caused  me  to  be  so. 

12.  He  had  not  as  much  as  a  penny. 
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13.  go^ctn^e^'o  méipeAnnA  An  x>&  tátíi,  the  fingers  of  both  hands 

were  injured. 

14.  The  books  of  the  two  little  friends  were  on  the  table, 

EXEECISE  33. 

Cu'p  o'é  péiti  ?  who  was  he  ?  TMtváin,  m.,  a  poem. 

A|A  a  tAirfi  »óeif,  on  his  right  ttuAró^xbA,  m.,  victory. 

hand.  e<Aót>t\tnm,  Aughrim. 

A\<  a  Láitíi  cté,  on  his  left-hand.  A5  ctnciui  a?  a  6éite,  falling 
ge^tt,  51U,,  m.,  a  wager.  asunder. 

YftAfi  ge^tt  ^|t,  on  account  of,  Ó  ^aó  Áijvo,  from  every  side. 

because  of.  Cte^f,-^,  m.,  a  game,  a  trick. 

ge-Att  te,  almost.  Uaif\De  *oo  otitic  (af),  to  derive 
5e<at te ti>eic  m^r>,  almost  dead.^  benefit  (from).      |3 

5e^tt  t>o  óu|\  (te),  to  bet,  to  An     5110     p-dogatcd,     worldly 

wager.  affairs. 

OijteAtfin.AC,     fitting,     suitable,  1f    pe^n    ueice^vo    rnAiC    'nÁ 

appropriate,  becoming.  T>|\oió-fe^f^rh,  a  good  re- 

Sojvca,  m.,  famine.  treat  is  better  than  a  bad 

gÁftcAjv^ifj  w&.      )      want,  stand. 

T)eAtt)-óf  ,-,Aif ,  m.   $  destitution. 

1.  Blame  yourself  for  it. 

2.  Who  were  they  ? 

3.  One  sat  on  his  right  hand,  the  other  on  his  left. 

4.  They  played  for  a  wager  of  £20. 

5.  That  coat  fits  him. 

6.  In  the  year  of  the  Famine  many  died  of  hunger. 

7.  Father  Dinneen  edited  the  poems  of  eog^n  Tltuvo. 

8.  We  won  a  victory  at  Clontarf,  and  we  were  defeated  at  Aughrim. 

9.  I  beseech  you  not  to  let  him  go. 

10.  The  walls  were  falling  asunder  with  age. 

11.  They  came  from  every  side  to  see  the  games. 

12.  I  have  been  studying  Irish  for  three  years  and  I  have  derived 

great  benefit  from  its  study. 

EXEECISE  34. 

UÁnn  caja  éif  (é  fiÁ-ó)  a  jUi'úue  UiMfiAfC4t,-Ait,  wi.,  wages,  re- 
te^c,  I  have  just  told  you.  muneration,  reward. 

t)'   é   An   óéAX)   juro  *oo   j\inne  T)ut  Ap  Ag^ro,  to  advance. 

Ye  nS,     .     .     .     the  first  1on<vo,  m.,  a  place, 
thing  he  did  was  to,    .    .    • 
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UuL  1   scórh-Ai^te,   to   go   into 

council. 
£eA|\    lon^ro,    a    substitute,    a 

lieutenant. 
1  n  -ion at>,  instead  of. 
Ci-d'n  T)íoo  é  ?  whence  has  he 

sprang  ?    to    what   family 

does  he  belong  ? 

I  they  consulted,  took 

) 


counsel. 


CtH^eAt)    T>0    t-AD-A1f\U     (*oo),     to 

invite. 
l^gDinJimj-tigA-o,     I    diminish, 

lessen. 
t>  U.<voAin  ó  fom,  a  year  ago. 
í^j\    mAp    ACÁ,    beyond    what 

there     are     (than     there 

are). 

CuAX)A1(\  1  1TOÁ1L  ÓÓltlAlfte 

Cui|AeAT)A-[\  a  5córhAi|\le  1  ^ce-dTin 
a  óéite  ;  ctiAT)Aj\  1  ^co^Af 

1.  As  soon  as  they  landed,   they  were  invited  to  dinner  by 

their  friends. 

2.  They  have  just  gone  away,  we  are  sorry. 

3.  The  first  thing  the  generals  did  was  to  take  counsel,  to  see 

what  should  be  done. 

4.  They  then  advanced  to  attack  the  town. 

5.  Even  Irishmen  sided  with  the  Stuarts  at  that  time. 

6.  It  is  a  poor  greyhound  that  is  not  worth  whistling  for. 

7.  The   world  knows   where   we   came   from,    and   whence   we 

sprang. 

8.  It  is  an  ill-wind  that  blows  nobody  good. 

9.  He  was  getting  the  wages  of  three  men,  and  he  would  not 

stay. 

10.  He  was  afraid  for  the  moment,   but  that   did   not  lessen 

his  courage. 

11.  There  were  more  Irish  speakers  in  Ireland  sixty  years  ago 

than  there  are  to-day. 


EXEECISE  35. 


Cd5f\Aim,  CA5Aif\c  (x)o),  I  allude 

to,  refer  to. 
G-AUvoxvn,  /.,  science,  craft. 
OUce  \ax\  (^|\),  skilled  in. 
p|\eAc-dnii,-Ainne,      v 

and  -^nn^,  /.      f  parch- 
p^,-Ái|A,  m. ;  trie-Am-^  ment. 

|V4m,--Aim,  m.      * 
t>ÁT)   x>o    cti|A   1    T>dt%    to    put 

a  boat  ashore,  also  (a]\x>z^). 
1  ^coirheAt),  in  safe-keeping. 


tTle^tVA,  m.,  esteem,  opinion. 
"O'ponn  a  f LÁntngte,  for  safety, 

to  save  it  (ó  X)ao%a\). 
An     lonrúA    teAX)Ap    gAe^it^e 

A£Ac  ?    how    many    Irish 

books  have  you  ? 
UÁ  fe<Aóc  5cmn  A^Am,   I  have 

seven. 
Cá'i(\  fás-Aif  T)0  ctnt)  te^t)^|\  ? 

where  did  you  leave  your 

books  ? 
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1.  Who  has  the  rest  of  the  money  .- 

2.  To  whom  is  he  alluding  ? 

3.  They  are  improving  every  day/and  we  are  much^pleased. 

4.  No  one  knows  better  than  you  what  they  are  doing. 

5.  Did  you  hear  the  latest  report  ?     No. 

6.  Had  it  rained  I  would  not  have  gone  to  meet  him. 

7.  Some  men  like  poetry ;  others  excel  in  the  sciences. 

8.  Write  to  me  when  you  land. 

9.  Put  the  boat  ashore  for  safety. 

10.  However  great  his  own  opinion  of  himself,  there  are  men 

here  far  superior  to  him.  ! 

11.  As  I  was  going  home  yesterday,  I  looked  into  the  old  bard's 

cabin,  and  I  saw  him  writing  on  parchment. 

EXERCISE  36. 

/doncugAt)  (te),  to  agree  with.  X)\aax>a\k\  aw  zaca  fo,  this  time 
5áoax),-^ix),  m.,  need,  want.  twelve  months  (past). 

Ri-AccAn-AtV-Aif ,  m.,  necessity.  IpAtAc  (acac),-x\%,  m.,  a  giant. 

RuccAtiAC,   necessary,   impera-  Kux>  x>o  t>éAriArn  a\k;  5éiU,e<vó 

tive.  Coo),  to  obey,  to  submit  to. 

V°Z&>  9->  id->  m->  an  a^tack.  *Oo  cuj\  Af  feitb   i, 

hvt$  fé  £054  pad,  he  attacked  X)o  x>if  eAlX)AX)        j        Ylc  * 

him.         .  Se^tb,  feilbe,  /.,  possession. 

Jy\n  cowrie,  unexpectedly.  Ceo,-oig,  m.,  fog,  mist. 

Hi  5^0^-6  t)tJic  pn,  that  is  not  5°  nob-ann,  suddenly. 

necessary.  Hit  Aon   g-ÁOAX)   a^axt\   teif,    1 
Zaca,  g.,   id.,  m.,   a  prop  ;   a  have  no  need  of  it. 

period  or  point  of  time.  tlm  av\  t>zaca  foin,  about  that 

time. 

1.  They  cut  off  the  giant's  head* 

2.  We  noticed  that  the  storm  was  rising, 

3.  I  gave  him  to  understand  that  I  would  never  agree  to  such 

a  proceeding. 

4.  He  persuaded  us  that  it  was  necessary. 

5.  We  undertook  to  do  that  heavy  work, 

6.  As  we  were  going  towards  the  castle  the  giant  made  an 

attack  on  us. 

7.  These  boys  obey  their  master. 

8.  The  court  was  adjourned  for  three  weeks, 

9.  That  fami.lv  was  evicted  last  vear, 
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10.  A  fog  fell  on  the  mountains  unexpectedly. 

11.  Such  a  thing  would  be  to  his  advantage. 

12.  They  went  away  without  our  knowledge. 

EXERCISE  37. 

Cé  50,  although.  An      c-eAftán,-Áin,      m.,      the 

6i|\ge  (Af),  to  cease,  to  give  up.  patient. 

As    'out    1     n-otcAf,     getting  Cújwoac  )  interested,  careful, 

worse.  Ai|\e-Aó     J  concerned,  watchful. 

1£a   n  "outfit,  to  (throughout)  tlf\fiAinve,  /.,  respect,  homage. 

the  country.  AifeA5,-fi5,  m.,  restitution,  re- 
T)iog-At,-Aite,     /.,     restitution,  payment. 

satisfaction.  1p   iriAit   An   TriogAL  aij\   é,   it 

pof  *oo  ón^  (aj\),  to  send  for.  served  him  right. 

UÁ  CA01  rh-Ait  ^ij\  -v 

UÁ  ré  as  >out  ctrni  cmn    I  ,     .        ...  „   . 

„  ■       °      ,     ~      „.       >•  he  is  getting  on  well,  improving. 

UÁ  c^eo  mAit  aij\  * 

1.  Though  he  worked  hard  he  did  not  succeed. 

2.  They  are  getting  on  well  now. 

3.  They  are  growing  older  and  getting  worse. 

4.  They  sent  for  the  doctor  lest  the  patient  might  die. 

5.  There  was  a  law  enacted  in  Ireland  to  prevent  people  from 

speaking  Irish. 

6.  He  was  buried  at  the  dead  of  night. 

7.  We  took  care  not  to  hurt  him. 

8.  He  said  that  his  friends  were  not  well. 

9.  The  man  that  the  horse  kicked  is  well. 

10.  Are  they  improving  ?    Yes,  they  are  much  better. 

11.  Did  you  go  to  the  country  at  Christmas  ? 

12.  Leave  that  business  to  me. 

EXERCISE  38. 

éroe.A'ój-'oVo,  n%>  )  vest-  _     CjunnniugA'órnigte,       m.,      an 

i^roe,  g*>  id,.,  m.  [ments.  assembly,  a  gathering, 

éme  Cfúorc,  Christ's  garments.  t>Ájvo,-ÁifVo,  m.,  a  bard. 
XX  cuvo  eA*0Ai$,  his  clothes.  Ó5Án-AC,-Aig,  m.,  a  young  man. 

donóVóit,  f   )  a  meeting.        "OiUr,  true,  sterling. 
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UeAóc  tAi|\if      n  CAttAexó    mój\Án    ^51*0    ore, 

UjUcc  tAi|\if      I  to  treat  much  money  has  been  lost 

Cup  fíof  Ap        C       of.  on  you. 

CfvÁcc  aj\  '  Af    bAitt-ófit,     trembling    in 

6AfnArn,-Airh,     m.,     deficiency,  every  limb,  palsied. 

want.  O  fé  Af\  a  teice<vo,  he  is  out- 

eAfbArcvA'OA,  /.,  want,  need.  la  wed. 

piAnAtfiAiL,  penal.  tuArowi,  Ukvo,  I  mention. 

Gdittedt)    rnórván    41^51*0    te-dc,  T)iornAiLc,-AlxA,  /.,  waste. 

much    money    has    been  UÁ  *oiornAitc  aj\  ah  trifce,  the 
expended  on  you.  water  is  being  wasted. 

CdUoifeAC,    deceitful,    fraudu- 
lent. 

1.  They  cast  lots  for  His  garments. 

2.  We  dwelt  beside  the  Maigue  at  that  time,  and  I  was  often 

present  at  the  meeting  of  the  Bards. 

3.  They  expect  you  to  sing. 

4.  That  youth  resembles  his  mother. 

5.  A  good  deal  of  money  was  expended  on  his  education. 

6.  Was  it  you  who  threw  the  stone  at  that  dog  ? 

7.  In  the  year  1847  many  people  were  in  want  of  food. 

8.  The  beggarman  stood  at  the  door,  trembling  in  every  limb. 

9.  Many  a  good  man  was  outlawed  in  the  penal  days. 

10.  This,  above  all,  to  thine  own  self  be  true ;  thou  canst  not 

then  be  false  to  any  man. 

11.  Do  not  mention  it  to  any  man. 

12.  There 'are  thousands  of  gallons  of  water  wasted  every  day 

in  Dublin. 


EXERCISE  $9. 

é-ASf-drfvAit,  different.  X>o  oetc  t&pc,  to  have  ceased. 

SA§Af,-Air,  m-   )  j.    ,        ,  Sof ,-a,  m.,  cessation. 

Cmé-dt,-éit,  m.  j  '  tli  cAif  e  *oó  é)  he  is  not  spared, 

TtAnnAitteAcCj-A,  /.,  verse  (versi-  >  he  gets  no  rest 

fication).  tli  ror*  ■oó  é   )    in  the  matter. 

ei>oitvóeAtu&A>ó,  distinguishing.  Sof  corhfuMc,  a  truce. 

ní\  Aon  tndit  Ann    1  it  is  no  AncAifve,  /.,  an  anchor. 

Ti\\  Aon  cAifvoe  Ann  j       use.  UeAóc  1  n^Afv  *oo  \  to 

T)Í05Dáií-(áía)  t>o  -úéAnAtfi,   to  *OrairoeArnAinc  le  j     approach. 

harm,  to  injure. 
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£j\e.45jvditn}  p|\e^5^if\c,  I  answer.  CAm^n,-^in,  m.,  a  hurley. 

1f  m-Ait  ^n  f4f  cmse  é,  he  is  t)^    rhAic    ^n    páf    cAtnÁn    *oo 

a  good  hand  at  doing  it.  'úéAnAríi  é,  he  was  a  good 

Sá]v<a,  m.,  means,  competency.  hand  at  making  a  hurley. 

1.  There  are  a  great  many  different  kinds  of  verse  in  Irish 
poetry ;  it  is  sometimes  difficult  to  distinguish  one  from 
the  other. 
\2.  Let  it  pass,  it  would  be  of  no  use]to]you,~and  it  might  injure 
that  man. 
3.  If  the  rain  has  ceased  we  shall  go  for  a  walk. 
.  4.  There  are  more  people  who  speak  Irish  now  than  there  were 
ten  years  ago. 

5.  The  ships  were  tossed  by  the  storm,  they  anchored  near 

the  coast,  and  returned  in  a  short  time. 

6.  As  he  was  approaching  the  house  he  saw  a  man  about  fifty 

yards  away  ;  he  overtook  him,  and  spoke  to  him,  but 
the  man  did  not  answer  him. 

7.  He  was  a  good  hand  at  making  hurleys. 

EXERCISE  40. 

Daoa,     \wit>    A]\    bit,     éirmró,  ÚifÁwvotté&ri&rhTte}   to   make 

anything,  neg.,  nothing.  VLfÁm  t>o  otitic  -Af   j     use  of. 

tteirhnro,  nothing.  leAcc-A  te  j?uacc,  famished  with 
X)o  cuj\  A|\  neirhnro,  to  annihi-  cold. 

late.  *Oo  cuj\  Cum   fiufrAit,   to  send 
As  5tó|\,    on  account   of   the  away. 

noise.  T)o   cuj\  aj\  fiub-Al,  to  set  in 
As    cnASAfitiAiS,    pattering    of  motion. 

rain.  X)o  c^om-At)  Aft  obAijtx         j 

Ceann,  "oíoti,  a  roof.  T)o  lui$e  aj\  0041^     f     to  set 

p&Aim    te   nuA-óAóc,    I   leave  X)o  tofnugAo  aj\      t  to  work, 

by  will,  bequeath.  ooai|\ 

Aj\    teAgtfó    na    fúW    in    the  é^%e  r\&  5féltie>  sunrise,, 

twinkling  of  an  eye.  te  tuige  x\a  5j\éine,  at  sunset. 

&%&yo  »00  úAbAi|\c  aj\,  to  face,  A  tuittexvo,  more,  further. 

to  turn  towards.  ^wó.-tA,  m.  \  ^g^ 

ttattteAC  (x)c),  thankful  to.  ÚiMro,-e,  /.  ) 

1.  Everyone  of  them  listened,  but  they  could  hear  nothing. 

on  account  of  the  noise  of  the  rain  pattering  on  the,  roof. 
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2.  He  was  left  £100  by  his  father's  will. 

3.  In  the  twinkling  of  an  eye  he  stood  up,  turned  towards  the 

door,  and  bade  good-bye  to  the  company. 

4.  That  question  does  not  concern  me. 

5.  They  do  not  agree,   we  cannot  help  it,  so  we  must  send 

them  away. 

6.  They  usually  began   work   at  sunrise,    and   did   not  finish 

until  sunset. 

7.  Here  is  your  book,  I  have  no  further  use  of  it. 

8.  They  came  to  our  aid  in  time  of  need,  and  we  are  very 

thankful  to  them. 

9.  The  poor  man  was  famished  with  cold,  he  had  worked  in  the 

field  during  the  whole  day. 

EXERCISE  41. 

Cteice,  /.,  pe^rm,  g.,  pmn,  m.,  5eA|Un,-Ain,  m.    ^     COmplaint. 

a  pen.  GAfAoitve,  /.J 

pA  tAtAi|\,  at  the  present  time.  5°  ^1-^?  hard,  intensely. 

An  JVA10  fé  LÁitj\eAó  ?  was  he  lonnuf  50,  so  that. 

present  ?  T)uL  £A|\c  (dnn),  to  pass. 

"Pe-Af\  irmifce  fcéit,  a  man  to  Sc^umi^Atvuigte,  m.,  examina- 

tell  the  tale.  tion. 

pMjvitri,  v.n.9  £Aif\e,  I  watch.  tojxótvóiT),      m. ;      ÁtA^ ;      m., 
T)e   tó   if   >o'oroce,    both    day  j\irn é#o,-évo,  m.,  joy,  glad- 

and  night.  ness. 

xXríiLdro,  thus.  fti$1ri>  tough,  dilatoiy. 

1f  AxfttAtá  azá  aw   fcé-At,   the  go  tugin,  slowly. 

case  is  thus.  X)Á   méro    é    a    f  Aróoj\e-Af ,    if 
5ti|VAb  AxftlAVó  'otnu,   may  you  -AriiLdi-o    if    \m%a    a    ei|\$e 

fare  likewise,  I  wish  you  1  n-Áijroe,  the  greater  his 

the  same.  wealth,  the  less  his  pride. 

1.  These  men  are  very  like  one  another. 

2.  The  man  who  owns  the  best  horse  in  Ireland  was  here  yesterday. 

3.  Were  the  pens  Peter's  or  John's  ? 

4.  There  is  not  at  the  present  time  a  more  generous  man  in 

the  country. 

5.  No  man  returned  to  tell  the  tale. 

6.  They  must  watch  both  night  and  day. 

7.  We  should  not  complain  as  long  as  we  are  well. 

8.  It  was  necessary  for  them  to  work  hard,  so  that  they  might 

pass  the  examination. 

E 
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9.  We  recall  with  pleasure  those  deeds  and  those  men. 

10.  I  gave  a  shilling  for  the  book  ;  do  you  think  it  is  worth  it  ? 

No,  it  is  not  worth  more  than  sixpence. 

11.  We  played  a  game  and  he  won. 


EXEECISE  42. 


porm,  g.,  pnn,J?ionn. 

ttigim,  tioócanT      )Ireack 

S|U)icim,  fj\oiciric    J 

T^-peicfrnc,  to  witness. 

Sp  ó|\c,-óij\r,  m.,  sport. 

T)o  cuf\  z\\é  teinro,  to  set  fire  to. 

T)o  bÁtnxú   (bjMfexvú)   ^n   long 

the  ship  was  wrecked. 
5fe^murgim  (*oe),  I  cling  to. 
toiTT5-Djvife.<yó}  a  shipwreck. 
Ue^cc    ctn^e    -péin,_  to    regain 

consciousness, 
loiam  gtdri,  t\w.,  toe,  I  ruin. 
T)'f  ULAÍ15,  to  experience,  to  suffer. 
/6\f  mACAi^e  ^n         \ 

coirrie-AfCAi|\         on  the 
Aft  mAC4if\e  aw         [-field  of 

battle. 


to 
com- 
pare 

with. 

I  rub, 


Af\  rrmif\,  on  sea. 

1  5COttióf\cAf  te,  in  comparison, 

T)o  cti|v  1  gcomóf  cdf  te 

X)o  cti|\  1  5cóitrmie-áf  te 

T)o  cu-p  1  gcornpfvaro 

te 
Ctnmtim,  cuirmtc  Coe), 

stroke,  touch. 
Se.Afifuvó  T)o  DAinc  ^f  -pew,  to 

stretch    one's    liinbs    with 

a  sigh  of  relief. 
501  Hm,  v.n.,  got,  I  weep. 
S-Atfitmgim,  I  liken,  I  think. 
Cti|M>ó,--Ai,ó,  m.    } 
t^oc,-oic,  m.      j 
Iávoi  f\,  ce^rm,  cé\d5^f\cA,  toijv 

ce^tti-Ait,  sturdy. 


a  warrior 


CÓtfljVAlC 

A|A  mAó>Ai|\e  -An  <di|v 

1.  One  day  that  Eionn  was  out  hunting  he  saw  a  ship  coming 

towards  the  harbour  ;  he  advanced  towards  the  water's 
edge,  and  having  reached  the  ship's  side  he  went  on  board. 

2.  He  is  as  good,  as  prudent,  and  as  industrious  as  any  of  them. 

3.  Had  he  been  in  time  he  would  have  witnessed  the  sport, 

4.  They  set  fire  to  the  wood. 

5.  It  would  ruin  him  to  have  to  pay  that  rent. 

6.  The  storm  was  the  greatest  ever  experienced  on  land  or  sea. 

7.  The  ship  was  wrecked,  and  the  sailors  clung  to  the  wreckage, 

shouting  and  calling  on  one  another  for  help. 

8.  When  he  regained  consciousness,  he  rubbed  his  eyes,  stretched 

himself  at  full  length,  looked  round  him  and  began  to 
weep.     Do  you  think  he  will  recover  ? 

9.  A  warrior  is  often  compared  to  a  sturdy  oak  of  the  forest ; 

he  excels  his  fellows  on  the  field  of  battle. 
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EXERCISE  43. 

PfeAUAinv^ój  I  start.  Af  a  tóM(\,  in  pursuit  of  him. 

TDtit    ^f    txAiDAfc,    to    go    out  T)uL    1    TVoi-dfó3    to    follow,    to 

of  sight.  pursue. 

5tAm,-A>    m»>     a    cry    (as    of  1TUinifciivct\edc,  A?  an  abbey, 

beagles).  a  monastery. 

Cú,  #.,  con,  /.,  a  greyhound.  SedfArh,  to  withstand,  to  last, 

gleo  n^  scon,  the  cry  of  the  A5  cuiam  &?  aí     falling 

hounds.  céite  V-  asunder, 

SéweA*ú,<>te,  a  blast,  blowing  A5  'out  1  meat )  decaying. 

(horn,  wind,  &c).  X)o    §f\ofctígA»ó    ctn^e,    to    en» 
ConxM|\c,-e,  /.,  a  pack  of  hounds.  courage,  to  stimulate, 

triune  b'e-At),  unless  it  were.  StAmce,  /.,  health. 

X)o     t>eic    >oeitfmigte,     to     be  T)o  CAfftA-in^  (cum),  to  draw  to, 

assured.  to  conduce  to. 

*Oo  cónritfonxvó,  to  fulfil.  tle^c,  nif\u,  m.  1    ,  "       ,-, 

Atcum^e,    /.,     a    request,    an  Uj\eif  e,  /.  I 

earnest  appeal.  An  b-ptui  ^on  otc  a^az  cuca  ? 

A  ntArhóf  (-puf\tfióf\)   )    most  of  do    you    bear    them    any 

An  6111*0  if  mó  t)e     J        it.  grudge  ? 

Kéim,-e,  /.    )  i      •       /       v  VwAóAMr,-e,  /.,  a  lair,  the  earth 

5-  .      (   lowing  (cow).  r         £-     £ 

0  .      ,      blowing  (horn).       ,  ,  . 

-mge,  /.J  &  v         y         if   teo|\  T>o  n    to   a   olc   -pern, 

UófuiróeACU,-^       /.,       pursuit,  sufficient    for    the    day    is 

search.  the  evil  thereof. 

1.  The  fox  started  from  his  lair  and  soon  went  out  of  sight ; 

we  heard  the  cry  of  the  hounds  and  the  sound  of  the 
horn  and  we  saw  the  huntsmen  in  quick  pursuit. 

2.  The  walls  of  the  old  abbey  which  have  withstood  the  storms 

of  a  thousand  years  are  crumbling  to  decay. 

3.  I  do  not  know  why  he  came,  unless  it  was  that  he  might 

be  the  first  to  tell  the  good  news. 

4.  Let  him  be  assured  that  I  shall  not  forget  to  comply  with 

his  request. 

5.  He  earned  £3  a  week,  and  gave  most  of  it  to  his  mother. 

6.  Out-door   games   should  be   encouraged,   as   they   are   con- 

ducive to  health  and  strength. 

7.  It  was  getting  late,  and  as  we  had  a  long  journey  to  perform 

it  was  necessary  for  us  to  set  out  at  once. 

8.  Do  you  bear  them  any  grudge  ? 
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EXERCISE  44. 

t)AnÁncAr ,-Air,  w*.j  a  warrant.  CinneAtfiAin,-tfmA,  /.   )       fate, 

SéAtA,  m.,  a  seal.  T)Án,-.Áin,  m.  J   destiny. 

6iteArh,-Lirh,  w.3  demand.  *Oo   rhóúugA'ój    to   perceive,    to 

Co^riAitn,  co^Amc,  I  chew.  feel. 

Cíojvíne.  As  the  end.  CÁ  cAnnAC  aj\    x    there  is 

Cúmne,  i».  ^  coince  nroiu,  "'  a  demand 

i      V  a  corner  v 

Ctnt,-e, /.    /  '  cá  5Laot)ac  aju     for  oats 

CoinnteAc,-Li$,    m.;    stubble,    a       coince  inxnti     ^      to-day. 

stubble  field.  >0,A>otACA>o )  .     -  .       ,     , 

téin-rheAf,    m.,    high     esteem,  X)o  cun        J  ^' 

'  .consideration,  estimate.  An  c-otc,  the  evil. 

T)uL  1  neAnc  )  to  increase  An  tfiAit,  the  good. 

T)uLi  T)cneife         >■      .     -  Son Ar,-Air,  m.,  prosperity. 

T)nt  1  optnnneAtti    )  T)onAr,-Air,  m.,  adversity. 

leAtAn-cnAODAC,  wide-branched.  UAióge  (An),  practice. 

Con  *oo  DAinc  Af  )      ,      , •  1_e  m'  né,  during  my  life-time. 

tltro  *oo  oo^At)       J  poittfigim.  I  exhibit,   explain. 

1     m>Án     foo),     destined     for,  ..  itf$fMN& 


doomed  to.  :  stygfei 

1.  This  warrant  is  given  under  my  hand  and  seal  the  4th  day 

of  March,  1764. 

2.  Were  cattle  in  good  demand  yesterday  ? 

3.  The  white  cow  was  chewing  the  cud  in  the  corner  of  the 

stubble  field. 

4.  Though  often  doomed  to  death,  Ireland  is  fated  not  to  die. 

5.  The  father  was  reading  an  Irish  book,  and  when  he  perceived 

that    his    sons    had   'gone    away,    he    hurried   on  and 
overtook  them.    - 

6.  The  wind  increased  in  force  until  it  uprooted   strong,  wide- 

branched  trees,  which  had  stood  for  hundreds  of  years. 

7.  "  The  evil  that  men  do  lives  after  them,  the  good  is  often 

interred  with  their  bones." 

8.  We  have  many  friends  in  prosperity,  in  adversity  we  have 

very  few. 

9.  That  man  spoke  Irish  poorly,  he  had  no  practice. 


4? 


Part    III 


THE  IEEEGULAE  VEKBS. 

Some  examples  of  the  use  of  the  various  forms  of  the  irregular 
verbs  in  Irish,  drawn  chiefly  from  popular  proverbs  and  idioms, 
and  from  the  works  of  standard  writers. 


t)o  beit,  to  be. 

1.  Oim  <df\  Aon  focAl  leAU.  2.  Uáto  A5  Aitnif  An  -ah  breAn  tAtt. 
3.  t)1  An  oroceAnéin  50*01  An,  acc  bdtá  feAór  rroéine  5é4?ó  An  oroce 
Anocc.  4.  Hi  Hdon  tfiAit  belt  teau.  5.  Oa  aca  beró  a§&c  ?  6.  Í1Á 
biot)  ceifu  one,  a  pnboicc,  biot)  vo  nogA  a^ac.  7.  t)voir  50  téin 
a^ac  8.  Inneof  Aró  An  reAnT>orii-r a  cia  ACAberóin  -dg  confiLionAt)  nA 
niAgtAC  nó  r\Á  beróin.  9.  xVoein  fé  nAó  brtnL  TlónA  Annro  imrm, 
nAó  nAib  rí  Annro  nroe,  Agtir  nAó  mberó  fí  Annro  1  rnbA-pAó. 
10.  CAtAin  a  beit)  'oeineAt)  teir  ?  11.  tYlunA  rnbeAt)  An  bÁirueAC, 
T>o  beroir  Annro  rAT)ó.  12.  "b'feroin  50  brtnlro  corn  contA  tie, 
if  rn  An  cÁimíTD  rem.  13.  CÁ  tnbíonn  uú  5fAn  eAnnAó  ?  14.  X)o 
broír  fcátl  1  SACfAib  'fAn  fAtfi|VVó.  15.  5°  t^b  wtAit  A^Aib  50 
téin,  uÁnn  An-b-uróeAó  *oíb.  16.  t)í  UornÁr  uuinreAó,  acc  mÁ  bí 
rém,  x»o  CAbntng  ré  Lmn.  17.  Tlí  nAib  T>e  gnó,  nÁ  t/obAin  nÁ  iDe 
cúnAtn  ontA  acc  beit  A5  rnÁtfi.  18.  X)Á  mbeAt)  tiAm  A^Amn,  *oo 
beimír  50  Léin  te  n-A  coir.  19.  UÁ  ré  An  An  bpeAn  ir  rATúbne  1 
nOinmn.  20.  O  An  comneAt  An  tAfAt) ;  cá  An  f  nmneo^  An  of  cai1x. 
21.  "CÁ  ré  fin  Ai(\  lAnnAit).  22.  Un^  -pé  a  nAib  t/Ain^eAT)  Ai^e 
T>óib-feAn.  23.  x\n  mbeic  'óotn  1  tn'AonAn  An  An  ^cnocÁn  Anéin, 
r)o  -^aX)  es^lA  mé.  24.  1nnir  ^nmn  a  bruit  An  eoVur  &5&Z  1  n-A 
tAoib.  24.  OtAn  a^  peiteAtfi  teAC  iruig.  25.  t)íceAn  A5  obAin 
50  moó  Aí\  mArom,  acc  t>o  bíuróe  TnorhAom.  26.  Cionnur  AúÁCAn 
Annfom  mTrm  ?  50  *oeirhm,  ní  i(iát)tAy  niArh  níof  meAfA,  A^tif  nt 
bei^peAn  50  bnÁt.  27.  Jac  Aon  tiAin  bíteAf  ctim  é  cnocAt)^ 
X)'^^  f  é  ntiT)  éi^m.  28.  An  brtntxeAn  a^  ^AbÁit  ^e'n  gAe-óit^ 
te  TDéi-óeAnAige  ?  11í  ptntceAn.  29.  T)a  n-AbnAt)  fé  a  teicéiT>  fm, 
if  ArhtAit)  a  beTOrtúe  a^  niA^At)  pAon  30.  Tlí  mAn  fAoitceAn, 
bíceAn. 
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The  assertive  verb  if. 

1.  1f  lonAnn  rriAiteAr  *oóib.  2.  Tlí  mifoe  *óom  a  nÁt)  ^un  tuitt 
f é  é.  3.  tluAin  a  b'pATDA  tiom  5«f  lAbAin  ré,  *oo  lADftAf  rem. 
4.  1r  beA^  onm  é.  5.  If  lorrróA  tmitie  1  néinmn  nAó  T>cui5eAnn 
ceircnA  zAl\f\Av\.  6.  tTlunAnb'éUornÁr  é,  cia  ApX)'é  ?  7.  Ho'oUm^ 
rhAit  x>mz  ;  sunAb'  AtfitAiT)  tnaic.  8.  xVoein  f  é  ^un  bAt)  teif  Antnnit) 
ah  feij\m3  A^tif  guf  teif  1  rnbLiAtmA  í  corn  rriAit.  9.  Híon  rhón 
*oúinn  cornujAT)  T>o  ■óédttdth.  10.  X)'fm  é  An  peAjt  t>o  b'fe-Ann 
ontA.  11.  1f  curate  mnnn  Af  ro  50  rnbero  An  gAefteAtg  -pé  nénn 
pór.  12.  Tlí  móToe  50  brtnl  An  obAin  Cf\íoómiigce  Ai^e.  13.  An 
*oaoc-pAiX)  UAt>5  AbAile  Anocc  ?  Tlí  móroe  >oó.  14.  tlí  beA^ 
T)om  a  belt  A5  obAin  fé  IÁ  T)eV  cr eAccrhAin,  ^An  a  beit  A5  obAin 
*oé  'ootrinAig.  15.  CÁ  CAinbe  T)om  a  beic  A5  cun  seAnÁm  irceAó 
Ain  ?  16.  Tlí  beA5  fm.  17.  1r  A*oX)Ap  ÁtAir  T)om  a  ctor  50  bptnVin 
•pém  A^uf  t/AtAin  50  niAit.  18.  tlíon  b'pATíA  ^un  fnoiceAT)An  An 
c-oiteÁn.  19.  1r  beA^  Aon  bAHe  1  néinwn  50  bptnt  coinc  Ann  nAó 
bpvnt  btiráeAn  615m  $Ae*óit5e  AVlVi  mxnti.  20.  Tlí  rriAn  a  céile 
f  Ao^At  1  nCinmn  A^uf  rAogAt  íAn  teAfi.  21.  "b'fm  í  céAO  feAl^ 
£mn.  22.  Cat)  bA  ^SftA?)  T)ó  é  fin  T)o  t)éAnArh.  23.  t>A  ríióft  An 
cúnAm  a  T)eineAT)  *oíob.  24.  TlÁn  riiAic  An  fttro  t)0  fiid  'OAomib 
cniAit  T>o  bAinc  Af .  25.  JunAb  reAóc  X)ipeA]\]\  a  bemiro  btiA*óAW 
ó  nvoiu,  acc  munA  bpeAnn  nÁnAb  meAfA.  26.  T)Á  mbeA*ó  f é  "oe 
ófAnn  nó  *oe  tfií-ÁT)  nó  *oe  t)ít-céiUe  An  trmmncin  nA  néineAnn  An 
JAe-óeAt^  T>o  óAiceArh  iiaca,  níon  tj'feAnjVoe  iat>  é.  27.  1r  mó 
*oo  b'pin  é  Via  An  teAbA|\  b|\eAC.  28.  tlí  mó|\  t>ó  feAccniAm,  aw 
óuit)  if  U15A  t>e.  Cum  beit  ÁbAtuA  a-ja  JAe>ó1^5  ^0  "LéiJeArh.  29.  Tlí 
móroe  511 1\  caic  fé  An  ufeAóurhAin  -pém  teif  An  obAijt.  30.  T)Á 
Á-pfAóc  A^uf  T)Á  AoinT)e  é  A^tif  X)Á  Jéine  Á  mncieAcc  if  ArhtAi'ó 
if  tntilA,  if  mACÁncA  A5iif  if  T)eAg-n'iúince  é.  31.  Tlí  cfnimTDe 
"Loc  An  Iaca.  32.  If  é  An  peAfv  if  mó  cÁit  1  néijtmn  é.  33.  An 
rhif^oe  teAc  pAnAttiAmc  Annfo  UAmAittín  ? 

<Voeijvim,  I  say. 

1.  AbAin  é.  2.  TiÁ  bAbnAt)  ré  a  teitéTO.  3.  C^t)  T)einin  teif 
f  m  ?  4.  ttí't  Aon  nít)  A^Am  te  nÁt).  5.  A*oeifMm  teAC  50  mberú 
ré  Annfo  ^An  rhoiit.  6.  Ca*o  cá  ajau  '5Á  nÁT).  7.  Tlí  AbnAim 
(T)einim)  nÁ  50  bpml  An  ceAnc  Aije  8.  Seo  mAn  AT)ein  An  r eAn- 
teAbAn.  9.  tlí  peAT)pA  éifceAóu  tiom  50  tící  50  mbeAT)  TíeineAt) 
nÁróce  A^Am.  10.  X)em  peAf.5  An  >o,AtAin  mÁ  ctoifeAnn  fé  tú 
V;Á  |tÁ"ó  fAn.     11  Tlí  rmrue  a  |\á*ó  nÁ  50  j\Aib  ÁtAf  ontA.     12.  T1Á 
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bíot)  Aon  longtiAt)  0|\c  mé  '5Á  nAt)  teAU  50  mbu  AT)pAf\  tmn.  13.  Hi 
*oubAifu  An  j\í  teir  ^tAtiAt)  Af  a  j\AT)Anc.  14.  T)Á  T>céit)inn-re 
Ann,  A^tif  x>Á  n-AbjvAwn  teo  ceAcc  Annro,  t>o  -úéAn-pAroír  juro 
Of\m.  15.  Hi  f\Aib  a  fiof  AgAinn  cat»  é  An  neomAc  A^éA^AX)  fé 
juro  615m  a  ctiijtpeAt)  1  bpunnc  fmn.  16.  UÁ  fé  jAÁráce  A^ur  reAn- 
fiÁTOce  A^Am.  17.  1f  aic  An  nít)  é  reo,  A'oeinit)  teo  pew.  18.  T)Á 
n-Ab|VAiT>íf  tiom  ^un  ceAfcing  cadai|\  xh&ca,  m  bAojAt  nÁ  50 
5CAbj\oóAinn  teo.  19.  T)éA-|ApA>o  teo  fAn  An  ntro  AT>tibAific  ceAnA 
teAU-f  a  50  bptnt  An  neAnc  aca  r \xo,  acc  50  bptnt  An  ceAnc  A^Ainne. 
20.  1f  mójt  te  |\Ax)  iat>.  21.  Tli  mime  AT>eifeAT)  Uat>5  é,  A^tif  ni 
•oéAjvpAi-ó  (AbfoóAiT))  ré  Anoir  pém  é,  01  f\  ní  tAbA|\pAt)  fé  acc  An 
•pijvmne.  22.  A^eificeAf  50  bpu  it  ceA*o  a  cop  Ai^e.  23.  T)o 
•oemeAp  (funneAp)  mAp  A-oubpAT)  tiom.  24.  Cat>  t)éAt\pAn  An  uAip 
geobtAp  imcigce  é.  25.  A^eipa-oe  ^up  ctnpeAT)  1  n-A  ^commb, 
Ajtif  if  T)óiJ  tiom  nÁ  nAbpoccAi*oe  (*oéA|\'pAi>óe)  é,  munA  mbeAt) 
50  pAib  An  pípmne  Ann.  26.  AxínbAntAf  50  pAib  a  bpupmóp  ca^úa 
AbAite.  27.  AbA-f\tAf\  nA  pA-ropeACA  1  n-Atn  Anocc,  x>Á  n-AbApCAit>e 
1  n-Am  Apéip  1AT),  if  ctupce  t>o  berúpróe  1  n-A  ^co'otAT),  A^tif  ip 
cúipce  X)o  beTOproe  1  n-A  puroe. 


T)o-geibim,  I  get,  I  find. 

1.  Uá  pé  A5  pAgÁit  bÁip.  2.  Oonnup  T)o-geibeAnn  pé  é  pém 
inTnu  ?  3.  An  bpmtip  A5  pAgÁit  nA  ptÁmce  50  mAic  ?  4.  Tlí 
pAgAnn  pé  Ann  pém  An  5nó  pow  x>o  'óéAnAm.  5.  Com  tuAc  A^n-p 
puAip  fé  fAitt  Aip,  T)o  buAit  pé  é.  6.  An  uAip  geibeAt)  fé  An 
c-Aip^eAT),  bíot)  pé  pÁpcA,  A^tif  TnmcigeAt)  pé  teip,  7.  1p  bAogAt 
nÁ  cmppeAT)  xríom  50  *oeo  An  z-ativ&T)  -ptiAineAf  woé.  8.  ATMbpuVo 
tiom  50  bptngmn  Annpo  iat>.  9.  t)í  púit  aca  50  bpmjTOíf  fínaúf 
éi^m.  10.  '5eo^-A1ív  oneif  A^nf  cjaí  picnD  pnnc  a-|a  An  ^CApAtt  vro. 
11.  AT)ei|AceAf  tiom  nAó  b-pvngeAT)  *oa  piciT>  pnnc  Aif.  12.  Caic- 
peAt)  iDeimne  f?AgÁit  50  bptngeAT)  An  u-Ai^eAT).  13.  T)Á  bpAJAinn 
Cfví  céAT)  pnnc  \aw  mbtiAT)Ain,  t>o  bemn  fÁfUA  ;  cá  T)Aoine  Ann, 
A^ur  cé  50  bpAgATO  míte  púnc,  ceAfCingeAnn  a  ttntteAT)  uaca. 
14.  UÁ  a  tÁn  T)^  'ótiA'ó  -pAguA  aca.     15.  X)o  geibeAX)  tia  5Aet)it 

TAOgAt    -pAT)A    fOnA    1    n6l|\mn    pAlDÓ,    AJtlf    T>0    geobAimíf    fAOgAt 

-pAiDA  -ponA  Annfo  in'om,  x>Á  ^cteAócAimíf  T>eig-béAf  a  A^tif  TíeAj- 
nófA  ája  rmrif\.  16.  Tlí't  teigeAf  te  -pAgÁit  acc  teigeAf  An  bÁif. 
17.  Cat>  jzá  cum  tn  cor c  Af  a  pAgÁit  Aj\ír .  18.  Cionnuf  a  puAinif 
eottif  50  *ocí  An  t)ún  ?  19.  Af  An  obAifi,  ^a%t:a\<  ax\  -pogttnm. 
20.  An  uAin  JeibceA^  at\  btiAit),  ní  bíonn  cmmne  a^  óftiA'óCAn  An 
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caca.  21.  "  1f  gun  -pniot  50  -pAnn  Iaj;  *oneAm  nA  néineAnn." 
22.  T)Á  tt-pAíguróe  a  'óéAnAm,  >oéAnpAi>oe  é.  23.  T)o-geobtAn  pin 
cno^A  1  néinmn  50  'oeineA'ó  An  cfAogAil,  A$;tir  Tío-geobtAróe 
ríotcÁm  A5tif  fUAimneAr  Ann  pA*oó,  'OÁ  njéiVlxi'oe  *ooV)  eAóc- 
nAnnAó.  24.  pjAinteAr  AmAó  50  nAib  neite  nAó  é  1  n-eAfnAm 
ontA.  25.  pAgcA-p  An  z-A\^eAX>  t>ó,  A^tir  ctnnueAn  cum  riubAit  é. 
26.  1TIÁ  tA^Ann  -puAt  A^tif  rmorcAir  eAtonúA,  geobtAn  An  tÁm 

UACCAin  OflCA. 

Uérúirn,  I  go. 

1.  UÁ  ré  A5  mil  cum  cmn  50  mAit.  2.  UÁ  nA  buACAiLVróe  A5 
•out  An  r C01L.  3.  Xi\\  Aon  *out  aj\  -pom  a^ac.  4.  O  t>uL  An  t)éAnlA 
Ain.  5.  UéiT)  (céi'óeAnn)  a  blÁt  'oe.  6.  Cuato  An  eoóAin  AmugA. 
7.  tHoT>An  A5  *ouL  An  ceAt.  8.  Cuato  Ua'oj;  te  céijvo.  9.  Cuavo 
An  btiA'OAin  1  roóAn  >úóib,  acc  if  bAogAtAó  50  fACA-i*©  An  btiA'óATn 
reo  cu<5Ainn  1  m>ít  *óóit).  10.  tlí  nAib  Aon  T>uL  Ay  a^ac.  11. 
CuAT)An  td'a  -pior.  12.  UÁ  An  bó  rom  A5  T>ut  Af  50  món.  13.  ílí't 
Aon  *out  Ai^e  ^f  a  >oéAnAm.  14.  tlbtA  mAite  if  eAT)  iat>  :  ní 
nACAinn  tA|\fCA.  15.  Úu$  ré  An  T>utcAf  teir ,  tzá  ré  A5  T>ut  te  n-A 
AtAin.  16.  UÁ  -pice  púnc  A5  "out  *ouic.  17.  go  Tícéi'óit)  ré  1 
n-úin  teAC.  18.  CuAT>An  irceAó  1  "ouig  tt»0|\  ÁUnnn.  19.  11acat> 
a-|a  bójvo  Lum^e,  Agur  cniALVpAT)  cajv  teAn.  20.  1f  mime  ^0 
cu^Ainn  -pé'n  obAin  rm  t>o  'óéAnAm,  acc  x>o  tévúeAt*  ré  *óíom. 
21.  X)o  téroír  AmAó  A5  obAin  ^ac  mA-roeAn,  -A^tif  *oo  t^AHDÍf 
-AD^ite  axx\aó  'r&n  oi*óóe.  22.  t)eAT)-fA  Ann  nó  fACAró  T)íom.  23. 
X)Á  iDcéraíf  ótim  a  n-AtA-jA,  A^tif  An  f  céAt  "o^nnfin?:  *oó,  t/feA^tvoe 
1AT)  é.  24.  'OA  T>céi>óteÁ  1  n-A  meAf c,  b]Aif-pit)e  An  bÁt)  0|\c  A^tif 
bÁtpAi'óe  tn.  25.  Tlí't  AomneAó  A^Am  a  -jAAgAt)  1  n^eAtt  "oom. 
26.  An  uAifi  téi'óeA'ó  *oume  cum  Twine-in  50  ag  T>tnne  eite,  bíot) 
a  fdAn  -pém  Ai^e.  27.  Uéi*óceA-|A  A5  obAin  An  a  hocc  a  cto^  An 
mAram.  28.  T)Á  T)í:éi>óa>óe  AmAó  An  An  f  tiAb,  *oo  cí-prúe  AiriAnc 
Átnmn.  29.  ÓtiA'ótAf  CAn  n-Aif  50  "od  An  coVtÁirce  An  f  eAcurhAt) 
tÁ  TDe^n  rhi  Anmnit),  ní  nAgtAn  (nAócAn)  CAn  n-Aif  Ann  50  *ocí  An 
c-AonrhAt)  tÁ  TíéA^,  1  mbtiA'ónA.  30.  ftApzAVúe  (nAópAi'óe)  tAn 
n-Aif  An  ceAt)  tÁ  TDe^n  nil,  munA  mbeAt)  An  fioc  A^ur  An  rneAoUAt). 
31.  CtíATDúAf  Am  Ac,  aóu  nft  a  f?iof  A5  AomneAó  cá  nT>eActAf. 

T)ó-beinim}  I  give. 

1.  UAbAin  ctinncAf  uaic.  2.  Ún^ATíAn  AgAit)  An  An  bpAinn^e. 
3.  Cax)  a  tw$  An  con  rom  onu  ?  4.  t)í  An  peAn  bocc  A5  cAbAinc 
-potA,  Agtir  T)An  tmn  níon  b-pAT)A  50  mbeAt)  -p é  A5  cAbAinc  An  f  Áf  A15. 
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5.  X)'tm  í  cóitiAi-f\te  Aotda  W  Tléitt,  5A11  An  TJAingeAn  t»o  tAbAij\c 
vuav,  acc  CAt  *oo  tdbAMpc  urn  crvÁtnónA.  6.  go  'ocusAró  T)ia 
ÁiLneAóc  riA  ftAirnrifve  T>o  fti-A  T>Aomib.  7.  UÁ  rnónÁn  rpóifvC 
CAbAfitA  a^az:  *oúinn.  8.  UÁ  ré  cu^ú^  Wn  pogUnrn.  9.  Uu^a^) 
fé  CAf\  n-Air  T>úrnn  é.  10.  péACAmc  t/Á  TDcti^f  uAirn  *oe  *ó|\tnm 
tno  guAtAnn  connAC  An  peArv  lAfACCA.  11.  Ut^ATiArv  50  téif\  ruAf 
é  >ooVi  cteAruróe.  12.  Tlíon  -péAT>ArnAin  Aon  nit)  *oo  zaX)AM(kz  pé 
n*oeA-pA.  13.  tDÁcpAn  'fwi  bpAirvf\$;e  tu  rrmnA  T)cti5Airv  Aifve  fttnc 
pém.  14.  *Oo  lAbAin  ré  tiom  ^nf  *oo  tu^Af  -p^e^jtA  Ain  rnAn 
bAt)  ceAfvc.  15.  T)Á  iDcti^tÁ  *oom  a  b-ptnt  *oe  f-Ai^D-jie^-p  1  néijtmn, 
ní  •óéAn-pAinn  é.  16.  TDo-beifvirn  1  semifine  Anoir  sun  1  rnbtiA'óAin 
An  gorvCA,  -puAirv  ré  bÁr.  17.  flíon  f  CAon  ré  rviAiii  ó  cac  T>o  €AbAir\C 
*o'á  nArhAro.  18.  go  TDCu^Ait)  T)ia  rlÁmce  A£ur  fAogAt  pA^A 
■ótnc.  19.  'CvcgAv  poLÁrvAtfi  *ot>ic  50  nsorvtócAróe  tú,  rnunA  mu^cA 
Ai-pe  tnnt  -pém.    20.  1f  mime  T)o  tu^Af  AgA-fó  An  An  rnbÁf.    21.  X)o- 

Dei|\imÍT)  "pogA  -ptlt-A,  ACC  TDfUITHT)  flAtt  1  n*01ArÓ  a  seúit.      22.   An 

*oóig  Le.AU  50  T>CAbArvpAirv  cuAir\u  AnTleroín  aíiUa  bero  An  uAbAinc 
ArriAC  rnón  Ann  ?  23.  UuscAfv  o-p  córhAirv  An  bneitirn  é.  24.  tlíon 
cn^At)  niArn  acc  tTlíceÁL  Ain.  25.  Uu^a^)  An  union  cÁn  ArnAC  Af  An 
'ocrg.  26.  TKon  ctis-dt)  niAtfi  T/AowneAC  a^uv  ní  UAbArvpAn  50  T>eo 
miAir  níof  UiAcrhAine  Viá  í.  27.  T)Á  t)cu5€Ai*óe  *óom  í,  *oo  bemn 
fÁrcA.  28.  Hí  -jtAio  Aon  bAogAt  50  'ocAbArv-pAi'óe  01^*0  nA  Tíeoó 
ifce^ó,  m>A|\  bí  ^n  iDOftif  -pé  gtdf .  29.  Zu^cArte  An  bi^t)  ctn$e, 
-A^ur  *oA  'octJ^cAi'óe  -pém  ní  gtAcpró  f  é  é. 

T)o-cttiinim  (cioifitn),  I  hear. 

1.  (í  An  zé  t»o  ótnm  ÍTlo  b|\iAt|iA-f^,  ^gtif  c^eTOe^f  *oo'n  Ué 
T)o  ctn^  u^it)  tTlé,  uá  ^n  be^tA  fíof^tn-óe  ^i^e/'  2.  A^tir  nA 
neite  óttnnpe-Af  cn  *oo  comieÁT)  1  Tí'cnitnne.  3.  An  ^cttnncí,  a 
ttiAite  n^  fttt-Ag,  bíot)  a  f  10-p  A5A10  50  bpuAiiv  An  u-ÁfiD-'ptAit  oif- 
^eAfc  bÁf .  4.  T)Á  n-Abfuvó  An  c-AO'óAife  nAó  ^ctí aIa  pém  é,  *oo 
tei^p^e  'oó  f  cAoiteAt)  Leir .  5.  léigueAf  -póf  50  n^oiteAt)  Amb|\óf 
5AÓA  tfnoncA  xyo  ctnmeAt)  bÁf  *otnne  tfiAit.  6.  An  ^ctiAitif  cfÁcc 
tA|A  *OorhtiAtt  CAm  ?  Cuaía.  7.  An  ^ctoifuí  ?  8.  TlÁ  ctoirim  fm 
a  tmtteA-ó  UA1C.  9.  1f  niAic  tiom  fom  a  ctof .  10.  eí  Acáit> 
fúiie  aca  Aguf  ní  feicpro,  auáix)  cttiAfA  aca  A^tif  ní  cUnnp-o/' 
11.  Ói|\  if  Af  bjUgATO  tii|\úe  bei|\eAf  An  pAoLcú  iD'eA^lA  50 
n-oéAnAt)  meit)it  X)o  cttnn-peAt)  An  c-Aot)Aif  e.  12.  An  ué  ctAonAf 
a  ctiíAf a  50  nAó  sclmrupeAt)  An  \\ eAóu,  beit)  a  tifntngte  mAtttngte. 
13.  T)Á  gcttnncróe  An  cAmnc  rm,  ctn|\pit)e  b|\ó*o  Agtif  mifneAó 
A|\  a  tdn  T)Aome.     14.  SsfiéACAit)  fé  50  tiÁjxt),  50  ^cLtnnceA^  An 
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ipeAt>  An  fÁfAig  é.  15.  T)o  cUnnuroe  An  *oófVo  reAóc  n-AcnA 
ó'  n  toó.  16.  til  cúifce  ctoirceAn  ^lAm  sa'óajx  nó  ^éim  A^Aince 
nÁ  riirofAtt  ueiteA^  tú  A|i  'oo  tnceALt.  17.  T)Á  mbícróe  citnn  ir 
^e^|\|v  cUnnpróe  (ctoirpi'úe)  An  onÁro. 

r/15-im  (Uasahti),  I  come. 

1.  "Ca|\  1  teit,  a  ÚomÁir,  A^ur  nÁ  "oém  nigneAr.  2.  ní  ti^  tiom 
é  •oéAnAtfi.  3.  A5  ceAóc  AbAite  t)om  Anéin  cAfAt)  SeÁn  05  onm. 
4.  ÚÁim^  c|MíAg  A^Am  t)ó.  5.  Ó  €15  An  Am  1  nxmme  50  FA5Á1L 
bÁir  >oó,  bíonn  An  bÁf  1  n-oincitX  Ain.  6.  HngAf  An  An  ^uéiT)  A^tif 
tÁin-15  fí  Liom.  7.  Tlíofv  íadai|v  fé  Aon  j^ACóeAts  5°  *°^  ^e 
T)éit)eAnAige,  acc  cá  fé  A5  ceAóc  irceAó  50  mAit  nijAte  Anoir, 
niAn  cá  uAiti$e  Ai^e  tnnte.  8.  Cat>  a  óocpAró  *oe  ?  9.  1r  í  mo 
tuAnim  pém  50  TDuiocrA-ró  T>noc-obAin  *oe.     10.  T)o  tiocpAt)  ré 

T)Om     féACAinC    -pAT)Ó    ACC    50    nAlb     fé    fÓ-bjAOITíeAIÍlAlL.        11.    Uá 

AtntigAt)  món  ua^ca  a]a  An  fAogAt  ó  fow.  12.  CtnnpeAT)  1  n-iúL 
mnc  An  fcéAt  A|\  -pAT)  x>e  néin  mAn  tiocpAit)  ré  tióm.  13.  t)í  fé 
A5  -p|\eA5Ai|\c  nA  ^ceifce^nn  corn  rriAic  Agur  T^eAT»  ré  ceAóc 
ontA.  14.  t)í  An  biAt)  Annrút)  or  cómAin  a  fút,  x>Á  bpéA'OAt)  fé 
ceAóc  Ain.  15.  T)Á  'oci^eAT)  piotAn  no  r eAbAc  no  pAotcú  A5  cun 
ifceAó  ofvAmn,   rmre  t>o   tnorot-eAX)  iat>,   A^ur  ^'imneocAt)  bÁf 

OfltA.       16.   X)&  T)CA5AT)  pionn   Afv  An    fAOgAl  fO   Af\íf ,  T>0    ÓtJlfv-peAT) 

AnbpAinne  nA  n*OAoine  longnAT)  A^ur  bnón  Ain.  17.  'bío'OAn  A5 
pAine  An  An  tnte  -pocAt  t/á  t^a^ax)  ó  n-A  béAt.     18.  50  t)05it) 

("OCA^AIT))    T)0    fvíOgACC.        19.    tMoTJAfv    A£    UeACC    CAf\    An    ^COgA^), 

A^ur  za\k  a  iA|\fmAíb.  20.  Ui^teAfv  AbAite  Annfo  te  cnmm  nA 
boTOóe.     21.  Ui5tit)e  AbAite  aj\  a  ceAtAin  nm  tfvÁcnónA  Antnnit). 

22.  UÁn^tAf  1  n-Áfv  n'oiAiii),  acc  ní  féAiD-pAi^e  ueAóc  -puAr  tmn. 

23.  UiocpAn  Annfo  1  mbÁnAc  1  v\-a  fttiAigcib,  acc  ctnnpeArv  cofc 
OfvtA.  24.  1f  pA'OA  nÁ|\  tÁmi5  Aon  nró  cfvofCA  ofúA  if  mó  ctnri 
*oe  CAttigAt)  orvtA,  'nÁ  cú  T)'peicfinc  1  n-A  teitéra  *oe  óÁf. 

t)eifim,  I  bear,  I  bring. 

1.  t)ein  A|\  LÁnfi  An  An  teAnb.  2.  T)o  nti5  fé  Ain.  3.  T)o 
nn^ATDAn  An  An  mbótAn  Ain.  4.  T)o  nti^A'OArv  ontA  A^tir  *oo  ceAn- 
5AtAt)Arv  T>e  cnAnn  iat>.  5.  T)o  nn^  r é  teif  'f^^  eAócnA  é.  6.  1TIÁ 
teipeAnn  one  é  ^éAnAtri,  ní  beimíT)  btnine  beinte  nÁ  cAittue  teif . 
7.  Jo  mbeiniT)  fé  teif  tn.  8.  go  mbeijtit)  T)ia  fAon  AbAite  tú. 
9.  go  mbeinimíT)  r tÁn  An  An  Am  f  o  Anír .    10.  TIÁ  zaX)am(\  *oo  bneit 
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Af  An  ^céAt)  rcéAL  50  mbeijwó  An  t>a\\a  fcéAt  o|\c.  11.  An  b-ptnl 
tiA  ceAj\CA  A5  bj\eic  ?  12.  go  f  Aib  ronAf  ofc  ^ac  LÁ  t>3á 
mbéAfiAit)  ofc.  13.  An  CAn  x>o  geobAit)  An  r Aróbif  bÁr ,  ní  béAf\Ait) 
Aon  nít)  teif .  14.  StiAb  ^eAl  5C11A  pug  buAit)  nA  péiLe.  15.  Cat) 
t>o  beif  Annfo  tn.  16.  T)Á  mbe-i^eAT)  An  peAf\  oj\tA,  *oo  ctnfvpeAt) 
•pé  cum  bÁir  ia*o.     17.  "beijvroir  teo  é,  mÁ  cÁ  Aon  gnó  aca  *oe. 

18.  ZaX)a^ax>    (V)éAi(i6X>)    jMAgAit    x>mz   te   bf\eit   AbAite    teAC. 

19.  ílíof  X)'pú  t>o  T)ia  bf\eit  bÁir  T)o  bf\eit  A1|\  An  céAt)  tÁ  *oo 
C|\n ttngeAT)  é.  20.  T)o  fux;  ré  An  c^Aob  teif.  21.  t)eijtim  btn'oeA- 
cAf  te  X)ia  A  tti^  wm  a  bptnt  A^Am.  22.  Hi  -jaaid  b^eit  Ai^e  Aif. 
23.  T)o  beifeAt)  An  ceA-jic  tib  1  n-AgAit)  An  tde.  24.  UÁ  beif\te 
A^Am  oj\c.  25.  t)eij\  beAnnAóu  ó'm  c^oit)e  50  cifv  nA  n6if\eAnn. 
26.  t)eif\ceA|\  aij\  A^ur  com  caj\  'jm™  AbAmn  é.  27.  UAf\nocc  beif\- 
ceA|\  rwn,  A^ur  cAf\nocc  t>o  geibmíT)  bÁf.  28.  X)Á  mbe-i^a^oe 
oj\tA  1  n-Am,  *oo  béAjvpA-róe  rtÁn  AbAite  iatk  29.  Hu^at)  ojvca  'r^n 
mbAite  rhójA.  30.  Ru^a^)  UAt)^  1  néijvmn,  acc  T/oiteAt)  1  nAtbAin  é. 
31.  tTltinA  mbeAT)  T)iAf\muro;  ní  béAj\j?AiT)e  ojaúa.  32.  "béAjvpA^ 
A|A  An  n^Ami-roe,  seAttAim-re  "óuic,  A^tif  béAjvpAfv  1  tÁUAif\  An 
fiog  é,  A^tif  A*oeifvceAf\  50  mbéA|tpAf\  bf\eic  An  bÁir  Ain.  33.  T)o 
gttiAifeA'OA-ji  a  ^u-fvmf  |\ómpA  50  CApAró  t/eA^tA  50  mbéAjvpATOe 
Afv  An  mbótAn  orvtA. 

T)o-gním,  I  make,  I  do. 

1.  Uá  An  "Lon^  A5  T)éAnAm  A|\  An  ^cuAn.  2.  Tto-gní  UAfvc  ca-jac. 
3.  X)émro\v  T>ei-pi^  nó  ní  bero  Ann  1  n-Atn.  4.  Ua  An  'o^oic-beAfxC 
rom  A5  iDéAnAtti  buAi>oeAj\cA  130m.  5.  tDo  jtmne  ré  j\í  T>e.  6.  T)o 
fmne  rtiAb  mó-|A  *oi.  7.  tlíof  t)em  ticínix)e  ftmne  ^e'n  Aifv^eAT). 
8.  50  n*oéini*ó  T)ia  Cj\óCAifie  aja  a  An  Am.  9.  T)nbAi|vc  fé  nAó 
n^eAiAnA^Af  Aitfige  A^tir  gon-imfeocúAiMDíogAtCAf  ojaca.  10.  t)Á 
nT)émueÁ  ia|\|\acc  615m  a-ja  mé  úA^fAn^  AmAó  Af  An  áic  feo,  bA'ó 
tAi|\bige  t)om  é  5nÁ  a  bptnt  T>e  óAinnc  a^au.  11.  X)Á  vroéAwcÁ 
b|\i$  An  f  céiL  T)o  noóCAt)  •óúmti,  b'péTOi^  50  niDeAn-pAii)  f  é  A|\  n-Ai^ne 
X)o  fÁfAm.  12.  pé  aca  ^éAnpAijA  é  nó  nÁ  ^éAnjMif ,  cAiúpimm 
ctif  ftiAf  teif.  13.  t)í  bjAífce  ^tún  aij\,  t>o  bí  T)éAncA  >o'éA>OAC 
b|\eAg  tiAfAt.  14.  t)A*ó  cói|\  50  mDéAnpÁ  a-ja  mAite  teAc  pém  é. 
15.  THeAfAim  nAó  -peAmiA  t)om  ftít)  a  t)eAnpAinn  Via  An  fcéAl 
Tí'tnnfinc  T)Aoib  c^ítj  fíof.  16.  T)em  mA|A  bAt)  mAiú  teAc  50 
n>oéAnpAi>óe  teAC.  17.  go  niDéAncA^  *Oo  toit  A|v  An  T)CAtAm  mAf 
gníteAj\  A|\  neAm.  18.  "OemeAt)  cAróbfeArh  t)ó  Afvéi|A.  19.  T)o 
jvinneAt)  cofAmAit  teo  é.  20.  An  uaij\  bí  An  IÁ  CAitue  TíemeAt) 
ufnAigte  b|\eAgtA  pA^A.     21.  1r  AmtAit)  'oo-gnícróe  teo  1  néijvmn 
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pAt)ó,  Aguf  if  AmlAVo  'oéAnrAn  teo  Af  -po  ArnAC.  22.  *Oo  bí  ré  A5 
fUACAt)  nA  ctviAt)  50  nTmArvnAt)  corvCÁn  m  23.  tir^A'CArv  Ai-pe 
rriAit  T)ó  1  *o-peo  50  n'oéAnrAi'úe  1  ^ceArvifé.^  24.  T1Á  x>em  CATOneArn 
te  -peAtl,  no  T)éAnt:A;p  An  -peAtX  of\c. 

f-    Cirri,  I  see, 

1.  Citn  nAC  brtnt  Aon  §ÁbAtfteo^[2.  Ttf  treicirnrrj,  Árii,  50  brtntifv 
trém  A5  'oé^riArh  Aon  nit)  An  a  r on.  3.  Conn  ACArnAi-p  a  b-pAT»  uAwn 
-iatd,  A$;tir  An  uAi-p  connAic  SeAn  ia*o,  t>o  ctnn  f  é  ^Aine  Af.  4.  tTltmA 
rnbeAt)  50  opeACAT>A-p  An  méra  rm,  ní  c-pero-pvoír  é.  5.  ^An  teAu 
50  -poll  A^tif  círi-p  te  T/fnulib  pém  é.  6.  ÍH  ruVoAnc  Atumn  te 
peicfmc  Annro,  rut  Apv  teA^At)  nA  coittce.  7.  TIÁ  néitnri  *oo 
óeA-pc  50  b-peicin  T>o  neAnc.  8.  1TIÁ  -péAóAnn  riAT)  riAfv  A-pír  An 
An  fcéAt,  cípiT)  50  roitéin  nÁn  'óemeAr  Aon  nró  Af  An  cptige. 

9.  T)Á  o-peicteÁ  a$  TDéAnAtfi  onu  é,  tiocrA^  fAgAf  eA^tA  opvc 
noirmr.  10.  "bA^  §eA|\n  50  breACATíA-p  nrú  x>o  ctn-p  lon^nAt)  ontA. 
11.  X)'é  An  piA'DAnc  *oo  b'Áitne  t>'á  btrACA  rúil  niArh.  12.  T)tibAirvC 
ré  nAó  b-peicpeAt)  ré  50  *oeo  A-píf  ia*o.  13.  CíceA-p  Af  fAn  gunAb 
é  a  ceAnu  *oe  néin  nóir  nA  one  é.  14.  Ttf  -peicteA-p  a  teitéi*o  1 
néinmn  vrrom.  15.  ConnACtAr  50  -pAbtAf  A5  treiteAtfi  tAprnurg. 
16.  Cí-peA-p  An  CAbAinc  aitiac  1  mbÁ-pAó,  acc  ní  "peAX>A]\  An  bpeiopeAn 
50  *oeo  Aníf  é.  17.  CíceAtA  T)úmn  gun  f?Á5A>OArv  A-p  tÁrhAib  An 
mnne  uArAit  é,  50  *ocí  50  bpeicrróe  cat>  a  tiocpAt).  18.  HfltmA 
mbeAt)  ia*o  t>o  beit  Ann,  cionnur  *oo  cíp  ^AX^  ? 

1cim,  I  eat. 

1.  X)Á  rhém  a  itim,  if  A5  miL  1  n^eine  a  bíonn  An  c-ocnAf  onm. 
2.  T)íiteA>OAn  nA  ritibtA,  A^uf  t>o  -pénDageA^A-p  teo.  3.  T)o  tn^; 
fé  T>o  Úa^  te  n-ite  iat>,  A^tir  T)'it  fé  iat>.  4.  Corn  Vu At  A^tif 
bí  An  biAt)  itce  A5  SeÁn,  ctnrv  fé  An  bótAn  *oe  corn  meAn  A^tif 
T>,"péA>o  fé.    5.  Tlí  bAmpeAT)  ite  nA  ót  An  za\\z  nÁ  An  c-ocpuvp  *oe. 

6.  t)í  ocpvAf  ofuvmn    A^nf    Tí'iteAmAi-p    a    -pAib    T>e    biAt)    Ann. 

7.  ID'itTOíf  50  mime,  acu  >oíiti>oíf  50  mAtt.  8.  t)í  cní  béite  brú 
'f  An  tó  aca  ;  t>á  n-itroíf  ní  bA  rfnoncA,  b'tréiiDi-p  nÁn  b^-peA-prvTíe 
1AT)  é.     9.  "  Cibé  iteAf  T>en  A-pÁn  fo,  beix>  beo  50  -píorvrvtl1>óe.,, 

10.  éifig,  it  biA'ó-  if  -pA^A  An  -pAon  rvótfiAc.  11.  cí  1  n-Attnf  T>o 
gnúife  -pém,  íofpAf  cú  ^AnÁn  -péin."  12.  CAit-peAm  An  r-ApvÁn  t>o 
ttntteArh  ftít  íoftrAm  é.  13.  X)Á  mbéAt)  a  ctntteAt)  bí*ó  te  -pAgÁit 
aca,  Tí'íofpAiTííf  é.  14.  ItceApv  An  bpveicreAfCA  Annro  A|\  a  feAóu 
a  CL05  Apv  mAiT)m,  acc  níon  iceA'ú  mt)é  é  50  *ouí  teAt-uAi-p  uAtt 
éif  a  nocc.     15.  *OÁ  n-ió'óe  An  tiAirv  tÁn^tAf  AbAite,  *oo  bei'ópi'óe 
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uLLAtfi  cum  bótAij\  Anoif.  16.  UÁ  LAoig£eoiL  Annrow,  Aj;tir 
TMOfpM-óe  int)é  í,  mtmA  mbéA*ó  $;uf\  t)At)  LÁ  u^ofCAit)  *oo  bí  Ann. 
17.  Uti5CA|\  cugAm  An  mÁLA  50  n-iteA'o  An  biAt)  aca  Ann. 

5At)Aim,  I  take,  &c. 

1.  gAti)  mo  óórhAifte.     2.  gAbAim  pAjvoun  a^ac.     3.  JjAb  mo 
teAt-f céAt.    4.  T)o  gAD  eA^tA  UomÁf.    5.  X)o  Jao  cfUAg  t)óio  é. 

6.  T)o  gAtDAtDAiA  longpofc  Ann.  7.  UA  An  cApALL  ^aoca,  A^ur 
beimro  A5  cuj\  An  bócAin  Trírm.  8.  X)o  gAOA'OAf  tmn  A^ur  *oo 
DíomAi|\  buróeAó  Tríob.  9.  5-AbAit)  *oe  cofAib  lonncA,  a  cÁijvoe, 
nÁfv  tA^Aró  peAf\  mmrce  fcéit  *oíob  ca|\  n-Air.  10.  5eobAT>-fA 
fiAfi  An  ftiAO  1  m^AonAf,  A^tir  ^eoDAt)  AniA|\  Afúr  mÁ'r  péiTHjA. 
11.  ÚÁnA^  Annfo  Anocc,  cum  mo  bui-oeACAf  x>o  gAbÁit  tib.  12.  T)o 
gADA^An  An  cftige  feo  An  creAccrhAin  feo  gAo  tAf\Ainn.  13.  T)Á 
n^AbAt)  mo  mÁtAif\  0|\m  50  mAic  te  rtAic  An  LÁ  *oo  goi^eAf  An 
LeAOAf,  ní  goTOpmn  a  tuitteAT),  A^uf  ní  bemn  Annro  Anoif. 
14.  5adca|\  tmn  T^Áfi  gcofAib  'f1™  LoccAib.  15.  5^>^° "„--A|\éi|\  é, 
A^tif  ctn^eAt)  An  iDtige  aijv.  16.  JaIda'ó  An  CAtAin,  ^omeAt)  An 
ceAnn  Aifvm,  A^uf  if  A|\  iomóAn  ju^At)  50  ng  t)|\iAin  é.  17.  geobúA^ 
o|\úa,  A$ur  cíceA|v  tniinn  50  bptngit)  fiAT>  a  bpuil  cinttue  aca 
Í8.  X)o  ^eobtAroe  T)ún  "Óaoi  a  b-pAt)  foime  rw,  munA  mbéAt)  50 
jiAib  cao^at)  tAoc  bA  mó  ctifceAoc  A^ur  Cf\ót)Acc  A^tif  me^nmA 
'gÁ  óof  Ainc. 

Ttigim,  I  reach. 
1.  xV|A  fvoccAin  T>óib  50  CeAnn  CojtAó,  peAfAT)  pÁHxe  fómpA. 

2.  X>0  b'f  AT>A  50  jVAlb  Uf\éAT>  mAlt  CAOflAC  Afíf  Ai^e,  aóc  *oo  fiÁmi^ 

50  -fiAib  1  Ecionn  Aimrife.  3.  A^ur  mAf  |iÁn5A,OA|\  nA  miAfA  *oo 
tÁCAif\  ITIocua,  t>o  gAb  fé  A5  motAt)  Agtif  a^  mofAt)  AnmA  T)é. 
4.  1f  cjAtiAg  nAó  é  An  bÁf  ptiAif  Án  n-AúAif\,  ptiAi|ieAmAi|\-ne,  ftit 
|vÁini5  fé  *oe  téAn  o|\Ainn,  iAt)-fAn  t>'-\a\\\ióax)  ^iAtt  0|\Ainn.  5.  11Í 
|VÁini5  teif  é  fin  x>o  *óéAnAm.  6.  A^tif  ^An  aóc  urúe  x>a  pióeAT» 
tÁ  tiAÚA  50  cíf  tAi^n^ifie,  A^tif  nAó  fiAim^;  teo  a  ^oóCAm  ó  fom. 

7.  "péA'ocAf  a  fiA-p^tnge  Annro  cia  An  ^feAm  A|A  nAó  jMgceAfv  a 
teAf  ^tn'óe.  8.  Snt  -j\Áini5  te  UnAi-o^i  beit  nttAríi  |\e  ceAóc  'f  An 
cufmr  fom,  A^tif  ftit  f\Aini$;  1  bptAiteAf ,  bí  peAbAf  nA  ceAfCA  A1|\. 

9.  tTlAfv  |tÁmi5  f é  50  lAigmb,  óuija  f é  ceAócA  A5  C|\iAtt  0|\úa. 

10.  1TIÁ  tvÁimgeAnn  mneAt  no  -piACAt  5a*óai|a  5Á  bAinc  'oíom,  if 
mó|\  An  fÁfAm  ATgne  tiom  nA  mAiteAfAi'óe  úr>  50  téi|\  1  m'óóif 

11.  X)Á  mbeimíf  fíof  A^tif  50  jvAmeoóAt)  An  cobA^  fo  *oo  *óut  1 
nt)íf  c,  cionniif  tiocpAimíf  Aníof  ? 
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EXEKCISE   1. 
xVoeif\im,  v.n.,  fiat),  I  )say. 

1.  It  is  said  in  Plato  that  the  soul  is  immortal. 

2.  We  have  already  said  all  we  have  to  say  on  the  subject. 

3.  People  say  in  Eussia  that  the  Czar  is  invincible. 

4.  It  is  said  that  St.  Brendan  discovered  the  Western  World. 

5.  They  told  him  not  to  sell  his  land. 

6.  People  used  to   say  that  the  earth  was  not  round,   and, 

strange  to  say,  the  belief  prevailed  for  centuries. 

7.  What  will  your  father  say  if  he  hears  you  say  that  ? 

8.  What  are  these  men  saying  ?    I  don't  understand  them. 

9.  We  should  value  the  sayings  of  the  wise. 

10.  Many  things  are  better  left  unsaid. 

11.  Let  it  not  be  said  of  us,  as  of  our  fathers,  that  discord  was 

our  ruin. 

12.  "  'Twas  fate  they  say,  a  wayward  fate, 

Our  web  of  discord  wove, 
And  while  our  enemies  joined  in  hate, 
We  never  joined  in  love." 

13.  Let  no  man  say  "  I  cannot/'  until  he  has  tried  more  than 

once. 

14.  We    often    regret    the    words    we    have    spoken    in    hasty 

moments. 

15.  It  was   spoken  in  such   a   low  tone   that   I   did  not  hear 

all  that  was  said. 

EXEKCISE  2. 
*Oo-§eioim,  v.n.,  pAgáil,  I  get 

1.  We  acquire  learning  by  working  hard. 

2.  We  will  all  die  some  day. 

3.  Eoghan  Euadh  says  that  he  used  to  get  sixpence  and  his 

breakfast  as  pay,  each  day. 

4.  Let  him  not  get  more  than  one  hundred  pounds  (céAX)  púnc 

aihsit))  out  of  John's  will. 

5.  You  will  get  Donal's  white  mare,  and  other  things  which 

I  have  not  yet  mentioned. 

6.  Let  them  find  it  out  now,  if  they  have  not  already  done  so. 

7.  If  you  got  £40  for  the  horse,  would  you  take  it  ? 

8.  "  Get  what  you  can,  and  what  you  get,  hold ;  'tis  the  stone 

that  will  turn  all  your  lead  into  gold." 
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1 9.  Listen  to  the  noise  of  the  river,  and  yon  will  get  a  trout. 

10.  You  will  get  more,  if  you  earn  it. 

11.  Let  me  not  find  your  books  on  the  table  again. 

12.  Tradesmen  got  less  pay  long  ago  than  they  do  now. 

13.  Gold  was  found  in  many  places  in  Ireland. 

14.  "  They  do  not  err  who  say  that  when  the  poet  dies,  mute 

nature  mourns  her  worshipper.'" 

15.  My  best  friend  died  on  New  Year's  day. 

16.  Do  not  look  for  it,  we  have  already  found  it. 

EXERCISE  3. 
Uéróim,  v.n.,  wit,  I  go. 

1.  We  go  to  school  at  a  quarter  to  nine. 

2.  The  huntsmen  go  out  early  and  return  home  late  at  night. 

3.  Let  them  go  where  they  will,  they  will  not  find  a  more 

beautiful  country. 

4.  Go  where  glory  awaits  thee,  but  remember  your  friends. 

5.  The  farmer  went  to  the  fair  at  daybreak,  and  returned  at 

nightfall. 

6.  After  the  passing  of  the  Curfew  law,  the  people  used  not 

go  out  at  night. 

7.  The  schoolboys  did  not  go  to  the  play,  they  had  no  time 

as  they  were  preparing  for  an  examination. 

8.  We  will  all  go  to  the  country  at  the  end  of  the  summer. 

9.  Some  are  improving,  others  are  getting  worse. 

10.  At  times,  he  was  unable  to  do  it ;  at  times  he  succeeded. 

11.  They  would  go  if  they  were  invited. 

12.  Such  deeds  would  redound  to  the  advantage  of  the  State. 

13.  He  cannot  avoid  it. 

14.  They   went  round  the   place,    but  they   saw  nobody   that 

they  knew. 

15.  Do  not  go  with  them  unless  you  are  ready  to  be  partakers 

of  their  toils  as  well  as  of  their  joys. 

EXERCISE  4. 

t)ei|Mm,  v.n.,  cAtxAifvc,  I  give. 

1.  Let  us  give  him  back  the  book  he  lent  us. 

2.  The  more  we  have,  the  more  we  ought  to  give  away. 

3.  He  gives  twice  who  gives  with  a  good  will. 
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4.  It  blesseth  him  that  gives  and  him  that  takes. 

5.  He  was  never  called  by  any  name  but  Michael. 

6.  Did  they  give  you  the  prize  you  won  at  the  Feis  ?      No. 

They  will  give  it  to  me  to-morrow. 

7.  Let  them  not  give  away  what  does  not  belong  to  them. 

8.  It  was  given  to  him,  and  let  him  keep  it. 

9.  We  noticed  that  he  was  taking  his  harp  with  him. 

10.  Pay  attention  to  your  lessons,  boys. 

11.  To  whom  much  is  given  of  him  much  shall  be  required. 

12.  Some  men  prefer  giving  to  receiving. 

13.  They  will  give  them  to  us  if  we  ask  them  for  them. 

14.  Let  us  give  thanks  to  the  Giver  of  all  gifts. 

15.  Would  you  give  £350  for  that  land  ?     I  would  not,  nor  half 

that  sum. 

16.  They  spent  three  weeks  at  the  seaside  last  summer. 

17.  He  gave  them  all  he  had,  he  could  give  no  more. 

EXERCISE  5. 
Ctoifim,  v.n.,  ctoifinu,  I  hear. 

1.  I  hear  that  John  is  to  speak  at  the  meeting. 

2.  I  hope  to  hear  good  news  of  him  in  the  near  future. 

3.  They  heard  a  knock  at  the  door,  we  did  not  hear  it. 

4.  Let  me  not  hear  you  repeat  that,  it  is  wrong. 

5.  Hearsay  evidence  is  a  repetition  of  what  one  heard  from  another. 

6.  Have  you  heard  the  latest  news  ?     No. 

7.  It  is  difficult  to  hear  the  speaker  whilst  people  are  talking. 

8.  The  sound  of  the  cannon  was  heard  at  sea. 

9.  Having  heard  the  speech  some  of  the  members  left  the  room. 

10.  He  said  so  in  my  hearing. 

11.  "  He  that  heareth  you,  heareth  Me." 

12.  "  Be  silent  that  you  may  the  better  hear." 

13.  At  his  death,  according  to  the  old  man,  a  plaintive  cry  was 

heard  in  the  vicinity  of  the  house. 

EXERCISE  6. 
Ui5im  (uA^Aim),  v.n.,  re^óu,  I  come. 

1.  We  come  home  when  our  work  is  done,  and  those  that  do 

not  come  with  us  remain  in  town. 

2.  When  night  comes  no   man  can  work,   as   is  said  in  the 

parable  (pAD^it-fcé^t). 
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3.  I  come  to  stay,  although  I  may  not  be  welcome. 

4.  I  came  at  two  o'clock,  when  did  you  come  ?     I  fear  that 

you  came  too  late. 

5.  The  man  that   will   come   too  late  will  lose  a  half  year's 

salary. 

6.  "  Let  them  all  come  "  is  a  well-known  phrase. 

7.  The  foolish  virgins  came,  but  forgot  to  bring  oil  for  then- 

lamps. 

8.  After  the  coming  of  Patrick  to  Ireland,  the  power  of  the 

Druids  began  to  decline,  and  all  the  people  accepted  the 
new  religion. 

9.  They  entered  the  field  of  play  one  by  one,  but  came  out 

all  together. 

10.  We  shall  go  to  meet  them  if  they  come  half  way. 

11.  "  Men  may  come  and  men  may  go,  but  I  go  on  for  ever/' 

said  the  brook. 

12.  Come  what  may,  time  and  the  hour  will  pass  through  the 

roughest  day. 

13.  The  Irish  poets  used  to  meet  periodically  to  encourage  the 

study  of  native  poetry. 


EXERCISE   7. 
t>eitum,  v.ft.5  t)fieic,  I  bear. 

1.  Catch  the  horse  by  the  bridle. 

2.  They  overtook  us  on  the  road. 

3.  The  child  was  born  this  day  twelve  months. 

4.  The  goose  used  to  lay  a  golden  egg  every  day. 

5.  The  owner  of  the  horse  caught  the  thief  as  he  was  taking 

away  the  money. 

6.  We  cannot  catch  them. 

7.  If  they  caught  him  they  would  put  him  to  death. 

8.  They  will  be  caught  if  it  is  possible. 

9.  We  shall  conquer  with  God's  help. 

10.  Let  them  take  hold  of  the  hammer  in  their  turn  and  throw 

it  as  far  as  they  can. 

11.  Were  it  not  for  the  darkness  they  would  be  caught  long 

ago. 

12.  Take  this  away  with  you,  we  do  not  want  it. 

13.  He  caught  him  by  the  hand  and  shook  it  warmly. 
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14.  I  met  with  Napper  Tandy  and  he  took  me  by  the  hand, 

Saying : — "  How  is  poor  old  Ireland,  and  how  does  she 
stand  ?  " 

15.  The  Irish  gained  a  victory  over  the  English  at  Benburb. 

16.  I  have  caught  you,  said  the  spider  to  the  fly,  and  you  have 

no  means  of  escape. 

17.  Let   these    people    be   taken,    and   let   them   be    examined 

separately. 

18.  He  was  born  in  the  year  1847.     Was  not  that  the  year  of 

the  Faimne  ? 

19.  The  child  was  baptized  a  fortnight  after  his  birth. 


EXERCISE  8. 

T)o$nítu  (T)é^ttAim),  v.n.,  x>éAriAm}  I  make. 

1.  I  made  no  delay,  but  travelled  on  horseback  all  day. 

2.  They  made  a  great  noise,  let  ye  not  imitate  them. 

3.  If  you  feel  cold,  you  must  have  a  cold  ;  at  any  rate,  do  as 

the  doctor  wishes. 

4.  Do  as  you  would  be  done  by. 

5.  I  heard  that  he  made  no  will  before  he  died,  although  he 

was  about  to  do  so. 

6.  Let  each  man  do  his  best ;  nobody  can  do  more. 

7.  If  we  are  in  earnest,  the  work  is  easily  done. 

8.  They  used  to  take  a  boat  to  fish,  and  often  took  a  score 

of  fish  at  a  time. 

9.  He  that  does  a  good  deed  and  helps  his  friend  is   worthy 

of  praise. 

10.  Do  riches  make  a  man  happy,  when  real  happiness  is  to 

be  found  in  doing  good  ? 

11.  What  is  being  done  to  make  us  great  ? 

12.  To  do  our  duty  is  to  fulfil  our  destiny. 

13.  Make  hay  while  the  sun  shines,  for  without  sunshine  it  cannot 

be  made  properly. 

14.  "  Thy  will  be  done  on  earth  as  it  is  in  heaven." 

15.  Few  things  are  impossible  to  the  man  that  is  capable  of 

making  efforts. 

16.  The  "  possible  "  is  impossible  to  the  lazy. 

17.  The  art  of  making  linen  was  known  to  the  ancient  Irish, 

though  some  historians  make  no  mention  of  the  fact. 
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EXERCISE  9. 

Cítn,  v.n.,  peicfinc,  I  see. 

1.  It  appears  that  his  action  was  due  to  thoughtlessness. 

2.  It  was  the  finest  sight  eye  ever  witnessed. 

3.  We  have  not  seen  them  recently,  though  we  were  looking 

for  them. 

4.  All  the  stars  are  not  visible  to  the  naked  eye. 

5.  Be  they  rich  or  poor,  happy  or  unhappy,   we  shall  never 

see  them  again. 

6.  The  athletes  of  Dublin  went  to  Carrick-on-Suir  last  Sunday 

to  see  the  hurling  match. 

7.  We  often  see  the  mote  in  our  neighbour's  eye,  and  we  do 

not  see  the  beam  in  our  own. 

8.  Let  him  look  around,   and  say  if  there  is  more  beautiful 

scenery  in  the  world  than  that  before  him. 

9.  If  you  saw  your  friend  in  danger  would  it  not  be  your  duty 

to  go  to  his  assistance  ? 

10.  Things  which  seem  hard  at  first  often  become  easy. 

11.  "I  saw  from  the  beach,   when  the  morning  was  shining. 

A  barque  o'er  the  waters  move  gloriously  on." 

12.  Even  strong  men  grow  pale  at  the  appearance  of  danger. 

13.  At  the  sight  of  land  the  sailors  raised  a  joyful  shout. 

14.  "  There  never  lighted  on  this  orb,  which  she  scarcely  seemed 

to  touch,  a  more  delightful  vision." 

15.  Heroes   of   old  were   sometimes   wrapped  in  an   enchanted 

mist,  which  made  them  invisible  to  the  enemy. 

EXERCISE   10. 

1titn,  v.n.,  ice,  I  eat. 

1.  We  got  twenty-one  minutes  to  eat  our  meals. 

2.  My  lunch  is  ready,  wait  until  I  eat  it. 

3.  Fish  is  eaten  on  fast  days,  especially  in  Lent. 

4.  Nothing  better  than  ripe  fruit  can  be  eaten. 

5.  The  cheese  was  eaten  by  mice. 

6.  Live  not  to  eat,  but  eat  to  live. 

7.  The  cows  were  eating  the  new  mown  hay,  and  when  they 

had  eaten  some,  the  farmer  came  and  drove  them  away. 

8.  They  would  never  eat  oftener  than  three  times  a  day. 

9.  Gladstone  used  to  eat  slowly  and  to  masticate  well,  so  that 

he  assimilated  what  he  ate. 
10.  Three  meals  a  day  are  sufficient  j  never  eat  between  meals. 
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EXERCISE   11. 

gAft-Aitn,  v.n.,  5AOÁ1L,  I  take. 

1.  We  shall  be  going  up  the  mountain  together,  and  we  shall 

be  coming  back  alone. 

2.  We  begged  their  pardon,  and  they  were  satisfied. 

3.  The  pickpocket  was  arrested  at  the  Horse  Show. 

4.  Trample  on  them,  friends,  let  not  one  man  return  to  tell 

the  story  of  their  fate.  ,.  , 

5.  They  accepted  the  presents  we  sent  them. 

6.  Conn  was  beating  his  sister,  and  the  sister  was  complaining 

to  her  mother. 

7.  After    the    battle,    the    enemy's    general    was    taken    and 

imprisoned. 

8.  The  army  was  seized  with  fear,  and  retreated  to  the  other 

side  of  the  river. 

9.  Many  seaport  towns  in  Ireland  were  taken  by  the  Danes. 

10.  After  the  taking  of  the  city,  the  "  Wild  Geese  "  sailed  away 

to  France. 

11.  Some  historians  wonder  why  the  Irish  always  sided  with 

the  Stuarts. 

12.  Let  them  go  aside,  and  settle  their  differences  amicably. 

13.  When  the   aged  and  hoary  minstrel  was  passing  by,   the 

children  laughed  at  him. 

14.  They  proceeded  to  reap  the  corn. 

15.  The   Irish   army   having   taken   James's   part   in   the   war 

encamped  beside  the  Boyne. 

EXERCISE   12. 

When  you  are  ready,  John,  we  shall  all  set  to  work.  My 
father  told  me  last  night  that  he  would  help  us.  When  we  have 
finished  our  task,  we  shall  go  out  to  play.  We  must  work  hard 
in  order  that  we  may  succeed,  and  if  our  work  is  satisfactory, 
we  will  get  our  holidays  next  month.  I  like  going  to  school 
now,  but  I  did  not  like  it  last  year.  I  have  not  received  a  letter 
from  John  Fitzgerald  for  a  long  time.  Tell  him,  if  you  please, 
to  write  to  me.  Everybody  likes  to  receive  letters  from  his 
friends. 

EXERCISE   13. 

Irish  is  taught  here  at  present.  We  have  an  Irish  teacher, 
whose  name  is  James  Ward.  He  visits  the  school  two  or  three 
times  a  week,  and  teaches  us  to  read  and  write  Irish.     We  all 
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speak  a  little  Irish,  and  are  able  to  write  short  essays.  I  never 
thought  that  I  should  like  the  language  so  well.  My  brothers 
and  sisters  are  also  studying  our  native  tongue.  Indeed  it  appears 
strange  to  me  that  we  did  not  begin  this  study  before.  The 
names  of  places  or  the  history  of  the  country  cannot  be  studied 
without  a  knowledge  of  Irish.    It  is  better  late  than  never. 


EXERCISE  14. 

Geoffrey  Keating  was  a  historian  and  a  poet.  His  works 
are  held  in  high  esteem  to-day,  and  are  read  throughout  the 
length  and  breadth  of  the  land.  It  is  a  great  pity  that  he  had 
not  had  time  to  complete  his  history  of  Ireland.  He  was  a 
learned  and  a  saintly  man,  and  the  Irish  people  are  under  a 
great  obligation  to  him.  He  did  great  work  for  Ireland,  and 
his  writings  will  live  as  long  as  Irishmen  have  any  regard  for 
their  own  language.  Keating  always  wrote  in  Irish,  and  his 
history  was  so  popular  that  thousands  of  people  transcribed  it ; 
and  that  our  forefathers  used  to  recite  it  beside  the  tire  on  the 
long  winter  nights. 

EXERCISE   15. 

There  are  thousands  of  young  men  and  young  women  leaving 
Ireland  every  year.  Where  are  they  going  ?  Some  are  going 
to  England,  some  to  Australia  and  to  other  parts  of  the  world, 
but  the  greater  number  are  going  to  America.  Why  are  they 
going  to  America  ?  They  say  that  they  are  going  to  earn  a 
livelihood.  Can  they  not  do  that  at  home  ?  We  are  told  that 
most  of  them  could  do  as  well  at  home  as  abroad.  Can  nothing 
be  done  to  stop  emigration  ?  Yes,  we  can  encourage  home 
industries,  and  put  clearly  before  the  minds  of  our  young  people 
the  hardships  which  Irish  emigrants  have  to  endure  abroad. 

_     _  EXERCISE   16. 

A  farmer  being  at  the'point  of  death  wished  his  sons  to  pay 
the  same  attention  to  the  farm  as  he  had  given  it.  He  called 
them  to  his  bedside,  and  said  to  them  : — "  My  sons,  there  is  a 
great  treasure  hidden  somewhere  in  the  ground,  and  I  do  not 
wish  you  to  part  with  the  farm  which  has  been  in  our  possession 
more  than  a  hundred  years/'     After  his  death,  the  sons  took 
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their  spades,  and  dug  up  every  bit  of  the  land.  They  did  not 
find  the  treasure,  but  their  land  yielded  better  crops  than  their 
neighbours'  land. 

EXERCISE   17. 

^An  old  man  was  cutting  wood  in  the  forest,  and  in  carrying 
the  faggots  home  one  day  he  was  so  wearied  with  his  long  journey 
that  he  sat  down  on  the  roadside  and  besought  death  to  come. 
Death  immediately  appeared,  and  asked  why  he  had  called  him. 
The  old  man  replied  : — "  In  order  that  you  might  place  this  load 
on  my  shoulders  again/' 

EXERCISE   18. 

A  crow  perishing  with  thirst  saw  a  pitcher,  and  hoping  to 
find  water  flew  to  it  with  great  delight.  When  he  reached  it,  he 
found  out  that  it  contained  so  little  water  that  he  could  not 
possibly  get  at  it.  He  tried  his  best  to  reach  the  water,  but 
all  his  efforts  were  in  vain.  At  last  he  collected  as  many  stones 
as  he  could  carry,  and  dropped  them  one  by  one  with  his  beak 
into  the  pitcher,  until  he  brought  the  water  within  his  reach,  and 
thus  saved  his  life.    Necessity  is  the  mother  of  invention. 

EXERCISE   19. 

A  certain  hunter  having  snared  a  hare,  placed  it  upon  his 
shoulders,  and  set  out  homewards.  He  met  on  the  way  a  man 
on  horseback  who  asked  him  for  the  hare,  under  the  pretence 
that  he  was  going  to  purchase  it.  The  horseman,  having  got 
the  hare,  galloped  off  as  fast  as  he  could.  The  hunter  ran  after 
him,  as  if  he  was  sure  of  overtaking  him.  The  horseman  went 
so  fast  that  the  hunter  against  his  will  called  out :  "  Get  along 
with  you,  I  will  now  make  you  a  present  of  the  hare." 

EXERCISE  20. 

An  ass  put  on  a  lion's  skin,  and  roamed  about  in  the  forest. 
He  amused  himself  by  frightening  all  the  foolish  animals  he 
met  in  his  wanderings. 

At  last,  he  met  a  fox ;  he  tried  to  frighten  him  also.  No 
sooner  did  the  fox  hear  the  sound  of  his  voice,  than  he  stood, 
looked  about  him,  and  exclaimed  : — ' '  My  friend,  you  might 
possibly  have  frightened  me  had  I  not  heard  your  bray." 


COMPLETE   COURSE   OF  IRISH  COMPOSITION       87 

EXEKCISE  21. 

In  spring  the  farmers  plough  the  fields,  sow  the  seed,  and 
later  on  they  reap  the  harvest.  The  snow  and  frost  of  winter 
disappear,  the  grass  springs  up  anew,  the  flowers  bloom,  and 
the  trees  become  covered  with  leaves. 

The  birds  sing  on  the  trees,  they  build  their  nests,  they  lay 
eggs,  and  soon  the  young  birds  may  be  seen  leaving  the  nests 
and  going  forth  in  search  of  food.  The  young  ones  remain  under 
the  protection  of  the  mother-bird  until  they  are  well  able  to  fly. 
All  nature  undergoes  a  great  change  in  spring ;  and  flowers, 
shrubs,  plants,  and  trees,  which  seemed  dead,  show  signs  of  life. 

EXERCISE  22. 

Winter  is  the  last  season  of  the  year.  It  is  a  symbol  of  old 
age.  In  winter  the  flowers  fade,  and  the  trees  lose  their  foliage. 
There  are  thunder  and  lightning  and  great  storms.  The  rivers 
overflow  their  banks,  and  the  face  of  nature  is  completely 
changed. 

The  cold  is  intense ;  snow  falls  in  great  flakes,  and  covers 
the  earth,  as  with  a  white  mantle.  The  rivers  and  lakes  are 
frozen  over.  Christmas  comes  in  the  middle  of  winter.  Outdoor 
games  are  played  chiefly  in  winter.  Soon  the  sun  shines  forth, 
disperses  the  clouds,  and  winter  gives  place  to  spring. 

EXEECISE  23. 

The  Lakes  of  Killarney  in  Kerry  are  celebrated  for  their  beauty. 
The  lakes  are  studded  with  islands,  and  surrounded  by  lofty 
mountains.  There  are  various  kinds  of  evergreen  trees  growing 
on  the  verge  of  the  lakes  ;  the  hazel  and  the  holly  and  the  arbutus 
grow  side  by  side,  and  even  in  winter  give  the  place  a  fresh 
appearance.  There  are  waterfalls  beside  the  lakes,  and  torrents 
run  down  the  mountains ;  waterfalls,  streams,  rocks,  woods,  and 
rivers  combine  to  add  to  the  beauty  of  the  place.  The  stately 
stag  roams  at  large,  and  the  badger,  the  fox,  and  the  hare  are 
also  found  there.  It  is  generally  admitted  that  there  are  few 
places  in  Europe  more  beautiful  than  the  Lakes  of  Killarney. 
Visitors  flock  from  all  parts  of  the  globe  to  see  them.  The 
poets  declare  that  Killarney  is  beauty's  home,  and  that  it  is 
no  wonder  that  man  should  wish  to  prolong  life's  span  in  that 
"  Eden  of  the  West." 
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EXERCISE  24. 

Dublin,  January  21th,  1907. 
Dear  John, 

I  beg  to  acknowledge  the  receipt  of  your  letter  of  the 
15th  inst.  We  were  glad  to  learn  that  your  are  all  well,  and 
that  your  business  is  improving.  We  examined  the  samples  of 
goods  which  you  forwarded  the  other  day,  and  we  were  pleased 
with  them.  Business  is  dull  here  at  present,  but  you  may  await 
an  order  from  us  in  a  few  days.  I  am  informed  by  several  experts 
that  the  new  Irish  Trade  Mark  will  considerably  help  the  revival 
of  Irish  industries.  A  great  change  has  taken  place  in  the  country 
during  the  last  few  years,  and  we  may  yet  live  so  see  flax  and 
wheat  grown  as  extensively  as  formerly,  and  other  industries 
revived,  which  would  give  employment  at  home,  and  check 
emigration. 

With  best  wishes, 

I  am,  your  friend, 

X. 

EXERCISE  25. 
''  Battle  of  Clontarf." 

The  battle  of  Clontarf  was  fought  on  Good  Friday,  April, 
101é.  The  Danes  compelled  Brian  to  give  battle  on  that  day. 
He  was  reluctant  to  do  so,  but  he  had  no  choice.  The  Irish 
army  went  in  three  divisions  to  the  battle.  So  did  the  Danes. 
There  were  about  20,000  men  on  each  side.  The  Danes  had  their 
backs  to  the  sea  ;  the  Irish  faced  it.  The  friends  and  chiefs  of 
Brian  would  not  let  the  old  king  fight,  so  his  son,  Murchadh, 
commanded  the  forces  on  that  day.  Before  the  battle,  Brian 
passed  in  front  of  the  ranks,  and  exhorted  his  men  to  fight  for 
their  country,  their  altars,  and  their  hearths.  The  leaders  in 
this  battle  employed  no  present-day  tactics.  They  drew  near 
each  other,  and  a  great  deal  then  depended  on  activity  and 
strength.  After  a  struggle,  that  lasted  for  several  hours,  the 
Danes  were  routed,  fled  in  confusion  to  their  ships,  and  many 
of  them  were  drowned  in  the  sea.  After  the  battle,  King  Brian 
was  killed  in  his  tent  by  a  Dane  named  Bruadar. 
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EXEECISE   26. 

We  get  up  in  the  morning  at  six  o'clock,  then  we  wash,  dress, 
and  take  breakfast.  After  breakfast,  if  we  have  time,  we  study 
our  lessons  for  a  few  moments,  and  start  off  for  school  at  a 
quarter  past  eight.  Our  house  is  a  mile  and  a  half  from  the 
school,  which  we  reach  at  a  quarter  to  nine.  School  hours  are 
from  nine  till  three,  and  we  work  all  that  time  except  a  half- 
hour,  which  is  allowed  for  recreation  and  lunch.  We  study 
Latin,  French,  and  Irish,  as  well  as  Mathematics  and  Science. 
Some  boys  prefer  languages,  others  Mathematics.  If  we  are 
successful,  we  receive  prizes  at  the  end  of  the  session,  but  a  boy 
to  succeed  must  be  intelligent  and  diligent.  We  look  forward 
with  pleasure  to  the  holidays. 

EXERCISE  27, 

A  country's  language  is  its  soul.  It  is  said  that  when  a  country 
loses  its  language  it  loses  many  other  national  traits.  The 
language  of  Ireland  is  one  of  the  oldest  in  Europe,  and  Irish 
scholars  were  well-known  throughout  Europe  from  the  sixth  to 
the  tenth  century,  In  many  European  countries  the  revival  of 
industries  followed  close  on  the  revival  and  spread  of  the 
national  language.  A  country  can  no  more  subsist  without 
industries  than  the  human  body  can  live  without  blood.  When 
the  blood  ceases  to  flow  through  the  veins,  the  body  languishes, 
and  so,  when  the  industries  cease  to  flourish,  the  country  declines. 


EXERCISE   28. 

John  was  a  generous,  courageous,  and  high-minded  man.  He 
excelled  in  every  game  which  required  agility  and  skill.  In 
running  he  beat  the  best  man  in  the  parish,  and  he  was  one  of 
the  best  hurlers  in  Ireland. 

At  early  dawn  and  late  in  the  evening  he  could  be  seen  going 
out  on  the  mountain  with  his  dog  and  gun,  and  returning  later 
on  laden  with  game.  He  was  of  good  appearance,  tall,  broad- 
shouldered,  and  sinewy.  He  was  as  straight  as  an  arrow,  as 
proud  as  a  king,  as  courageous  as  a  lion,  as  gentle  as  a  lamb. 
He  was  never  wearied  in  well-doing,  and  was  a  true  friend  to 
the  needy. 
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EXERCISE  29. 

In  my  opinion,  Ireland  always  relied  too  much  on  the  assistance 
of  foreigners,  and  lacked  self-confidence.  There  is,  perhaps,  not 
a,  country  in  Europe  that  is  not  indebted  to  Ireland,  for  her  sons 
were  the  champions  of  learning  and  civilization  in  the  early 
ages  of  Christianity,  and  we  find  traces  of  their  work  in  Italy, 
Spain,  France,  and  Germany. 

The  Irish  monks  were  skilled  in  philosophy  and  the  sciences. 
We  are  told  that  young  men  nocked  from  all  parts  of  Europe 
to  Irish  schools.  Who  has  not  heard  of  Bangor,  of  Clonmacnoise, 
and  Glendalough  ?  Where  is  the  land  that  has  not  been  enriched 
by  our  toil,  and  watered  by  the  blood  of  our  forefathers. 


EXERCISE   30. 

:i  But  what  sort  of  man  was  he  ?  "  said  the  Captain. 

"  Height,  six  feet  two  or  three  inches  in  his  stockings  ;  age, 
about  sixty ;  face,  clean-shaven  and  fleshy  ;  hair,  jet  black,  dyed 
(if  at  all)  by  a  process  that  would  make  his  fortune  if  he  sold  the 
secret ;  clothes,  black,  with  silk  stockings  that  would  be  cheap 
at  two  guineas  ;  and  shoes  with  gold  buckles  on  them.  I  don't 
know  if  King  Louis  of  France  ever  wore  the  like  before  they  cut 
his  head  off.  Complexion,  swarthy  ;  manner,  pleasing ;  bearing, 
fit  for  a  nobleman,  and  that  is  what  he  is,  unless  he  is  the  biggest 
scoundrel  unhung." 


EXERCISE   31. 

July  oth,  1907. 
My  Dear  John, 

I  received  your  letter  on  the  5th  of  May.  I  was  glad  to 
learn  that  you  and  your  friends  are  well.  Excuse  my  delay  in 
replying  to  your  letter.  I  was  very  busy  preparing  for  my 
examinations,  and  had  very  little  free  time,  hence  my  seeming 
neglect.  The  examinations  are  now  over,  and  you  will  be  pleased 
to  hear  that  I  did  well.  I  left  the  college  on  the  26th  of  June,  and 
a  few  days  afterwards  we  all  left  Dublin  to  come  and  pass  a  couple 
of  months  at  the  seaside.  We  have  good  sport  here  ;  we  run 
and  jump,  and  bathe  and  row  and  cycle,  from  morning  till  night. 
This  is  a  pretty  place,  surrounded  by  hills,  on  which  we  sometimes 
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go  hunting.  Father  told  me  to  invite  you  to  come  and  see  us,  and 
spend  a  week  with  us.  There  will  be  athletic  sports  here  on 
Wednesday  week,  and  I  should  like  that  you  were  here  to  see 
them.  My  brother  and  I  will  take  part  in  some  of  the  com- 
petitions. There  will  be  Irish  songs  and  Irish  dances  in  the  open 
air,  and  at  night  an  Irish  drama  will  be  produced  by  the  boys 
and  girls  who  reside  in  the  neighbourhood.  I  have  more  to  tell 
you,  but  shall  wait  till  I  see  you. 


EXERCISE   32. 

We  set  sail  on  the  4th  of  November.  The  sky  was  clear  and 
the  weather  was  fine.  There  were  three  hundred  passengers  on 
board,  all  bound  for  New  York.  The  ship  moved  rapidly  from 
the  shore  and  was  soon  out  on  the  high  seas.  All  went  well  until 
the  third  day.  On  the  morning  of  that  day  a  small  dark  cloud 
could  be  seen  above  the  horizon.  Gradually  it  overspread  the 
sky,  until  a  heavy  darkness  brooded  over  the  waters.  The  sea, 
hitherto  smooth  as  glass,  grew  rough,  and  now  and  again  big 
swells  broke  against  the  ship's  sides.  Everyone  saw  that  a 
storm  was  at  hand.  The  wind  blew  a  gale  ;  large  waves  washed 
the  decks,  and  the  ship  tossed  and  rolled,  as  if  it  were  a  cork. 
The  sailors  could  scarcely  walk  the  deck,  and  the  masts  shook 
like  reeds.  The  passengers  were  seized  with  fear,  and  the  cries 
of  women  and  children  could  be  heard  at  times  above  the  roaring 
of  the  storm.  After  two  days  the  wind  subsided,  and  the  sea 
became  calm.    AVe  arrived  in  New  York  safe  and  sound. 


EXERCISE  33. 

Ireland  is  especially  suited  to  manufactures,  but  alas,  her 
rivers,  which  could  turn  the  mills  of  Europe,  are  running  idly 
to  the  sea. 

Her  canals  also  afford  great  facilities  for  manufactures.  We 
may  judge  of  the  prosperity  of  Irish  industries  in  days  gone  by, 
from  the  fact  that  about  one  hundred  years  ago  there  were  up- 
wards of  one  hundred  and  twenty  mills  at  work  on  the  banks  of 
the  Liffey. 

Their  decay  was  due  to  many  causes — to  neglect,  to  want  of 
capital,  to  want  of  technical  knowledge,  and  finally,  to  legislation. 
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EXERCISE  34. 

Xobody  ever  stopped  him  in  the  street  to  say  with  gladsome 
looks.  "My  dear  Scrooge,  how  are  you?  When  will  you  come 
to  see  me  ?  "  Xo  beggars  implored  him  to  bestow  a  trine ;  no 
children  asked  him  what  o'clock  it  was ;  no  man  or  woman  ever 
once  in  all  his  life  inquired  the  way  to  such  and  such  a  place  of 
Scrooge.  Even  the  blind  men's  dogs  appeared  to  know  him  ; 
and  when  they  saw  him  coming  on,  would  tug  their  owners 
into  doorways  or  up  courts,  and  then  wag  their  tails  as  though 
they  said  :    i;  Xo  eye  at  all  is  better  than  an  evil  eye,  master.'"' 

EXERCISE   35. 

'  You  are  fettered/'  said  Scrooge,  trembling;  "  Tell  me  why." 
';  I  wear  the  chain  I  forged  in  life,"  said  the  ghost.  "  I  made  it 
link  by  link,  and  yard  by  yard.  I  girded  it  on  of  my  own  free 
will  and  of  my  own  free  will  I  wore  it.  Is  its  pattern  strange 
to  you  ?  " 

The  apparition  walked  backward  from  him,  and  at  every 
step  he  took  the  window  raised  itself,  so  that  when  the  spectre 
reached  it,  it  was  wide  open.  It  beckoned  Scrooge  to  approach, 
which  he  did. 

When  they  were  within  two  paces  of  each  other  the  ghost 
held  up  his  hand,  warning  him  to  come  no  nearer.  Scrooge 
stopped. 

EXERCISE  36. 

The  youth  who  relies  on  himself  succeeds  better  than  he  who 
relies  on  others.  Boys  who  are  ever  conscious  that  they  can 
count  at  all  times  on  their  father's  money,  rarely  make  a  serious 
effort.  We  may  all  want  assistance,  and  we  may  all  receive  it, 
but  it  should  not  hinder  us  from  doing  our  best ;  some  of  the 
greatest  men  that  ever  lived  have  been  self-made  men.  If  we 
read  the  history  of  such  men,  we  find  that  their  success  was 
chiefly  due  to  earnestness  to  application,  and  to  honesty.  They 
placed  an  ideal  before  them,  and  worked  unceasingly  to  realise 
that  ideal.  They  sometimes  succeeded  beyond  their  expectation. 
We  ought  to  imitate  such  men;  we  may  not  succeed  as  they 
did,  but  we  will  have  the  satisfaction  of  having  done  our  duty. 
"  God  helps  those  that  help  themselves." 
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EXERCISE  37. 

Good  books  are  our  guide  in  youth,  and  our  friends  in  old 
age.  Nothing  delights  me  more  than  to  sit  at  the  fire  on  a 
winter's  night  and  to  read  an  old  book  at  my  ease.  Its  leaves 
may  be  withered  and  old,  and  the  cover  torn,  yet  I  prefer  it  to  a 
new  book.  Someone  has  truly  said  that  old  books  are  like  old 
friends.  I  often  wonder  how  persons  who  have  no  taste  for 
reading  spend  their  free  time.  There  is  no  pleasure  like  the 
pleasure  of  the  mind.  Books  tell  us  the  truth.  They  do  not 
desert  us  in  adversity,  but  stay  with  us  to  the  end.  "  A  friend 
in  need  is  a  friend  indeed." 


EXERCISE  38. 

44  And  there,  indeed,  on  a  certain  night,  I  heard  in  my  sleep 
a  voice  saying  to  me :  '  Well  dost  thou  fast ;  thou  who  art 
soon  to  go  to  thy  native  country/  And  again,  after  a  little 
time,  I  heard  a  response  saying  to  me  :  ;  Lo,  thy  ship  is  ready/ 
And  it  was  not  near,  but  was,  perhaps,  distant  two  hundred 
miles.  And  I  had  never  been  there.  And  so  I  fled  soon  after, 
and  left  the  man  with  whom  I  had  been  for  six  years,  and  I 
came  by  the  power  of  God,  Who  was  directing  my  path  unto 
good,  and  I  was  afraid  of  nothing  until  I  reached  the  ship.  And 
on  the  very  day  I  arrived,  the  ship  left  its  place,  and  I  said  that 
I  had  wherewithal  to  sail  with  them.  But  this  displeased  the 
ship's  ruler,  who  replied  sharply,  with  indignation :  '  By  no 
means  seek  to  go  with  us/  And  when  I  heard  this  I  parted 
from  them  to  go  to  the  hut  where  I  was  staying,  and  on  the 
journey  I  began  to  pray,  and  before  I  had  finished  my  prayer, 
I  heard  one  of  them  calling  aloud  after  me  :  '  Come  quickly,  for 
these  men  are  calling  thee/  and  immediately  I  returned  to  them/' 


EXERCISE  39. 

"  And  once  more,  after  a  few  years,  I  was  in  Britain  with 
my  parents,  who  received  me  as  a  son,  and  earnestly  besought 
me  that  now,  at  least,  after  such  tribulation  as  I  had  suffered, 
I  should  not  leave  them  any  more.  And  then,  truly,  I  beheld 
in  a  vision  of  the  night  a  man  called  Victorious,  coming  as  it 
were  from  Ireland  with  letters  innumerable.    And  he  gave  me  one 
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of  them,  and  I  read  the  beginning  of  the  letter,  which  contained  : 
The  voice  of  the  Irish;  and  while  I  was  reading  aloud  the 
beginning  of  the  letter,  methought  that  at  that  very  moment  I 
heard  the  voice  of  those  who  lived  near  the  Wood  of  Foclut,  which 
is  near  the  Western  Sea.  And  as  with  one  voice  they  thus  ex- 
claimed :  '  We  beseech  thee,  0  holy  youth,  that  thou  come 
hither,  and  still  walk  amongst  us/  And  I  was  greatly  afflicted 
at  heart,  and  could  read  no  more,  and  so  I  awoke." 


EXEECISE  40. 

The  following  case  was  brought  before  the  king  Mac  Conn 
for  adjudication,  and  Cormac  happened  to  be  present : — "  Certain 
sheep,  the  property  of  a  certain  widow  residing  near  Tar  a,  had 
strayed  into  the  Queen  s  private  lawn,  and  eaten  of  its  grass ; 
they  were  captured  by  some  of  the  household  officers,  and  the 
king  was  asked  to  pronounce  judgment. 

The  king,  on  hearing  the  case,  condemned  the  sheep  to  be 
forfeited.  Young  Cormac,  however,  hearing  the  sentence,  ex- 
claimed that  it  was  unjust.  He  declared  that  as  the  sheep  had 
eaten  but  the  fleece  of  the  land,  the  most  they  ought  to  forfeit 
should  be  their  own  fleeces. 

The  people  approved  of  his  opinion;  Mac  Conn  thereupon 
exclaimed  :  É  That  is  the  judgment  of  a  king ;  '  and  recognising 
the  youthful  prince,  ordered  him  to  be  seized,  but  Cormac 
succeeded  in  effecting  his  escape.  Soon  after,  he  was  made 
king." 

EXERCISE  41. 

After  that,  they  saw  a  great  mist  all  round,  so  that  they  did 
not  know  where  they  were  going,  by  reason  of  the  great  darkness. 
They  soon  heard  the  noise  of  a  horseman  approaching  them,  and 
when  he  had  come  close  to  them  he  shot  three  arrows  at  them, 
and  the  last  was  thrown  with  greater  velocity  than  the  first. 
"  It  is  the  wounding  of  the  king,  indeed,"  said  the  druid,  "  who- 
ever shoots  at  Conn  in  Teamair."  The  horseman  then  desisted 
from  shooting,  and  came  to  them,  and  bade  welcome  to  Conn, 
and  he  took  them  with  him  to  his  house.  They  went  forward 
until  they  entered  a  beautiful  plain.  They  then  saw  a  kingly 
rath  and  a  golden  tree  at  the  door.  The  house  was  a  beautiful 
one,  thirty  feet  high ;  they  went  in. 
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EXERCISE  42. 

"  I  am  not  acquainted/'  said  O'Curry,  speaking  of  the  UÁm 
bó  CuAiLsíie,  "  with  any  tale  in  our  literature  in  which  the  student 
will  find  more  valuable  details  concerning  the  history  of  the 
country.  The  manners  and  customs  of  our  people  are  therein 
depicted;  it  contains  full  accounts  of  the  diuidical  and  fairy 
influences  which  are  supposed  to  be  exercised  over  the  affairs  of 
men ;  it  describes  the  laws  of  chivalry  and  of  honour,  the  standards 
of  beauty,  morality,  valour,  truth  and  fidelity  recognised  by  our 
forefathers.  It  shows  us  the  power  and  dignity  of  the  monarch 
and  provincial  kings.  It  contains  lists  of  chieftains  and  many 
valuable  names  of  places.  The  student  will  find  there  also  the 
names  and  kinds  of  articles  of  dress  and  ornaments,  of  military 
weapons,  of  horses,  chariots,  and  trappings.  He  will  find  in  it  a 
description  of  leechcraft  and  of  medicinal  plants  and  springs,  as 
well  as  instances  of  every  phase  of  ancient  Irish  life." 


EXERCISE  43. 

Napoleon  acknowledged  that  he  considered  himself  in  the 
greatest  danger  at  the  battle  of  Arcole.  His  horse  was  shot 
under  him,  and,  rendered  furious  by  the  wound,  the  animal 
seized  the  bit  between  his  teeth,  and  galloped  on  towards  the 
enemy.  In  the  agonies  of  death  he  plunged  into  a  morass,  and 
expired,  leaving  his  rider  nearly  up  to  the  neck  in  the  swamp. 
The  general,  finding  himself  in  a  situation  from  which  he  could 
not  extricate  himself,  thought  any  moment  that  the  enemy 
would  come  and  cut  off  his  head,  which  appeared  just  above  the 
surface.  However,  the  appearance  of  the  French  troops  in  all 
probability  prevented  them. 


EXERCISE  44. 

"  In  the  deep  silence  of  a  beautiful,  moonlight  night,"  said  he, 
"  a  dog,  leaping  suddenly  from  beneath  the  clothes  of  his  dead 
master,  rushed  upon  us,  and  then  immediately  returned  to  his 
hiding  place,  howling  piteously.  He  alternately  licked  his 
master's  hand,  and  ran  towards  us,  as  if  at  once  soliciting  aid 
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and  seeking  revenge.  No  incident  of  my  life  had  ever  produced 
a  greater  impression  on  me,  and  yet  I  could  not  say  why.  '  This 
man/  thought  I,  '  has  friends  in  the  camp,  or  in  his  company, 
and  here  he  lies,  forsaken  by  all,  except  his  dog/  What  a  lesson 
nature  presents  here,  through  the  medium  of  a  dog !  What  a 
strange  being  is  man,  and  how  mysterious  are  his  impressions ! 
I  had  beheld,  unmoved,  thousands  of  my  countrymen  perish  on 
the  field  of  battle,  and  here  my  feelings  had  been  roused  by 
the  mournful  howlings  of  a  dog.3' 


EXERCISE  45. 

"'  The  hill  of  Tar  a  is  more  than  half  a  mile  wide  across  the 
top.  Here  may  be  seen  the  rath  on  which  Patrick  preached; 
one  cannot  fail  to  recognise  it.  You  can  yet  see  where  the  door- 
way was,  and,  standing  on  the  threshold,  a  magnificent  sweep  of 
country  extends  before  us  as  far  as  the  eye  can  reach.  A  fertile 
kingdom  it  was,  fit  for  kings  and  kingly  men.  Flocks  and  herds, 
which  furnished  meat  and  milk  in  abundance  for  the  warriors  who 
owned  them,  grazed  on  that  rich  plain.  Sounds  of  mirth  and  song- 
came  forth  from  duns  and  hamlets ;  here  schools  were  erected, 
music  was  discoursed,  and  games  played.  On  the  eastern  slope 
of  the  hill  is  a  well.  It  is  the  source  of  a  stream  which  runs  noisily 
down  on  to  the  plain.  It  was  on  the  banks  of  this  stream  that 
Cormac  erected  a  mill  for  his  handmaiden,  fair  Cearnait,  so  as  to 
lighten  her  work  of  grinding  the  corn  with  the  quern.  This  was 
the  first  mill  ever  erected  in  Ireland.  Above  the  well  were  pitched 
the  tents  of  the  Fianna,  and  on  the  other  slopes  were  schools, 
recreation  grounds,  and  workshops/' 


EXERCISE  46. 

In  1744  a  large  fleet  was  collected  at  Dunkirk,  but,  fortunately 
for  England,  at  the  very  moment  when  the  troops  were  on  board 
and  everything  was  ready  for  the  invasion,  a  terrible  storm 
shattered  the  French  fleet ;  some  vessels  sank,  others  were  driven 
ashore.  The  expedition  was  to  have  conveyed  Prince  Charles 
Edward,  the  eldest  son  of  the  Pretender  ;  but  the  French  Govern- 
ment, discouraged  by  the  storm,  refused  to  give  him  further 
assistance,  and  accordingly  the  next  year  he  determined  to  go 
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by  himself  to  Scotland,  and  seek  his  fortune  in  the  Highlands. 
He  sailed  in  a  small  brig,  and  was  accompanied  by  a  French 
man-of-war,  which  carried  a  supply  of  arms  and  ammunition. 
This  vessel,  however,  was  attacked  by  an  English  man-of-war, 
and  compelled  to  return  home.  Charles,  though  deprived  by  this 
accident  of  the  necessaries  of  war,  arrived  safely  in  the  Hebrides. 
The  Highland  clansmen  refused  at  first  to  join  in  so  hazardous 
an  enterprise  as  a  rising  without  the  aid  of  regular  troops,  but 
Charles's  entreaties  at  length  prevailed  over  their  prudence,  and 
when  he  was  joined  by  the  gallant  Cameron  of  Lochiel  numbers 
of  Highlanders  flocked  to  his  standard. 


w 


Irish    Prosody* 


Irish    metres    may    be    divided    into    two    classes,    viz. — the 
Syllabic  and  the  Accentual. 

SYLLABIC  METEES. 

There  are  three  kinds  of  Irish  poetry  written  in  the  syllabic 
metre  :  T)Ári  Dí^eAó,  "bjunUnsteAcc  and  ÓsLÁóAf . 

*OÁn  "Oí^eAc  is  the  principal  kind  of  Irish  syllabic  versification, 
and  it  is  subdivided  into  : — 

(a)  Tteioráe. 

(b)  SéAT>r\A. 

(c)  Kónr\&meAcz  riióf\. 

(d)  TlAnnAróeAcc  oe^. 

(e)  GAfDAijvone. 

(/)  "OeAcnAt)  be^5 ;  X^eAcn^ro  rnófi ;  ninn-ajvo. 

>oeit)TOe. 

T)eiDróe  is  the  chief  kind,  and  might  be  considered  as  a  basis. 
In  X)eioit)e  seven  tilings  are  requisite  :• — 

(1)  Uniting  ceAtfiAtiiAn — that  is,  four  lines  in  each  jwm  or 
stanza. 

(2)  CmnueACc  fioLUvó  1  n^c  ce-AtjvArh-áin — that  is  to  say, 
seven  syllables  in  each  line.  The  first  two  lines  (te^t-fiArm)  are 
called  SeoUvó,  the  two  last  lines  Córft&x>. 

(3)  tlAim,  called  also  Concord  or  Alliteration.  This  requires 
two  words  in  each  line  to  begin  with  the  same  consonant,  or 
with  any  two  vowels.  The  Article,  Possessive  Pronoun,  or 
Preposition  do  not  give  tl-Aim.  In  compound  words,  tUim  is 
made  by  the  initial  letter,  but  particles  like  £i  *oo,"  and  £<  j\ó  " 
as  prefixes  are  not  computed  in  tUim.  There  are  two  kinds  of 
tUim  : — tUrni  cLuAif  e,  or  proper  concord,  which  takes  place 
when  the  two  last  words  of  a  line  are  alliterative,  unaccented 
particles  not  being  taken  into  account.  tUim  ^ríúif  e  takes  place 
when  alliteration  is  effected,  but  not  between  the  two  last  words. 
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Though  aspiration,  eclipsis,  or  the  intervention  of  an  adventitious 
letter,  do  not  make  tUmi,  they  do  not  impede  a  tUmi  or  concord. 
Poets  do  not  admit  the  same  word  repeated  to  form  tUim  or 
alliteration ;  but  if  the  second  form  of  the  word  is  in  a  different 
tense,  or  in  a  different  case,  tlAirn  may  take  place ;  so  also  gite, 
whiteness,  and  ^ite,  whiter  ;  cóij\  and  if  cóija  ;  éi^eAn,  necessary, 
and  é-151-n  some,  may  make  tUim. 

(4)  CóríiAfVo^vo  (correspondence)  or  a  kind  of  rhyme.  In  rhyme, 
the  final  vowels  and  consonants  produce  the  same  sound,  whereas 
in  CónhAjroAT)  the  consonants  are  only  of  the  same  class,  whilst 
the  vowels  rhyme  fully.  The  broad  vowels  are  sometimes  inter- 
changed. There  are  two  kinds  of  CótuAjro-AT),  viz.  :  CórhAfvoAt) 
fLÁn,  when  the  consonants  are  of  the  same  class,  and  the  vowels 
rhyme  fully ;  CótfiAfvoAt)  ofM-pce,  when  the  consonants  are  not  of 
the  same  class,  though  the  vowels  rhyme. 

(5)  Kitin  and  Atvo-firm  or  minor  and  major  termination.  The 
last  word  of  the  second  and  fourth  lines  must  be  one  syllable 
longer  than  the  words  ending  the  first  and  third  fines,  respectively. 
The  last  word  of  the  first  and  third  lines  is  called  tlinn,  and  the 
last  word  of  the  second  and  fourth  is  called  x\-|Vo-jtinn .  All 
enclitics  at  the  beginning  or  at  the  end  of  a  word  help  to  form 
Atvo-junn.  In  T)eioroe  it  is  not  essential  that  the  final  words  in 
the  first  and  third  fines  should  be  monosyllables,  provided  the 
words  ending  the  second  and  fourth  lines  respectively  be  one 
syllable  longer,  due  regard  being  had,  however,  that  the  number 
of  syllables  in  a  line  does  not  exceed  seven.  The  following  stanza 
exemplifies  this  : — 

/Ajvotng  X)o  tiieAr.inA,  a  tflAgnAi-p, 
A  túij\  T^eAc-glAn  t>eAftc^Áw-gtAif, 

A  fLAC  pal  lomlÁn  1  5c  At, 

A  lom-ftdt)  cl,U|\  if  ceAjvpDAc.      (P.  Ferriter.) 

It  is  contended  by  some  writers  of  Irish  Prosody  that  an  iaja 
tnbé  aj\La.  which  includes  articles,  adverbs,  conjunctions  and 
prepositions,  do  not  go  to  form  CórhAfv>OA>o,  tJAitn,  uAitne  and 
twin,  yet  undoubtedly  the  following  aid  to  form  them  : — 

(a)  Compound  adverbs,  as  :  50  rriAic,  50  cium,   &c.      The 

tl Ann    is    not   made   by   50,    but   by    the   following 
adjectives,  rriAit  and  ciúm. 

(b)  Expletives,  as :  lomof^o,  voif ,  Arii,  ceAnA. 

(c)  Prepositional  pronouns,  as  :  T)om,  tiom. 
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(d)  Compound  Prepositions,   as  :  1  DpuvorkMpe.  -oo  cum,  A]\ 

fon.      (The     nouns     here     make     tUtm,     not     the 
prepositions). 

(e)  Words  such  as  :  Hedth,   mi-,   st-,   &c.       These  prefixes 

practically  form  compound  words. 

(6)  Udicne.  This  consists  of  a  vowel  rhyme  between  a  word 
at  the  middle  or  end  of  a  quartan  or  line,  and  a  word  in 
the  middle  of  the  following  fine.  It  is  sufficient  for  the  vowels 
to  be  both  broad  or  both  slender. 

(7)  Armtf.  This  is  a  sort  of  internal  correspondence,  and 
requires  the  words  to  be  of  the  same  number  of  syllables.  Amuf 
differs  from  tUitne  inasmuch  as  it  has  regard  to  consonants  as 
well  as  vowels.  The  consonants  ending  the  corresponding  words 
must  be  of  the  same  class.  Amttf  is  attended  to  most  carefully 
in  the  Corruvo,  or  last  two  lines,  the  SeoUvó  being  often  lax  in  this 
respect. 

In  order  to  better  understand  the  foregoing,  we  append  the 
division  of  the  consonants  as  observed  in  Irish  poetry  : — 

1.  The  letter  S,  styled  the  queen  of  letters ;  it  stands  alone. 

2.  The  three  tenues  or  slender  letters,  c,  p.  u. 

3.  Three  rough  letters,  c,  p  (p).  t. 
•i.  Three  hard  letters,  b3  X),  5. 

5.  Five  strong  or  stiff  letters,  mm.  nn.  |\|\.  m.  115  (n  is  not 

here  the  eclipsing  letter  of  5). 

6.  Seven  light  letters,  u,  t>3  g,  m.  t,  n,  \\. 


Examples  of  "  "Oeioróe." 

Ci>a  ah  pAoi  te  feiticeAf  An  cjunc. 

te  n-ioct^-p  neim  54c  nuAt>-Uilca 
Cfié  Joji^x)  5tiit-t)irin  a  ctÁi  j\ 
tTl^|v  fjuit  Dinn-f:o$A|\  n-of&Atn  ? 

This  contains  :< — 

(a)  Four  lines  or  quartans  in  the  pAtm. 

(b)  CttiriceACc  pott&a — i.e.,  seven  syllables  in  each  line. 

(c)  S^oi  and  SetnceAf  form  tUirn  gniiife  ;  neirii  and  rwAt>- 

Unc  form  ttAim  cUiAife,  being  the  two  last  words  in 
the  line. 
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(d)  gofvvó    and  gint-birm,   pog-Af   and  ri-of5Áiri    also   form 

UAim.  p  is  aspirated  in  fog-Af,  and  is  not  counted, 
the  tUmi  being  made  by  the  following  letter.  The 
letter  "  n  "  in  n-ofsAin  is  an  enclitic,  and  is  con- 
sequently disregarded. 

(e)  There  is  a  Cótíi-AjvaA'ó  fLÁn   with  cftnx:  and  Unc,   and 

with   cLÁif    and    ofS-Áin.      The    vowel    assonance   is 

perfect  in  each  case,  and  the  final  consonants — viz. 

(c  and  c)  and  (f  and  n)  belong  to  the  same  class. 
(/)  ftirm  and  xXjVo-firm  are  found  in  this  fArm  ;  Cfuic  is  a 

monosyllable,  and  mnvo-ttnc  a  dissyllable ;  the  same 

is  true  of  cLAif  and  of$;Áin. 
(g)  We  have  tUitne  because  there  is  a  vowel  rhyme  between 

SemceAji  and  neirh,  and  between  ^tnt-birm  and  S\wt- 

Dinn. 
(i)  x\trmf  is  found  between  sojkvo  and  pogAf,  both  being 

dissyllabic    and   the    letters    (t>)    aspirated,    and     \\ ) 

belong  to  the  same  class  of  consonants. 

sexvoriA. 

This  form  of  verse  is  somewhat  similar  to  T)eibroe.  It  has, 
however,  eight  syllables  in  the  first  and  third  lines,  and  seven 
in  the  second  and  fourth  lines.  The  first  and  third  lines  end  in 
dissyllables,  and  the  second  and  fourth  in  monosyllables.  CeAtm 
and  t)|\Áige  are  in  SéATmA  what  ftirm  and  ^jvo-firm  are  in 
Oetttróe ;  the  monosyllable  is  termed  "bfÁige. 

Examples  of  SéAX)nA. 

CtAnn  1f|iAet  if  Í  6i|\e, 
6151PC  eite  a  ^éibeArm  541111, 
A  H1uif\  fttuvó  if  a  ipeA]\zA  péiLe, 
X)eAi[KCA  a  bu-At)  Ai(\  gtéit|ve  JaLL. 

We  have  here  : — 

(a)  Eight  syllables  in  lines   one   and  three,    and  seven  in 

lines  two  and  four. 
(6)  Lines  one  and  three  end  in  dissyllables,  and  lines  one 

and  four  end  in  monosyllables, 
(c)   There  is  tUnri  between  If  fAet  and  éif  e ;   étgipc  and 

eite ;  561b  e  Arm  and  5  Ann  ;  ipeA\ycA  p eite  and  be-AfCA 

bnAt). 
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(d)  There  is  CórhAfvoxVó  between  éifie  and  péite,  and  between 

5>Ann  and  54UL 

(e)  There  is  uAiune  between  -péite  and  gtéitfve. 
(/)  Arrmf  is  found  between  fvuAt)  and  bu-At). 

N.B. — In  this  fine  poem  of  Keating  6i  TTIúfCAit  -oo  tfiifneAc, 
a  X)ax\\)a,S3  it  is  to  be  noted  moreover  that  the  final  word  of  the 
first  line  of  every  stanza  makes  tUim  (alliteration)  with  the 
first  principal  word  in  the  second  fine  of  the  same  stanza. 

There  are  two  other  kinds  of  Sé&r>r\& — viz.,  SéAXtriA  mó|\  and 
SéaoriA  me^-óoriAc.  Séxvon-A  mó|\  differs  only  from  the  ordinary 
Sé/xor\&  in  this  that  the  distich  ends  not  in  a  monosyllable,  but 
in  a  word  of  three  syllables. 

In  SéA'on^  meATDonAc,  the  first  and  third  lines  end  in  words 
of  three  syllables,  and  the  second  and  fourth  end  in  words"  of 
two  syllables. 

N.B.; — There  are  examples  of  Sé&T)n&  tnój\  and  Sé&x>riA  me  a 
-oonAC  in  Halliday's  Grammar,  page  166. 

TiAnnATOeAcu. 

HAnnAVóeAóc  rhóf\  requires  seven  syllables  in  each  line  or 
quartan,  and  that  every  line  should  end  in  a  monosyllable.  The 
second  fine  must  correspond  perfectly  with  the  fourth  line — 
that  is,  the  final  words  must  make  CótfiAjvoAt)  f  Lán.  There  must 
be  Amuf  between  the  last  word  of  the  first  and  third  lines,  or 
some  word  in  the  middle  of  these  fines,  and  some  word  in  the 
middle  of  the  second  and  fourth  lines,  respectively. 

Example. 

Síol  &t>&\m,  510-n  511JA  tf\éi5  cntit 
té-15  1  •oí5|\Át)Aio  &\<  a  ngAOt, 
CLArm  t)eic  s&t  T)uine  x>er\  cfiot 
1f  meic  JAÍ05  tute  ^ac  ^on. 

It  is  clear  that  the  rules  are  observed  in  this  stanza. 

1.  CórhAfVOxvó  fLÁn  between  5A0L  and  ^on. 

2.  Amtif  between  -oeic  and  meic. 

N.B. — There  is  also  a  good  example  of  jwmuige^cc  tfióf  in 
No.  11  of  Keating' s  Poems. 

TtAnnAi-óe-dóc  oe^  is  similar  to  the  above,   except  that  the 
quartans  end  in  words  of  two  syllables. 
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Example. 

SLán  x>á  coittcio  ipÁ  corvc^io 
SlÁn  póf  t>a  coyt&Vb  \Af  cAig 
StÁti  T)Á  móincit)  'f  t>á  bÁncAio 
StAn  x>Á  ftdúAiD  Y  *o<Á  fiAfCAit). 

Here  there  is  CómAipOAX)  between  tdf CA15  and   j\Mf  caio ;  and 
^mtif  between  cor\úAi£>  and  cofvCAio,  and  toÁncdio  and  rvACAio. 


CASt)AmT)ne. 

The  CafDAijtone  requires  that  each  line  ends  in  a  word  of  three 
syllables.  There  is  a  kind  of  GAfO^ijvone  called  C-Afo^ijvone 
ce^rm  crvotn  which  requires  that  every  line  ends  in  a  word  of  four 
syllables.    (Examples  in  Halliday,  pages  167-168.) 


^eAcnxvó  toeAg. 

This  requires  five  syllables  in  every  quartan  or  line,  CórhAi(VOAX> 
ytAn  between  the  second  and  fourth  lines ;  the  final  word  of  the 
first  and  third  lines  must  make  Amuf  with  some  word  in  the 
middle^of  the  second  and  fourth  lines,  respectively,  as  : — 

A  oe^n  LArt  t>o  fcuAitn, 
Contours  uAim  t>o  LÁtfi, 
1f  peA|v  5tiiorhA  firm 
51*0  CA01  arm  TMfv  ns-jA^ó- 

Here  we  have  Com  a^x>ax)  between  tÁtfi  and  s^ÁX),  and  Atnuf 
between  fcuAirn  and  u^im,  and  firm  and  arm. 

There  are  three  other  kinds  of  verse  made  in  imitation  of 
x>Án  x>i\\eAc  ;  they  are  called  : — 

Ó^tAóAp,  t>j\uitin5teAcc  and  T)fvOigne^ó. 

Ó$lACAf  is  written  in  imitation,  especially  of  the  "Oeioroe 
and  Séxvori^.  It  has  seven  syllables  in  each  line  if  written  in 
imitation  of  the  TDeiui-oe,  and  it  has  eight  in  the  first  and  third 
lines,  and  seven  in  second  and  fourth  lines,  if  made  in  imitation 
of  SéATtriA. 

This  species  of  poetry  is  not  confined  to  correspondence,  tUim 
or  true  termination,  for  the  major  may  exceed  the  minor  by 
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two  syllables.    We  append  an  example  of  OstÁóAr  jvarmAi-oeAcc 
riiój\ : 

BÁgCÓIfV  "OO    Arfld|\CAf    fUAfíl 

An  polx  piA|A  50  niAtfi  An  01-p 
Tlo  An  tfiALd  corhcAOl  -pe  rcfúo 
lon^nAt)  xnt)  tnAj\  ACÁnn  t>eo. 

The  t>j\tntin5teAcx  is  composed  after  the  manner  of  the 
QsLÁcAf,  but  requires  some  kind  of  CótfiAjVOAú,  at  least  an 
improper  one,  and  also  a  kind  of  tUirn  and  lUitne. 

Each  line  must  contain  seven  syllables,  and.  in  general,,  it  is 
composed  in  imitation  of  CAfDAijYone. 

There  is.  in  fine,  a  species  of  composition  called  T)fioi5neAc. 
It  admits  of  from  nine  to  thirteen  syllables  in  a  fine.  Every 
line  must  end  in  a  word  of  three  syllables.  Every  final  word 
must  make  tlAitne  with  another  in  the  beginning  or  middle  of 
the  next  line  of  the  same  distich ;  it  requires  a  CótfiAjVOAó  or 
correspondence  in  the  close — viz.,  between  the  final  of  the  second 
and  fourth  lines.    (See  Addendum  for  ftinnÁjvo.) 


ACCENTUAL  OR   STRESS   METRES. 

Atfif\Án  and  CAomeAo. 

The  Stressed  or  Accentual  Metres  are  generally  divided  into" 
two  headings — viz.,  the  Atiij\Án  and  the  CdoineAú. 

In  the  x\tfif\Án.  there  are  four  fines  in  the  stanza.  There 
are  generally  five  feet  in  each  line — that  is,  it  contains  five  accented 
or  stressed  syllables.  These  accented  vowels  must  be  the  same 
in  each  line,  and  correspond  in  the  same  order  of  succession. 
An  initial  unaccented  syllable  is  sometimes  omitted  in  scansion, 
and  a  dactyl  ( — uu)  is  found  instead  of  a  trochee  ( — u)3  an  anapaest 
(w — )  for  an  iambus  (u — ),  in  other  words  each  stress  except  the 
final  stress  may  rule  two  or  three  syllables- — that  is,  two  or  three 
syllables  are  pronounced  by  means  of  the  stress  laid  on  that 
syllable. 

The  final  stress  governs  only  two  syllables — that  on  which  it 
falls,  and  the  succeeding  one. 


COMPLETE   COURSE   OF  IRISH  COMPOSITION      105 

Examples. 
1. 
A  cutfiAinn  mo  ctéib,  ruró  caoo  tiom  9f  mnir  T>otn  fCAifi. 
An  cunAr  r\A  SAerAjx  n^téi^eAt  TMmt-15  t&\<  teAf\. 

2. 
Acáit)  póinne  as  pÁr  fAn  ctájt  fo  1_o$a  tíotfiúA. 
T)An  coin  beit  cLÁc  51-0  ÁnT>  a  noVlA  A5  fCAoileAt). 

These  may  be  scanned  accentually  as  follows  : — 
o     —     é    —     é    —     1     —     A 
o     —     é    —     é    —     1     —     a 
0     —     Á    —     a    —     o   —     Í 
ó    —     Á    —     Á    —     o   —     í 

The  number  of  stress  vowels  in  a  line  varies  considerably. 
In  complex  forms  of  the  AtnnÁn,  the  number  of  lines  in  a  stanza 
may  be  much  greater  than  four.  The  ceAn^At  of  a  poem  is 
usually  in  a  similar  metre,  but  its  line  is  usually  longer  than 
that  of  a  poem. 

(a)  A  pA-ofdis  eAfpAit  -oo  beAnntng  50  ouacac. 

An  mir  nAottitA  HéiU,  if  YIuavac.     (Keat.  xvii.). 

The  ceAngAl  to  the  poem  from  which  these  two  lines  are  taken 
runs  thus  : — 

(b)  A  X)é  X)0  t)eALbtng  caLatu  50  bÁinn-niAgtAc. 
Spéif  if  fAinnse  fAtctriAn  tiieAn  cÁmniAfCAc. 

It  will  be  observed  that  in  this  example  the  lines  of  the  poem 
have  but  four  accented  syllables,  whereas  in  the  ceAn^At  there 
are  five  accented  syllables. 

In  (a)         Á    —     a    —     a    —    ua. 
In  (b)         é    —     a    —     a    —     a\     —     ia. 
The  poem  is  a  CAomeAt),   which   differs  in  metre  from  the 
AtrmÁn,  as  we  shall  presently  show. 

CAOinexvó. 

The  CAomeA'ó  consists  of  stanzas  of  four  lines  each.  It  has 
generally  four  accented  vowels. 

The  first  accented  vowel  need  not  correspond  in  sound  with 
any  other  accented  vowel  in  its  own  line  or  in  any  succeeding 
line.  The  second  and  third  stress  vowels  correspond  in  sound 
in  their  own  line,  but  not  necessarily  with  second  and  third 
stress  vowels  in  any  other  line. 
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The  last  stressed  or  accented  vowel  has  the  same  sound  as  the 
last  stressed  vowels  not  only  in  the  stanza  but  throughout  the 
entire  poem. 

tUiU,  if  é^cc  1  n-éit\inn  £0*0-51^. 

VI  a  via  n^AetteAl  tiA  >ouf\éAri-cf\eAf  x>zpeo\\Ac* 

Vía    —     é    —     é    —     ó     — 
Vía    —     é    —     é    —     ó     — 

ACÁ\X)   V\A  X)AViA\^   1    leAX)A\X>   VIA    LeOTflATI, 

50  fe^fCAi|\  j\átft,  50  -pÁ'óAiL  feotrifVAc, 
t)|vío5tfiA|\  biA'ótri^,  b|\i^t|VAc  bójvotfiAfv, 
CoiungteAc  CAwmzeAó  fAirmceAó  ff\ótiAC. 


Á 



A 



A      

Ó 

A 



Á 



Á      

Ó 

í 



U\ 



\A    

Ó 

í 



Á\ 



Á1     

Ó 

Here  the  last  vowel  is  the  same  throughout ;  the  second  and 
third  vowels  correspond  only  in  their  own  line ;  the  first  vowels 
difler. 

N.B. — The  words  beot,  fceot,  eon,  -peojA,  &c,  are  used  instead 
of  bédt,  fcé-AL,  éAn,  £éAf\,  and,  in  general,  eo  is  substituted  by 
poetic  licence  for  eu  or  éA. 

Elision. 

The  vowel  at  the  end  of  a  word  is  elided  when  the  next  word 
begins  with  a  vowel,  and  the  two  syllables  are  pronounced  as 
one.  When  both  the  vowels  are  long  no  elision  takes  place.  An 
elision  takes  place  sometimes  even  before  a  consonant. 

The  student  may  have  formed  an  idea  of  the  ingenuity  and 
skill  required  in  the  observance  of  the  rules  in  the  composition 
of  the  Atfifwi  and  CAomeAX),  yet  Halliday  having  treated  of  the 
X>Ár\  >Oí|\e^c,  observes  : — "  There  are  other  kinds  of  verse  called 
the  Arh jváti  and  CAomeAt>  which  are  not  much  esteemed  by  good 
poets,  and  are  chiefly  used  by  '  illiterate '  people."  Halliday 
wrote  thus  one  hundred  years  ago,  and  perhaps  no  better 
testimony  could  be  borne  to  the  intelligence  of  the  illiterate  poets 
of  his  time  than  that  they  composed  in  these  metres  metrically 
faultless  poems,  full  of  thought,  and  teeming  with  historical  and 
classical  allusions. 
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ADDENDUM. 

The  following  formulae  will  serve  to  explain  briefly  the  rules 
governing  the  various  kinds  of  syllabic  metre  ;  the  student  should 
commit  them  to  memory. 

a     m1  +\     1  +  2 

1.  T)eiuroe,  4  (72~q:^   3  +  4 

2.  séAtmd,  2  (82+71)2  +  4 

3.  Sexon*  móf,  2  (82  +  7^)2  +  4 

4.  Sé&T>n&  meA'óonAó,  2  (83+72)2  +  4 

5.  Ttárm.Ai'óeAóc  tfió-p,  4  (71)2  +  4 

6.  TUnn^i-oe^cc  oeAg,  4  (72)2  +  4 

7.  CArOAitiwe,  4  (73)2  +  4 

.  8.  CAfOAitvone  ceAnn  cforn,  4  (74)1  +  2  +  3  +  4 

9.  X)eAcnAX)  X)e*$,  4  (51)2  +  4 

10.  TteAcnxró  mó^  2  (82  +  62)2  *  4 

11.  Rititii|\t)  (te^c  •oeAcnA'ó)  4  (62)2  +  4 

12.  mnnÁtvo  be^,  4  (52)2  +  4 

EXPLANATORY  KEY. 

1.  'Oeibroe  requires  four  lines ;   seven  syllables  in  each  line ; 

lines  one  and  three  to  end  in  words  of  one  syllable,  lines 
two  and  four  to  end  in  words  of  two  syllables ;  assonance 
or  rhyme  to  exist  between  lines  one  and  two,  and  between 
lines  three  and  four. 

N.B. — The  plus  sign  after  the  numbers  one  and  two 
above  signifies  that  if  lines  one  and  three  end  in  words 
of  more  than  one  syllable,  lines  two  and  four  must  end 
in  words  of  a  greater  number  of  syllables  by  one. 

2.  seATm-d  requires  the  two  lines  one  and  three  to  contain  eight 

syllables,  and  the  two  lines  three  and  four  to  contain  seven 
syllables ;  lines  one  and  three  to  end  in  words  of  two 
syllables,  and  lines  three  and  four  to  end  in  monosyllables  ; 
lines  two  and  four  to  have  assonance  or  rhyme. 

8.  CAfb.Ai|rone  cestui  ufom  requires  four  lines  of  seven  syllables 

each ;  and  every  line  to  end  in  a  word  of  four  syllables  ; 

finally,  it  requires  the  four  lines  to  have  assonance   or 

rhyme. 
N.B. — The  key  to  the  other  metres  given  above  is  similarly 
explained.    It  should  be  noted  that  the  metre  here  called  séxvon^, 
is  sometimes  called  SéxvotiA  rnófi,  and  vice  versa. 


/Of 


VOCABULARY 


Accident,        corióifc,-e,        /. ; 

ciocujAjidirm.-e,  /. 
Accompany     to,     oonnLACAt) ; 

cionntAC-Ain  ;   mil  1   bj?ocAif\ 

(1  *oceAriric^),  (te  coir). 
Account,      cunnuAf,-Aif,      m.  ; 

cu-ai-jrif  c,-e,       /. ;       f  cédLd, 

report ;  rm^it)eAcc,  news. 
Acknowledge     to,     ADrhuigim,- 

tfiÁit. 
Add  to,    cuj\   teif ;    cuifv   Leif 

(imper.). 
Addition,      bifeAc,-fig,      m.  ; 

in  addition  to,  1  T>ze&nr\z&, 

m&p  Aon  te. 
Adjudication,      bf\eit,-e,      /.  ; 

bjAeiteArhn^f ,-^if,    m.  ;    tno- 

tAt). 

Admit    to,    AX)m&M;    iei^im 

ifce.dc,  I  allow  in. 
Affairs,  neice  ;  cúf\r Avúe  ;  5110, 

business. 
Affliction,      T)o$fuvmn,-e,      /. ; 

céAf  A-ó,-fCA,      m. ;      bu^ro- 

|\eAtti ;     cf\Át),     m ;     drh5Aj\, 

m.  ;    -oótÁf,    m.  ;    -ooitgedf, 

m. 
Afflict     to,     c|AÁt)Aim,     cjaáo ; 

cé-Af-Aitn,  céAfAt). 
Agility,    tút,    m.  ;    trn^e,    /. ; 

dicittroedcc,  /. 
Agony    in,    1   -01:^1  tit)ib,     m.  ; 

1     jmocc     bÁif ;     1     bpém  ; 

peAnn-ArOj-e,  /. 


Allow  to,    teijim  ;   cexvouigim, 

I  permit;  -ptitAin^im. 
Allude   to,   CA5f^im,   ca5<aij\c ; 

cjvdccAim  aja,  I  treat  of. 
Altar,  AlxóijvójiAó,  /• 
Alternately,     ^ac     |\e     f  e-at, ; 

pÁ  f  e^c ;  1  rroi^ro  a  céite. 
Ammunition,      cói|\      00541*0  ; 

&t>X)&-p  tÁtri^cc^. 
Ancient,  Á^f  a  ;  f  e^iro^. 
Apparition,    cdi'úbf  e,    /. ;    f  a- 

m-Ait,-írit-A,    /.  /    fpfi*o5    m.  ; 

Aif  Un5,-e,  /.,  a  vision. 
Appear  to,  c^ifbeÁnAim,-^inc  ; 

f^ttittigAt) ;       T)0       r-ArriUii- 

geAt)    T)oin,    it    seemed    to 

me. 
Appearance,  cofttiAt^cc,--A,  /.  ; 

T>eAtttAAri1rAitti,  m.  ;  c-[\oc,--a, 

m.  ;  c\\x\t,-&,  m>  /  tviah. 
Application,     cLAoróe-AócAinc,- 

^rid,     /.  ;     t)ío5ttAif ,-e,     /.  ; 

-Aif,  m.,  request. 
Apply    for,    to,    iAf\jtAim,-,A>ó ; 

céix)itri   ifueAC  difi,   I   apply 

for  it. 
Approach,   n.,   lonnftnge,   m.  ; 

pé     tedóu,     gen.,     at     the 

approach  of. 
Approach    to,    ce^cc    1    n5.An 

x>o  ;  iormf  urge. 
Approve     to,     T>e^bAirn,-xyo ; 

tnoLdirn,-.A>ó ;    ^eormigirn,     I 

vouchsafe. 
April,  Abjwi,-Áin.  m. 
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Arbutus,  cAitne,  /. 

Arrow,        f  AigexvorS'oe,        /.  ; 

Serine,  /. 
Articles,  41^151 1,  m. ;  eAj^róe 

wares  ;  furoAi-oe. 
Assimilate  to,   cótfif ArhtugAt) ; 

'oíte^AT),  to  digest. 
Assistance,     cADAi|A,-t>|iAc,     /.  ,' 

conpiAtfi,  m. 
As  well  as,  cotii,  mAit  te. 
Athlete,  ^AMfcme&c  ;  jAeAtAitm. 
Athletic,      túttfiAj\ ;      -dctfmm- 

ne^c  ;  5|\oit)e  ;  tne4j\. 
Athletics,  cteAf a  tint. 
Attack    to,    5-AOÁit   ajv ;    ionn- 

-p  uroe ;  po$A  130  cAOxyif\c  pé. 
Avoid  to,  feAcnAim  ;  féAnAitm. 
Await     to,      pAnAtfiAiric      te ; 

-ptn|\e^ó  te ;  peiteAtfi  te. 


B 


Backward,  lAf^cutcA ;  cut  am, 

shy  ;  curn  ^ei^rú. 
Backwards,    A|\    5  cut ;    fiAj\ ; 

1    11*0141*0    CÚ1t. 

Badger,  b^oc-tunc,  m. 

Baggage,  bAtcAif it>e ;  cfuof- 
cátn,  m.  ;  eAjA]\Ai>oeJ  wares. 

Bangor,  tDeAnncof. 

Bank,  n.9  bArmc  (money)  ; 
pofvc,  ptnju:,  m.  (river- 
bank)  ;  cmrhAif,  /.  (verge, 
brow). 

Baptize  to,  bAifanvueAt). 

Battle,  cat, -a,  m.  ;  cotfijVAC,- 
aic,     m.  ;    €^01*0,-0*04,     f. ,' 

CAt     X)0      tAX)A\\\Z      (bUAUVó) 

to  give  battle. 


Beak,  50b,  stub,  m. 

Beam,  fAit,-At4c,  /.  ;  cAobÁn,- 

Áin,   m.  ;    54c  ^féine   (sun- 
beam). 
Bearing,  lotncti^,  m.  ;  45  b|\eit, 

producing. 
Beauty,  bfe^gcAcc,  /. ;  *oeif e, 

/.  ;    Áitne,    /. ;    T>4t4riitAcr, 

f. ;  x ciArhAcc,  /. 
Beckon  to,  bASfwvim,  bA^Ai^c  ; 

T)0   b^5^i|A    fé    1    teic    oftri, 

he     beckoned     me     hither ; 

com  Apt  a  T)o  *óé4n4tíi. 
Beggar,      b4C4ó ;      mnne      4f\ 

to^5  T)éi^ce  ;  peAf\  fiub4it. 
Being,        cyé&cx\\p ;       mime  ; 

■OAormroe. 
Belong  to,  b4inc  te ;   if  tiom 

é,  it  belongs  to  me. 
Beseech     to,     x>o     cup     m^fv 

Atcum^e ;     juro    T>,i4f\fiAró  ; 

4tcuin$;iim  (irnprgun)  aj\, 
Beyond,  t4f . 
Bid  to,  4itinc  (*oo)  ;  ótvoujAt) 

(•00). 
Birth- day,       bpeAt-LA ;         t4 

beifte. 
Bit,  bé4tbAC,-Aige,  /.  (bridle)  ; 

510CA,  m.,  btuif\e  (morsel). 
Bloom,  n.,  btát,  m. 
Bloom    to,    btAttiijprtvugAu ; 

bofiAAirrij-At). 
Body,  cotAnn,-ttiA,  /.  /  CAb4it,- 

e,      /•  /     X)|\eAtn,      buroeAn, 

Ftiif\e4rm,    /.,    society,    com- 
pany, body. 
Bound  for,  45  quAtt  a\k  ;  45 

■out  pé  'úéin. 
Brig,  ÁftfiAó  *óá  CfiAnn. 
Broad  -  shouldered,       te^tAn- 

guAitne4C. 
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Brood    to,    rnAccnuigirn,-nAtfi  ; 

Un$e  Af. 
Brood,  n.y  Át,  Alt,  m.  ;  rtiocc, 

fteACCA,  m.  (offspring). 
Buckle,  búctA,  m. 
Bud,  btÁt ;  bonnAt) ;  1  rnbofv 

nA-o  -A^tif  1  rnbtÁt  nA  nóige. 
Build,  *oo  cun  ruAf ;  cósbÁit. 
Business,     gnó,     m. ;     obAi^, 

oib^e,  /.  ;   cúnArn,-Airn,   m.  ; 

rAOtAJVA1f\,  ^- 

Busy,  bforoeArhAit ;  teAt- 
tÁtíiAó ;  ^nótAc ;  t>ic- 
CeAttAc  ;  cú|\aitiac. 


C 


Camp,    ton5poj\c,-pui]\c,    m. ; 

cArnpA,  m. 
Canal,  cAnÁit,-ÁtAó,  /.  ;  beAtAó 

tur^e,  m. 
Capable        of,         oifeAtfmAc ; 

ActrmmneAC ;      1     n-Ann  ;      1 

SCurnAf. 
Capital,    pf\iorii-CAtAin    (city)  ; 

cmn-ticin       (letter)  ;       btm- 

AfgeAT)      (money) ;      rcftir , 

means. 
Capture,    n.}    5AbÁit,-ÁtA,    /.  ; 

CfieAó,  cneice,  /.,  a  spoil. 
Case,  oaf,  m.  ;  cuir,-e,  /. 
Cavalry,  niAf\cf tuAg. 
Cease  to,  rcun  *oe  ;    cun   *oe  ; 

éi|\ge  *óe  ;   éi|\ge  Af  ;   f  cuif\ 

T>eT/ptÁr,   cease   from  your 

flattery. 
Celebrate     to,     f ottAriinugA'ó ; 

lonnÁó ;    An    cAipneAnn    t>o 

téigeAtíi,  to  celebrate  Mass. 


Celebrated,  ctúrhAit ;  rnotcA  ; 
cÁitmeAfi ;  if  móf  te  jUT) 
é,  it  is  a  great  matter. 

Certain,  xjeitrmrgteAc,  sure ; 
Áijnte,  some ;  50  *oeirriin 
^S^f  5°  Tie&vfotA,  surely 
and  certainly  ;  cmnce  ;  $An 
Atri|\Af ;  5 ah  Aon  a$ó. 

Chain,  ftAbjtd,  m. 

Change  to,  AcnugAú ;  Air- 
CjMugAt)  50,  to  translate. 

Change,  n.,  niAtAij\c,  /.  ; 
bnireA-ó  (money) ;  AtnusA-o. 

Chariot,  cA-[\bA*o,  m. ;  caj\- 
nÁirce,  m.,  a  carriage. 

Check   to,    cof  c   X)0    cun   aj\ ; 

fUAOTIAt). 

Check,  n.,  cofc,-A,  m.  ;  fz^ro ; 
nAf c  ;  AtcóitfifveAifi  (ac- 
counts). 

Cheese,  cAire,  /. 

Chiefly,  50  rnójnfióf ;  50 
tiÁinite  ;  50  r  ormjAÁ-úAc. 

Chivalry,  ^Airce,  /.  ;  peAfVAtfi- 
Iacc,     /.  ;     meAnmA,-n,     /. ; 

gAlÁnCACU,   /. 

Choice,  fvo^A,  /. ;  cogA,  /. 
Christianity,    c|víofCAit)eAcc,-A, 

/. 

Clan,    -pine ;     c-^eAb  ;     Aicme ; 

erne,  Luce  LeAnAifmA. 
Clansman,  céite ;  cwéAtAú. 
Clonmac  noise,      CtuAin      XYl&c 

tldr. 
Clontarf,  CtuAin  UAij\b. 
Cloud,     néAtt,    m. ;    r  CAtnAU 

m. 
Combine  to,  no  cómiceAn^At^ 

*oo  óeAn^At;  *oo  'ótnttigA'ó. 
Command   to,    ójvotiiSirrvtigA'ó 

•piA|\Aim,  niAf, 
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Command    of  language,    cotfi- 

cnom  pocAt ;  pocAit  An  .   .  . 

toil. 
Company,      córhUiA'óAn,      m. ; 

curoeAccA,-n,  /.  /  torróeAn,  f. 
Compel,   cvii|\im  t^piacaid  An ; 

x>o  cun  tmacaUI  An . 
Competition,       cornóncAr,-Air, 

m.  ;  lornAroeAcc,  /. 
Completely,      aj\      pAT> ;      50 

morntAn  ;     1    n-iornLÁn  ;    50 

cnumn    bAiteAC ;    5UM1  ;    50 

Lain. 
Complexion,  511  é,   /« ;    rnuAt), 

1». 
Condemn,  uaonAinvAt). 
Confusion,        Anfinéróe,        /.  ; 

rneAnoAtt,      m.  ;      rneAfCÁn 

meA-pAige,    cné    n-A    céiLe ; 

tduL  ArnujA. 
Conquer,  *oo  buA'óAccAinc  An ; 

T)o  cun  rÁ  rrnAcc. 
Conscious,    *oe    nein    óéiUe ; 

if  eot  *oom,  if  ctngte  *ooin, 

I  am  conscious. 
Consider     to,     tnAcoiAtn     a$ ; 

imper.    cunfmnt;    Af,    tAOAin 

Aine,  be-dfcuig. 
Considerably,   rneA-oonAc ;   t&p 

rneAtDon  ;    cá    f é   soncuijte 

50  rriAit,  lie  is  considerably 

injured. 
Contain  to,  consort;  cá  tán 

.      .      .    .     Ann  ;  cá  ftige  1 

5CoriiAin     ....     Ann. 
Convinced,      T)eirhni5te ;      t>o 

•oenrmig    ré   *óom,    t>o    ctnn 

fé   1   5céitt  -oom,    he   con- 
vinced me. 
Cork  a,  cone,  m. ;  miLÁn. 


Count  to,  Áintfnrn,  AineAtíi ;  có- 

riiAineAifi,  imper.  córiiAinmi. 
Counting      act      of,      ÁineAm 

(arithmetic),  cóniAineArh. 
Country,    uuaic,    /. ;    x>x\tA^ 

gen.,    T)úitce,    and   t)útAige^ 

/. ;  tin,  /. ;  iAt,-A,  /. 
Couple,  cúptA,  ra. 
Courageous,  rmrneAifiAi'l ;  cnó- 

•óa  ;  c  Attn  a  ;  neirh-eAslAc. 
Court,  n.,  cúinu,-e,  /. 
Cover,   n.,   cIutdac,   m. ;  ctrnV 

t>ac,  m. 
Cover  to,  c túTM  151  «1,-115 At),  and 

-t>ac. 
Cry,     n.,     slAtn ;     L1Ú5,     m.  ; 

uaiUI,  /. ;  beic,  /.  ;  rcnéAó. 
Custom,  ^nÁr,   m.  ;  nór ,   m.  / 

Cycle,  n.,  notAjVAin,  m. 
Cychng,  notAróeAct. 


D 


Danger,     bAogAt,     m. ;     con- 

CAbAinu,  /. 
Darkness,    T>oiteine,    /. ;   *oon- 

CAT)Ar,  m. 
Dawn,      uneACAt)      An       tAe ;. 

pAinne      An       tAe ;       éinge 

^néine. 
Dead,  mAnt) ;  1  n-éA^. 
Dear,       T)ít ;       lonrhAin,       es- 
teemed ;  *oAon,  costly. 
Dear  John,  A  SeÁm,  a  CAnA. 
Decay  to,   meAtAt) ;  mit  cum 

T>einro  ;    reAnsAt) ;    ^eoftA^ 

mil  1  mbÁtA'ó. 
Deck,  n.,  bónt)  Unn^e. 
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Declare    to,     "oedfvbdt) ;     £05- 

Decline,  n.,  pan,  m.  ;  pAn^yo. 

Decline  to,  xnulxtngim  (*oo), 
I  refuse ;  mi t  ctim  >oeirvró. 

Delight,  ^tAf ,  m.  ;  doibnedf  ,- 
nif ,  m. ;  diue^f  ,-cif ,  m. 

Depend  to,  ^5  brwvit  Aft  ;  ^5 
Cdbdifvc  cAoioe  te ;  45 
fe-Af  Ait»  Af. 

Deprive  to,  bAimtn,  dawc  fae). 

Describe  to,  t>o  curv  fíof  df\ ; 
Aitjvif ;  poittfitigAt). 

Desert  to,  C|\éi5itn,  crxéigeAn. 

Desist  to,  fcvii|Mtn  r>e ;  fCA-o- 
Aim  >oe ;  éifvge  df . 

Detail,  ft.,  mion-cunnc^f,  m., 
rnion-i:udirvifc,  /. ;  curv- 
fdit)e  dn  fcéit,  details  of 
the  story ;  5AC  ni*ó  x>Á\\ 
X)&m  teif,  everything  con- 
cerning it. 

Determine,  cinnim,  cinned- 
ttiAin  ;      vo      ceApAX) ;      "oo 

fOCJUlgAT)  ;    X>0    CUf\    |V011TI. 

Dexterity,  dictvoedcc,  /. ; 
ctif  ceAcc,  /. ;  x>e^f  LÁtfiACCj  /. 

Dew,  t)|aúci:,-a,  m.  and  /. 

Dignity,  tiAif LeAcc,  /.  ;  onóijv 
ójva,  /. ;  ug-o^jUr*. 

Diligent,  *oúC|\acc>ac  ;  Tut- 
ceAttAó  ;  f AotA^c  ;  pe-Afv 
mó^-fAotAi|\,  a  diligent,  in- 
dustrious man. 

Direct,  T>ife^c ;  neArh-clAon, 
impartial. 

Direct  to,  *oítAiSi™riu5<<vú  ;  t>o 
tfveorvtijg^vo  ;  *oo  faúrojg^vo. 

Disappear  to,  twL  ax  x-ótúa^c  ; 
fceinmm,  I  flee,   disappear. 


Discord,    eAf-AoncAf ;    aCjiahti, 

m.  ;  irn-fvéi>óueAcc,  /. 
Discount,   ft.,   Ld^CÁifce   (Uxc- 

xSifce). 
Discourage   to,    trrí-rnirniug.<yó  ; 

*oo     DxMn     fé     ^n     tnifne^c 

-oíom,  he  discouraged  me. 
Dispense    to,    jtiAjtAim ;    rvoin- 

mm  ;  x>o  ctifv  Af\  teAt-UAOib, 

to  dispense  with. 
Disperse    to,     fc^ipim,-pe^t) ; 

fu1.d5.01rn,- xvó ;     fpféi'óim,     I 

scatter,  dismiss. 
Displease      to,      mío-fÁftngitn 

T)o ;    niorv    tA\tn    fé    tiom, 

cuir\     fé    T)éifan     ofvrn,     it 

displeased  me. 
Displeasure,  mío-tArcnedrh,  m. 
Division,   rvomnc,   /.  ;  xjeigitu, 

/. 

Doorway,  *oojVúf,  m. 

Drain        to,        cdOfCAirrvdt)  ; 

CAomdim,-^^). 
Drama,  TjjwnA,  m. 
Drop,  w.,  bjVAon,-doin,  m. 
Drop  to,  fitim,  v.n.,  fitedt). 
Druid,  n.,  T)|aaoi,  m. 
Druidical,  T>^AoróeAxx\AM,. 
Ductile,  5éittedó  ;  foi-fínce. 
Due,  n.,  cedfvc  ;  cóijvórvd,  /.  ; 

piACd,  debts. 
Due     to     be,     45     mit    *oo ; 

*oLi§im    difvgeAt)    'oíoc,    you 

owe  me  money. 
Dig  to,  bdinim,  bdmc  ;  zócAim, 

v.n.,      cóc      and      uóó4ilx, 

f\órhdfvdim,  rvórhdjA. 
Dull,    mAot ;    mAol-A^eAT[ZA  ; 

X)A\x-mzmeAó. 
Duty,  t)vidi5df ,  m. 
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Dye,      n.,     r>At ;     TMtugAt) ; 
Dye  to,  T)Attn5im,-ti5A>ó. 


E 


Early,     moc ;     lu&t ;     cjtátA- 

Earnest,       c|Aoi-óeAmhAit ;      x>& 

ju'fvib ;  ^útjvdccAc. 
Earnestness,    >oio5fVAif,-e,     /. ; 

X>Út|VACC,-A,  /. 

Ease,  ftixMrhrie^f,  m. ;  fOCAi- 
lAe^cc,  A|\  a  focAifieAói:, 
at  his  ease ;  ciúme<Af. 

Eden,  gáijvoí n  p^jv^tAif . 

Effect,  n.y  cojVAt) ;  bf\ig ; 
c<vif\be ;  if  é  cá|\1a  *oA 
bÁf\fv,  the  effect  of  it  was. 

Effort,  \a\<x<a£c,  /.,  pogA. 

Eloquent,  TDe^g-teAbAfAtAc. 

Emblem,  mACfAiiiAit,  m. ; 
cótri^tA ;  -|AiAti  ;  -puAicedn- 
c^f ,  m. 

Employ  to,  obAi-p  x>o  tAO&ifi: 
no ;  x>o  cuj\  Ag  ob^ifv,  to 
set  going,  to  start;  *oo 
-péTOCiJeA-p  te  pe^|\  oib^e 
itvoui,  I  employed  a  man 
to-day. 

Employment,  5-nó,  m. 

Endure  to,  pu  UMngim, -1^115. 

Enterprise,  51110™ ;  5tiAif- 
be^u,  /.  ;  tinfne^c. 

Entreaty,  Atctur^e,  /. ;  At- 
cai|\t:,  /. 

Epitaph,  -pe^ct-Aoroj-e,  /. ; 
i^5Ctiiitirie. 

Err  to,  x)eA\\mAx>  x>o  néAnAm  ; 
•out  -AtmijA  ;  mil  aj\  -pe^CfvAn. 


Error,      n.,      x>eAi(\mAX> ;      acá 

meA\\X)A\X  -A1|\,  he  is  raving. 
Escape,    n.,    éAlóx> ;    nit    aovi 

-out  ^f  ^5-dc,  you  have  no 

means  of  escape. 
Escape    to,    é-AUngnm,    éAtót> ; 

ceicinvceotf). 
Especially,    50  f ormfiá'ó-Aó  ;  50 

tváijvite;  501110^  móf;  pÁ  teic. 
Even,  pern  ;  Atioif  pém,   even 

now ;  piú  AtfiAm. 
Evil-eye,  -o^oc-fuit,  /. 
Examination,  f  Cfrá-otig^ó ; 

cjvuMtt,  /. 
Excel      to,      fÁjui  151111, -1154*0  ; 

X)uavó  (bÁ|\|\)  X)o  bpeiú. 
Except,     acc  ;     acc     ArhÁm  ; 

mtin-A  (with  verb). 
Excuse,  n.,  teitfcéAt,-éit,  m. 
Excuse      to,      teitfcé^t     T)o 

5AbÁiL ;    mAxt  T)om    é    (5-Aib 

mo  teitfcéAt),  excuse  me. 
Exercise,     n.,     ^AotAp,     exer- 
tion ;     5tti^if  eAcz ;     ct&dc- 

uat),  school  exercise. 
Exercise  to,  x>o  ete^ccAt). 
Exertion,   ^aoza^  ;  twat),  toil, 

trouble. 
Expectation,       wc^f ,        m.  ; 

comne,  /.  ;  fúit,-e,  /• 
Expedition,     uujtAf ;     eAccjvd ; 

cújvpd  ;  iom|\Áiti. 
Expert,  e^n-Avóe ;  ctifce. 
Expire   to,    A5   mit   1    n-éd5 ; 

^5  *out  1   mbÁtóro ;    acá  aíi 

AimfeA-|A    CAitce,    the    time 

has  expired. 
Extensively,   50   fAifVfing ;   50 

P^O-d  -pÁTIAC. 

Extricate   to,    f  adoitinvte,<vó ; 
féi-ócigím ,  -lug^o . 
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F 

Face  to,  a^ait)  t>o  tADAi|\c 
(^|\)  ;  >o''iotnpui5  fé  oj\rn, 
he  faced  (turned  on)  me. 

Facility,  tif^cc,  /.  /  a  f  Aotv 
Ám^e  ir  tzasaxvti  fé  am^, 
the  facility  with  which  he 
does  it. 

Fade  to,  mil  1  mí-Jrié  ;  ipeox)Aró  ; 
f  e^iAgAt) ;  cfvíon-d^. 

Faggot,     bjAOfn^,     pi.,     -roe; 

CflAODACA,  pi.   Of  CjtAOb. 

Fairy,        f íT>eo5  ;        f  íotbtAA  ; 

f  10*011  Tóe. 
Faithful,     x>ítif ;     *oúti(\AczAc  ; 

-pitvmne.de  ;  buAn-cfeAf  rhAc. 
Fast  to,  c-pofCAt)  *oo  *úéAnArh  ; 

cÁim    1    m'tjAOfC-At),    I    have 

not  yet  eaten. 
Fast       day,        iA       ctAorctA 

(cf  oif  cte) ;       cá      cnor  cat) 

Af\  -ATI  S  At  Attn. 
Feeling,         rnotugA-o,         from 

mottn$im,  I  perceive. 
Fetter     to,     ce^n^tAim ;     utv- 

caUauti  ;      cuibj\i5im  ',      «|\- 

CAtt  (flAbflA)  t>o  cutA  -pe. 
Fetter,    w.,   \if\cALL ;    cmbfeAc, 

m.  ;  ceAn^Al. 
Few,     ceA^c ;    beAj;  ;    pÁnAó  ; 

if  ceA|\c   (beA$;)  xwine  Ann, 

few  persons  are  there. 
Fidelity,      *oi*tre,      /.  ;     biiAn- 

cfeAftfiAcc. 
Fight,     n.,     z\\om,-ox>A,     f. ; 

cotfitAAC,      m.  ;       bfunseAn,- 

gne,  /.  ;  Actwm,  m. 
Fight  to,  cjtoroirn,  v.n,,  cfioro. 
Fire      to,      tÁrhACAirn,      v.n., 

tÁtfiAc ;    pitéAj\    (utACAn)    x>o 

fCAOlteAt). 


Fit,  acZy.,  oineAtrmAC. 

Flake,  tubo^,  /. 

Flee  to,  ceicrni,  v.n.,  ceiceAt) ; 

A]\    a    teiceAt),     outlawed ; 

fceinnmvneAt). 
Fleece,  n.,  LornnArAT),  m. 
Fleet,    CAbtAó,-Aig,    m.  ;    tow- 

Fleshy,       peottfiAn ;       rnéAt ; 

HeAriiAt^. 
Fhght,  ceiceAt) ;  f  cewneAt). 
Flock,    ctAé-A'Or^j    m-  /    fCACA, 

m. 
Flourish  to,  btÁtu  151m, -115^  ; 

bojvfVAinvAT). 
Flow      to,      ^UiAirmvfeAcx: ; 

jvicirn,     jut ;     zpÁ^AX)     A^uf 

Lion  At),  ebbing  and  flowing. 
Fluency       (of      speech),       juú 

CAinnce. 
Fly      to,      eiceAttAwi,      v.n., 

eiteAUt  and  eicitc. 
Food,  biAt),  bit),  m.  ;  Lón,-óin, 

m. 
Foolish,  bAOif  eAc  ;  AmA\x>eAc  ; 

AmAXtÁnzA  ;  ówf  eAtriAit ; 

-oítcéitte     (-oícéitte)  ;        ir 

T)ítcéitte  An  mime  tti,  you 

are  a  foolish  person. 
Forces,    r UiAigce  ;    cAtntAróe  ; 

buróne,  /.  ;  cneAfA. 
Foreign,  confngteAc  ;  5ALV0A  ; 

1AfACCA. 

Foreigner,      mime      iAf  acca  ; 

eAcz\\Arir\Ac ;  00150^1  oc. 
Forfeit,     n.,     ioc  ;     CAiLteArh- 

Am  ;  ctAeigeAn  (forego). 
Forfeit    to,    cAitteArhAin  ;    x>o 

cti|\  1  ngeAtt ;  "oo  t]\ éi^e^n  ; 

vfÁ^Amz  aj\  LÁt^  ;  fCAoiteAt* 

1  n-Áijvoe. 
Forge,  n.,  ceAttoóA,-n,  f. 
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Eorge   to,    cuniAinvAT) ;  x>eAl- 
X)A\m,-At> ;  *oeinim,  x>éAnArh. 
Eorget        to,        >oeAf\rriA>OAim, 

Forsaken,  c-jAeigte. 

Fortune,  r pf\éró,-e  (dowry)  ; 
f\At  (luck). 

Fortunately,  50  hAturhA^yAc ; 
50  f otiA ;  m-Af\  bJ Át)tfiAf\Ai5e 
1  néi|unn  é,  most  fortunately. 

Fortune  (to  make  a),  fAró- 
bj\eAf  (lontfiAf)  x>o  X)éAr\A\r\. 

France,  aw  PfiAinnc. 

Free,  adj.,  fAoj\. 

Free  to,  f  aojvahtV'A'ó ;  ptiAf  c- 
tAirn,-cAitc  ;  f  cAoitim,-teAt). 

Free-will,  f  ao|\-coiL. 

Frenchman,  Pf\AnncAc,-Aig,  m. 

Fresh,  úf\. 

Fulfil  to,  cóniiUonAinvAt). 

Furious,  a\\  btnte ;  pAt>A\n  ; 
ctitAc ;  pfAAocroA  ;  An-bo|\b 
bí  peAj^  An  T>orfiAiri  Aif, 
he  was  furious,  very  angry. 

G 

Gale,  5ÁtA  ^Aoite,  m. ; 
fcoi|vm,-e,  /. 

Gallop,  n.,  cof(A)  1  n-Áijvoe. 

Gallop  to,  |\itim  (fit)  cof(A)  1 
n-Áijvoe. 

Game,  Aimtn^te  piA^Aig ; 
cttncte  (play),  cteAf. 

General,  n.,  ceArm  u|\f  ait)  ; 
ceAnn  peAonA  ;  cAoif  eAC. 

General,  adj.,  coicceArm  ; 
5T1ÁC-  (used  as  a  prefix). 

Germany,  5eAf\tnÁin  (Att- 
mÁin),  /.  (usually  accom- 
panied by  the  article). 


Ghost,    fpfUT) ;    fAttiAiic,    /. ; 

cArobfe,  /. 
Gift,       bf\oncAHAf ,-Aif ,       m.  ; 

CAbAfCAf ,-A1f ,  m. 

Gird     to,     qriof  tti  151m, -115 At)  ; 

ceAn^tAnrirAt) ;         amceAt- 

Lahti,-a>o. 
Giver,         b^ onncói|\ ;         -peAf 

b|ionncA. 
Give    way    to,    5éiLLim,-Le<At> ; 

CA5Aiiri  teAC,  lei5im  teAC,  I 

give  way  to  you. 
Gladstone,     Uit$;Áij\eAc ;     áca- 

fAC. 

Glass,  gtoinne,  /. 
Glendalough,  gteAtin  T)Á  toe. 
Globe,    cftunne,    /. ;     c1acc,-a 

m.  ;  T)otfiAn,-Airi,  m. 
Glorious,  5tó|AtriA|\ ;  oijvúeA^ c. 
Gold,  ó\\,  ói|\,  m. 
Golden,  ójvoa. 
Good,   pógAncA  ;   mAit ;   TteAg- 

(used  as  prefix). 
Good-will,  ^eAj-coit,  /. 
Go    well    with    (thrive),    ei^ge 

te ;    mÁ    éi^jeAnn    tiom,    if 

all  go  well  with  me. 
Government,    pémeAóAf; 

tllA^AtCAf. 

Gradually,       1       rroiAró       Af 

nxtiArt  ;  1  TroiAiT)  a  céite. 
Grow    pale,    -o'iomptng    a    lit 

Ann,  he  grew  pale. 
Guide,  n.,  cfeofuii-oe ; 

eoturóe  ;  peAf  feotuA. 
Guide     to,     cfeoiAingimrtigAt), 

-puiú|AAi5im  ;    T>íjn$im  ;     peo- 

\,A\m,-AX>. 

Guinea,  gitiró. 

Gun,      ^tmnA,      m. ;      mneAtt 

LÁtflACCA. 
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Happen  to,  etncttn  ArriAc ; 
cat>  TnrntiJ  Aifi  ?  what 
happened         him  ?  cat* 

T/éijvig    t>ó,     id.  ;     cat)    t>o 

t)A1H      T)Ó,      id.  ;      T)0      CÁfvtA, 

it  happened. 
Hare,  5ifij\piATVArú,  m. 
Hazardous,  concAbAfvtAc. 
Hearsay    evidence,    -piATVnuife, 

/.  ;  '' T)udai-[\c  beAti  uom  50 

nT)tibAifC  beAti  téi." 
Hebrides,  1tife  gAtt. 
Hide,  uérótrn  1  bpotAó. 
Highlands,  gAe-oeAtcAcc 

AtbAn. 
Highminded,  ÁfvT)-Ai5eAncA. 
Hold     up    (raise),     Ájvotiigitn,- 

tí^At). 

Honesty,    iriACÁncAcc ;    cneAf- 

CACC. 

Horizon,  íogAirv  nA  fpéifve. 
Horseback     on,     a$     rriArvcui- 

•óeAcc  ;  A|v  tfitnn  cApAiLU 
Horseman,  tnA|\cAc,-Ai5,  m. 
Household,    Uon    crge ;    ceAg- 

1ac,-ai§,  m. 
However,     t)á    brveAgtAóc     é, 

however     fine ;     pé     f  céAt 

é. 
Howl,  iíAitt,-e,  /. ;  Uug,  Lturg, 

m. ;  f  cfvéAó  ;  f  crveAT). 
Howling,    as    f  cfveAT)Aig ;    A5 

Uuigjug ;  A5  UAlX-gOt. 
Human,    T)AonT)A ;     f  AogAtUA, 

worldly. 
Hurler,  tornÁtiAróe,  m. 
Hurling  match,   báijie ;   bÁifve 

cornórvUAtf ;  lomÁrmróeAcc. 


Ice,  teAC  orúfve,  /. 

Ideal,     cufpA;     fvogA;     Ápx>- 

fmAoineAt). 
Idly,   50   T>ioifiAoin ;    50    teif- 

CeAttlAlt. 

Imitate,  to,  Atcr\if  t>o  "oeAnAm 

(Af). 

Immortal,  biot-bt»An ;  t>o- 
rhArvbtA. 

Implore,  Atcuingim  (aj\)  ; 
fi|\im  (a|\)  ;  irnpigirn  (aja). 

Impression,  ctó-ó ;  €UAirvirn ; 
ctj-p  1  n-A  tinge  Atji,  so 
impress  on  him ;  gAbÁit 
inamne. 

Improving,  a$  -out  1  bpeAbAf ; 
A5  T)tit  cum  cinri ;  aj;  a 
citrv  A|\  a  teAf,  improving 
it. 

Incident,  beAjic ;  sniorh ; 
rut) ;  cú|\f  a  ;  ceA^rhAf . 

Indebted,  -pA  comAoin ;  fÁ 
f?iAóAib ;  AcÁttn  -pÁ  cornAotn 
a£ac  1  n-A  tAoib,  I  am 
under  an  obligation  to  you 
for  it. 

Indignation,  T>éifcin,  m. ; 
mí-céATvpATVA. 

Industries,  T)éAncúf  Ai*óe  (manu- 
factures). 

Influence,  córhAcc  ;  f  mACc  ; 
C|\eiT)eArhAinc,  /.  ;  ctimAf . 

Instance,  f AmptA  ;  eAT^on  ; 
ctnrv  1  5cAf,  to  wit,  for 
instance ;  An  CfiAí;  f o,  in 
this  instance. 

Insurrection,  ceAnnAirvc,-e,  /.  ; 
éifvge  AtriAc. 
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Intelligent,  ctngf  e^ri^c  ;  5éAj\- 
inarmeAc ;  peAj\  50  bpuit 
me^t)Ai|\  cirm  Aige,  an  in- 
telligent man. 

Intend  to,  *oo  cuf  fonti ;  *oo 
oeit  1  n-incirm  Á5. 

Intense,    thati  ;     C|\éAn  ;    >oia- 

Invasion,       5-AbÁiL,-ÁLA,       /.  ; 

Invite  to,  cui^e-d*©  *oo  cuja 
ctam ;    cuij\e<d>ú    t>o    tAbAij\t 

*00. 

Italy,  av\  1ot)Áit,-ÁtA,  /.  ; 
also  (6A13Á1L). 


Join  to,   ceAngtAim,   ceAn^Al ; 

cAt-AimrCAt) ;        friArórmrn,- 

•ómexvó  ;  TíLúcingimj-trgAt). 
Judge,  b|AeiteAííi,  m. 
Judgment,    byieAt,  bfeice,  /.  ; 

b|AeiteAttir»Af ,    m.  ;   tnotAo,- 

\jca  ;  cuAi|\im,  /. 
Just,    cói|\ ;    cói^eAc ;   *oí|veAc, 

Cjuurm,  exact. 


K 


Kerry,  CiAf^AiiDe. 

Kill,  mAiAbtii5im  ,-b-dT). 

Kind,   cinéAi,-éit,  m.  ;  |Mg.dr,- 

Aif ,  m.  ;  teitero,-e,  /. 
Kind,       adj.,       imnrmceAjvó.4 ; 

cneAf  jza  ;    cvneÁVcA  ;    cA    f  é 

50  m-Aic  'óom,  he  is  kind  to 

me. 


Kindle    to,    v'a-úvia'ú  ;    t>'ax)u- 

Kingly,  jvíog'óA. 

Knock    to,    *oo    btiAUvo ;    *oo 

CV\A£A>0. 

Knowledge,     eoUvp,-Air,     m.  ; 
pof j  pe^f-A,  m. 


Lack  to,  ceAfctngitn  0,  I 
am  wanted ;  cá  An  rném 
•prn  1  r\-eAfr\Am  o|vm,  I  lack 
so  much. 

Laden,  tíoncA ;  LÁn ;  ua- 
tAtgte. 

Lamp,  tóófidtin  ;  LAtnpA. 

Land,  come  ashore ;  cu-i^eAa 
1  *ocif  iao  (Keat.). 

Languish  to,  t>o  nieAtAo  'y 
as  *otiL  Af  ;  A5  irieAtLugAú  ;. 

tAStlg-At). 

Last   to,    feAfurgim,    feAf  Atfi ; 

m  Aifum  ,-^eAtfi  Ainc. 
Later    on,    aj\  bAUl;    1   gcionn 

cArnAilt ;     níof     TnAtmAige ; 

1  rt-ATDiAro  fin. 
Latin,  l-dTOeATij-i^ne,  /. 
Laugh,    5Áif\e ;    5Áifim    pÁ,    I 

laugh  at. 
Lawn,      pAitce,      /. /      rnÁj ;. 

;tnACAi-f\e. 
Laying,     A5     teigmc     (bricks, 

&c.)  ;    as    b|\eit    (of    eggs, 

&c). 
Lay  low  to,  x>o   leA^AX) ;  *oa 

cj\eAfCAif\u. 
Lead,  n.,  LuAroe,  /. 
Leaf,   biteos,   /. ;   x>mlle,   /. ; 

x>mlteAX)Ai(\,-AM(y,  foliage. 


118    COMPLETE   COURSE   OF  IRISH  COMPOSITION 


Learning  (education),  poj- 
Unm, -tiffin,  /.  ;  téigeAnn- 
gwn,  m. 

Learning  (act     of),     pogUnnv 

Leech-craft,       a^úa       teigif ; 

WCAX). 

Legislate     to,     ctnfum     feAcc 

Cotige)  1  n^tiiom,  1  opei-óm  ; 

ceApAirn  ^eAcc  ;  ojvouTgim. 
Lent,    cAfVAt)Af  ,-Aif ,    w&. ;    also 

spelled  (cAfigAf). 
Life,  beAtA,-t),  /.  ;  AtiAtrij-nmA, 

w*.  /  fAogAt,  m. 
Lifiey,  aw  irpe. 
Lightning,       f  ptAnnc,         m.  ; 

cirinufveAc,-f\i5e,     /. ;     caoja, 

a  flash. 
Like,  coftriAit  (te). 
Link,  n.,  túb  ;  zacax). 
Link  to,  €ÁtAiin,-rA>o. 
List,       ctAf      Aijvuf» ;       Uofc 

(tlOfCA). 

Livelihood,      f  ti$e      be^tAt) ; 

ftl$e   tflA1f\eACUAnA. 

Literature,      ticfU-oeAcu,      /.  ; 

1     fti-A    fC|\ibmnib,     in    the 

literature. 
Live  to,  m.AijMm,  rnAif\eArhAWi:. 
Load,  uAtAórAig,  m. 
Look  to,   péACAirn,-óAinc ;   cu- 

5Aim    A^Alt)   A1f . 

Look,     n.j     péACAinc ;     fúit- 

-péACAinc,  a  glance. 
Look    for    (to),     cuAfvotngirn ; 

•out  Af\  tofrg. 
Look    forward    to,     t>o    beit 

1  n*oócAf  50 ;    comne   (ftnt) 

T)o  beic  te. 
Louis,  tugA,  l^oif . 


M 

Mainmast,  An  cjwm  rnóf . 
Make      provision,       ton      x>o 

cu|\    1    T)CAif  ce ;    uttttiuSAt) 

1  5Cótri<<vifi. 
Manner,    nóf ,    m.  ;   f  ti£e,    /.  ; 

béAf ,  m. 
Man  of  war,  tons  co^ait). 
Mantle,    bjAAc,-Aiu,    m. ;    -pAt- 

Amsre,  /. 
Mast,     cnAnn ;     cjwm     f  eoit ; 

foot-c^Ann. 
Masticate,  co5nAim,-5Ainc. 
Mathematics,     jVioifiAifieAcc,-<A> 

/.  ;  AifveArii. 
Meal,    béite,    m. ;    mm,-e,    /., 

grain. 
MeaD,  ciAtttngirrvugA'ó  ;  what 

does  it  mean  ?  cat>  if  ciAtt 

teif  ?     cax>    if    b|AÍ$    teif  ? 

CAX)     é    AW     C1Att   ACÁ  teif  ? 

c^t)     a     ciAtttngeAnn    f  é  ? 
id. 
Means  (worldly  goods),  niAom 

f AO$a1€A  ;    fCJUJf . 

Means       of       escape,       fti$e 

éAttngte ;    nit   Aon    thjL   Af 

Aige,    he   has   no   means    of 

escape. 
Measure,  n.,  €ótfiAf,-Aif ,  m. 
Measure,  ?;.,  córhAfAim,  cótfiAf. 
Mechanic,  ceAjvoAiT)e,  m. 
Medicinal    property,    pelt    An 

teijif ;    ioc-ttnb,    a    healing 

plant. 
Medium,  meAóon  ;  tÁjv. 
Meet     to,     buAitim,-AtA>ó     (te 

or  urn)  ;    ueAn5ifiÁitirn,-riiÁit 

(te). 
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Mention,  to,  LuAvóitn,  Uiao  ; 
tf\ÁccAin,  c^Ácc  (aja,  tAp)  \ 
45  c-A5^i|\c  T)0,  referring  to, 
mentioning  ;  Luaóaó  é,  it  was 
mentioned ;  cA^jVdingige^T) 
ArmAp  é,  id- 
Middle,  tÁ|\ ;  cexV|"tf>LÁf\ ; 
cofp-tÁ-|A ;  see  medium. 

Military,  rmteAotA. 

Mist,  ceoj-ig,  m. 

Monarch,  jti. 

Monk,  m^ti^cr^S,  wi. ;  bfiÁ- 
caij\,  m. 

Moonlight,  f otAf  geAlAije ; 
oroce  $e-AtAi$e,  a  moon- 
light night. 

Morality,  T)ei5-béAf  acc,  /. ; 
ceArmfAcu,  /. ;  Cf\ÁibeAcc, 
/.  ;  fiAi|AceAf ,-cif ,  m. 

Morass,  muin;5,-e,  /. ;  bo^Ac, 
m.  ;  cuja|\ac,  m.  ;  péit,-e.  /. 

Moreover,  -póf ;  lomo-jA^o  ; 
mó|\-trió|\. 

Mote,  mibf\At)Ári,-Á-m,  m. ; 
btót). 

Mournful,  bjAónAó ;  >ooiL- 
JeAf ac  ;  ctnfiAc. 

Mute,  bAtb ;  ArhtAbAj\tAc ; 
1  T>cofc ;  cuiin ;  5  An  uf- 
LAbf\A. 

Mysterious,  >oiArhAif\ ;  f\úntíiAf\. 


N 

Naked,    nocctA ;    LotrmocxtA  ; 

nocc. 
National,      nÁif  lúncA ;      cíof\- 

tAtfiAit ;    X)útóAif ,     grew,     of 

*OUtCAf. 

Native,     -oútcAif,     w.,     *oút- 


CAfAC. 


Nature,      nÁt)úifv,      /. ;      T)út- 

|\acc,-a,  /. ;  mi  At ;  *oútcAf . 
Natural,  AicioncA  (as  opposed 

to  artificial). 
Necessaries,  neite  fUAcuAriACA ; 

neite  50  mbíonn   pío-|A$;Á*óA>ó 

ieo. 
Need,     5^0^*0 ;     eAfbAnv-^A, 

/. ;  eAfnAtfi,  m. 
Needy,  bocc  ;  neAlX). 
Neglect,     pAiUi£e,     /.  ;    pAiL- 

U$e     x)o     tAbAij\c     aj\,     to 

neglect. 
Neighbourhood,         comhAjAfAn- 

Ate, -a,  /. 
New  Year's  Day,  iá  pAitne. 
Nightfall,  ctnatn  oróce. 
Nobody,       mime       aj\      bit ; 

éirme  (ac),  with  negative. 
Noise,  gtóft ;  coj\Ann  ;  pjAitri,- 

AtnA,   /. ;  gteo,   5L1AT),    m.  ; 

cói|\,  /. ;  potfUMn,  m. 

0 

Officer,       oipi5eAc,-5i$,       m.  ; 
cAoif  eAc,-fig,      m.  ;      ceAnn 

Oil,    tn'te,    /. ;    oIa,    /. ;    oIa 

•óéit)eAnnAc,        Extreme 

Unction. 
One    after    another,    1    nmAró 

a      céile ;    1    n-A   mime    ip 

1  n-A  mnne. 
Open  air,  in,  pA'n  fpéif\. 
Order,     eAgAf,     arrangement ; 

ófvoujA'ó. 
Ornament,       ofwAitve,       /.  ; 

oftiÁi'oeACí: ;  rnAife. 
Overflow  to,  bjuiccAinvcgAiL ; 

•OUt  tAf\  bfUAOAlb    (pof\CAib). 
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Overspread  to,  cummnjim, 
poijaeAtAimj-tA-o ;  LeAtAim,- 

CAt). 

Owner,  reAtburóe ;  cia  Leir 
An  cApALL?  who  is  the 
owner  of  the  horse  ? 


Parables,  f AtfiAiL-rceAL ;  fAm- 
LAoroi ;  pAbAit-f  céAt. 

Parents,  cúirmi$teof\róe. 

Part,  euro,  cot)  a,  /. ;  Áifvo 
(place),  bAtt. 

Partake  of  (to),  pÁifvagmv 
itjjAt) ;    cómfK)innim,-nc. 

Partnership.  cómj\Ann  ;  cóm- 
^omn  (division,  portion) ; 
cá  An  CAlAm  1  $;comf\Ann 
aca,  they  hold  the  land  in 
partnership  ;  pÁij\uit)eAcc,  /. 

Part  with,  rcAfAtfiAinc  te. 

Pass  a  law  (to),  j\eAóc  *oo 
ceApAt) ;  iDtige  x>o  cuja 
1  bfevóm. 

Passenger,  cAi-pceAturoe ;  peAj\ 

CA1fC1t. 

Pattern,  r  AtnplA. 

Perished,  teAtcA  (te) ;  1  |\iocc 

t)Áif. 
Phase,  quit  ;  *oeAto  ;  caoo. 
Philosophy,     peAttfArhr»ACC,-A, 

/.  ;  eA^nA,  wisdom. 
Pitcher,  quiifcin,  m. 
Piteously,  50  UfvtiAi5rhéiteAC. 
Place-names       (history       of), 

TnnnreAnctijVuir ,  ra. 
Plaintive,       bj\ónAó  ;       *ooit 

geAfAC. 


Plant  to,  ctnmm ;  a$  cufv, 
planting. 

Plant,  n.,  plAnn^A,  m. 

Please  so,  €Aitnim,-neAm ;  *oo 
CA1CT1  fé  tiorn,  it  pleased  me. 

Pleasing,  cAitneAriiAc. 

Plough  to,  c^eAbAirrvA-u. 

Plough,  n.}  céAócA,  m. 

Plunge  to,  com  Aim, -A*ó  (im- 
mersion) ;  mit  aja  biO|\  cmn. 

Power,  comAcu  ;  cumAf . 

Prepare  to,  uttmtngimrtjgAt). 

Pretence    under,     a$     teigmc 

A1J\. 

Pretender,  éiti$teoif. 

Prevail  to,  beijum  dua'ó  ; 
fÁftngim,  cf eif igim  A|\ ; 
cuijvim  1  n-A  Unge  A-p. 

Prince,  ptAit. 

Private,  pf\íobÁfoeAó  ;  pÁ  f\ún  ; 
teit-teAtAc,  separate. 

Probable,  -oeAttfAtAC ;  ion- 
cfAmUngteAC. 

Produce,  n.,  cofuvo. 

Prolong  to,  ctijA  1  bpAt) ; 
fineAt)  (extend)  ;  pA-ougAt). 

Pronounce  to,  fioltAinvAt), 
I  pronounce  (a  word)  ; 
bj\eit  *oo  tAbAi|\c,  to  pro- 
nounce judgment ;  tu£  f  é 
mAj\  •óeimmtigAt)  tiAro  50 
t^Aib  fé  mA|\b,  he  pro- 
nounced him  dead. 

Properly,  1  5001^ ;  1  sceAjtc. 

Property,  mAom  f  aoJaLca  ; 
lonnmtif ;  rcfujf. 

Protection,  ceAfwiAnn,  m.  and 
/.  ;  coimij\c,-e,  /.  ;  cofAinc,- 

AriCA,  /. 

Proud,  uAibf\eAó. 
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Provincial,  cugtA  x>o  CÍ115- 
eACAf,  of  a  provincial  turn 
of  mind ;  cuff Aróe  cú  151*0 , 
provincial  affairs ;  cújvpAi'óe 
CUAÚA,   id. 


Q 


Quality,  tniAriAC,-xM5,  m.  ; 
fAgAjvAif ,  m. ;  cÁitróeAcc 
/. ;  cweÁL ;  c-peite,  quali- 
ties, characteristics. 

Quantity,  rnéro ;  oi^eAT) ; 
An  mó\y  ?  how  much  ?  what 
quantity  ? 

Queer,  aiu;  sjveAnntfiAfi. 

Quern,  bjxóVn,  /. 


R 


Rank,  5^*°?  grade ;  jiAng ; 
1  *ocf\eAfAib  coitrieAfCAif\, 
in  battle  ranks. 

Rarely,  50  hArmAtfi. 

Rath,  tiof ,  g.,  LeAf  a,  m.  ; 
f\Át,-Áite,  /. 

Realize,  to,  téijvigeAt)  T>om ; 
ctngeAt)  "oom  ;  bA  téi|\  T)otn, 
I  realized,  it  was  manifest 
to  me ;  puAij\eAf  mo  ctnt) 
pern  AfCA,  I  reahzed  my 
own  from  them. 

Reason,  pÁí,  m. 

Receipt,  A*otfiÁit,-ÁlA,  /.  ; 
LeAbAj\  A*otfiÁtA, — a  receipt 
hook ;  zá  x)o  ticif  pA$c^ 
A5AIT1,  ptiAij\eAf  -oo  Ucif, 
I  am  in  receipt  of  your 
letter. 


Receive,  v.,  sLacahuj-a-o. 
Recently,  te  'oéroeArmAige. 
Recite,  v.,  Aiqufirn,  AitjUf . 
Recognise,  Aitnigiin,  Aitinc. 
Recreation,  cAiceAríi  Ainififve. 
Refuse,       «•-,       emgirtvueAc  ; 

■01x11x115  At)  (*oo). 
Regular,      ófvotiigte ;      cójvac  ; 

jriAgAtXA. 

Relate,    v.,    irmifim,    mtifinc  ; 

AltfYlf . 

Religion,  cferaeAiivitfij  m. 
Reluctant,    AniroeonAc ;    teif - 

ceAtfiAit. 
Relying  on,   A5  CAbAifc  CAOib 

(e)  le  ;  cá  "oócAf  (1111111115111). 

A5Atn  AfAC,  I  rely  on  you,  I 

have  confidence  in  you. 
Remember,      c\iimiii5irii,-iieAni 

(xvp)  ;     cvnrfirnugAX),     act     of 

commemorating. 
Revenge,     to,     A5j\Ainv5Aif\c ; 

A£A1f\       "OO       -ÓÍOjAttAf       A1f\, 

take  vengeance  on  him. 
Revenge,  n.y  A5Af\,  m.  ;  ctiiueAm 

m. ;     t)ir>pe-Af\5,-peit\5e,     /. ; 

xnogAtuAf ,  m. 
Revival,  Aipéif^e,  Ait beo*óóAin . 
Revive,  v.,  Aif  éi|\gim,-Se  i  ^1c" 

beot)Aini,-"ócAin  ;  mtif  ctAitn  ,- 

CA11X. 

Ripe,  abAro. 

Roar,  buijAeAt),  m.  ;  buit^eAc, 

to.,    -|\1$,    /. ;    beic,-e,    /.  ; 

5Ái|\,-e,  /.  ;  0LI-50I,  m. 
Roll,  v.,  cAfAini  (ajx  a  ceite),- 

At) ;  pttinvLeAó  ;  T>\irntAf  c, 

to  roll,  wallow. 
Rolled,  pttce  ;  cAf  ca. 
Rough,  5A^b  ;  boj\b  ;  AitiijAéró. 
Round,  cjunnn,  adj.,  amceAtl. 

1 
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Rout,    v.,    |uia$.aiíyV'<vó  ;    1AUA15 

T>0    CVm   Af\. 

Row,  v.,  nÁmtii5im,-muit)eAcc. 
Rush,        !?.,       rciojvoAmvAT) ; 

nitim. 
Rush,     n.}     r  cíojvoat)  ;     f\it  ; 

meAn-cniAtt. 

S 

Safe  and  sound,  rtÁn  pottÁm. 

Sailor,  mÁii\néAiAC. 

Saintly,  nAomcA. 

Sample,  fAmlACAf,  fAmptA. 

Satisfaction,      rÁfArh,      fÁfArri 

Ai5iie,  mental  satisfaction. 
Saw,     |\ad  ;     m  ion -uAb,     saw- 
dust ;  coifieArc,-[\i-p c,   /ft. 
Scarcely,  t/eiseAn  ;  aj\  éi^eAn  ; 

An  Atp  nó  A|\  éi$eAn  (nolens 

volens). 
Science,       e^n^ ;       po^tium  ; 

e-AUvóA,-n,  /. 
Scoundrel,  cUróAine. 
Season,    réArún ;    tAn   péAffi|\, 

out  of  season. 
Secret,  f\ún,-úm,  »*« 
Security,   untuvaAr ;    0,5  -out  1 

n-ujAjuróAr  ^T^  §omg  security 

for  him. 
Seek  to,  iAj\f\Ait>  ;  cuAjvougAt) ; 

Loin^im,  tons,  I  seek,  trace. 
Seem    to,     cí-oceAn    "óom,     it 

seems  to  me  ;  f  AriiLugAt). 
Seemingly,     x>e     neij\    t>e&lh- 

f\Aim. 
Seize  to,  beinim  aj\ ;   ^AbAim,- 

bÁiL  ;  gneAmuigim  ru$At). 
Self-confidence,       -pem-wc-Af ; 

mumigm  Af  pern. 
Sentence,      AbAij\c,-AntA,      /. / 

AbnArAt),  /. 


Separately,  pÁ  teit ;  pÁ  reAc. 

Seriously,  t>a  nimt). 

Session,    r uroe  ;    reireon,   m.  ; 

conróÁit,-ÁLA,      /.,      conven- 
tion. 
Shake  to,  cnotAmvAt)  ;  cjntim, 

I  tremble. 
Shatter     to,     btót)Aim      (btÁ- 

t)Aim),-A>ó  ;  ptéAfCAim,-A*ó,  I 

burst. 
Shaven,  beAjmtA. 
Shine    to,    acá    An    gjviAn    A5 

CAitneAtri,       the       sun       is 

shining. 
Shoot      to,       LÁttiACAim,-tt)AC ; 

plLÓAjA   *DO    fCAOIteAt). 

Shrub,  T)Of  ;  con ;  com. 
Side  by  side,  cAob  An  CAob. 
Sink    to,    -oo    X)á-óax)  ;     cuavó 
An    ions  $0  com   ptnti,   the 
ship  sank. 
Skin,     cnoiceAnn  ;     cneAf  ,-eir, 
m.  ;  reice,  a  hide  ;  peAnnAim, 
1  flay. 
Smooth,  mín  ;  néit) ;  rteAtfiAm. 
Snare  to,  ^AircmvceAt). 
Speaker,       cAmnceoin ;       onÁ- 

•ouroe. 
Sort,  m.  ;  ]^\^y  ;  fónc  ;  cméAt. 
Spectre,      AnnAóc,      m.  ;      An- 

nAócAc  ;  r  pnvo. 
Speech,  CAmnc,  /.  ;  imlAbj\A,  m. 
Spider,  -oubÁn  AttA. 
Spin  to,  rniotfiAim,  rniom. 
Stag,  piAt),-AiT),  m. 
Standard,      bnACAc ;      ruAice- 
AncAf  ;  115*0 AnÁf,  authority. 
Statement,  AbAinc,  /. 
Stingy,  r pnmn  lAite. 
Stocking,  rcocA,  m. 
Strange,  aic  ;  AirceAc  ;  gneAnn- 
iriAn. 
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Stray    to,    xmi    Aft    reACfiÁr»  ;      Tone  of  voice,  oUvp ;  -puAirn. 

•out  AtrmgA,  aj\  pAn.  Torrent,  cuiie,  /. 

Studded,  ófnurgte ;  triAirigte.       Toss    to,    ceiL^nm,    ceitseAn ; 
Student,  rcoLAif\e.  jXAOAinvAt) ;  UjArcAinvAt),  I 

Subject,   aooaj\;   cúir ;   íocca-         rock. 

fiÁn,     an     inferior     person ;      Trace,    10^5,    m.  ;   jviAn  ;    caj\- 
uriiAt,  submissive.  f\Ain5irn,  I  draw. 

Subsist,  mAi|Mtn,-feArriAinc.  Trade  Mark,   réAlA ;   eótíiAf\tA 

Succeed,       LeAttAirnrneAifiAiric,  céifvoe. 

éi|\$e  te  (success).  Trait,  cótíiAfttA ;  jMAn  ;  u^éite, 

Sutler     to,     -ptitAirignn,      v.n.,  qualities. 

ptitAn^.  Transcribe    to,    Aitrcf\iooAirn,- 

Supply  to,  fotAtt\tii5im  (rotÁ-         At). 

c^auti),     v.n.,     fotÁtA^,     to      Trappings,  triAire  gtéir ;   Cf\e- 
provide ;    ton,    a    supply    of  AUlArh,  accoutrements, 

provisions.  Treasure,     fcójt ;     f Aroof\eAr  ; 

Swamp,  coj\|\ac,  w.  ;  mvnng,  /.  CAir  ce. 

Swarthy,  Cj\ón  ;  ciA^-ouroe.  Tribulation,  cnÁó. 

Swell  to,  bof|VAim, -At),  growth  ;      Trifle,       r uAjAACAf  ;       rtJAfiAe, 

ACtA,  swollen.  trivial. 

Swelling,  au,  aic,  m.  Troops,  mAg-f  ttiAg  ;  rtuAigce  ; 

Symbol,    cótfiAf\tA ;    riJiTi,    /.  ;         tnAfvcfUiAt;,  cavalry. 
pojAijvg^AC,  /.  Truth,  pjurme,  /. 

Turn         to,         piUUnvteAt)  ; 
Y  CAf  Aurij-At) ;      1  o  n  n  c  Á  1  t ; 

lompóx). 
Tactics,    cteAf   cogAit) ;  ^LeAr      Turn,      n.,      eof\ ;      iompót)  ; 

caca;  CAt-eotAf.  «^eAf,  m.,  a  spell. 

Tail,  eAfOAUL,  m. 
Tara^,  UeArhAi|\,-m|VAC,  /. 

Technical,  ceÁjroAtfiAit.  tt 

Tent,  toot,  boiúe,  /.  ;  cáoáh,  m. 
Terrible,  uAttoAfAc  ;  uAtiiAriAc  ;    ,  Unceasingly,        5A11        r ca*o  ; 

Árúoéa.  5ati  ror. 

Thanks,     ouroeACAf,-Air,     m.  ;     Undergo,    to,    ptitAin5im,     -pu- 
touroeACAr     T)o     JadáiL     te,  tAng ;  iomcuj\. 

to  thank.  Unhung,  ^aíi  cf\ocAt). 

Thick,     uiu$;     close ;  |\eAtriAf,      Unjust,    éA^cófAó ;     éAgcói-p,- 

stout.  ó|\a,  /.  (wrong). 

Thoughtlessness,    neArtic-ú|\Am ;      Unmoved,     rtngce,    i^AingeAn, 

pAiiUge,  /.,  neglect.  ^An  co^tíige. 

Thunder,  cói|\neAó,-nige,  /.  Upwards  of,  bj\eir  Agtif . 
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Vain    (in),    1    n-AifceAjA ;    gAn 

CAif\be. 
Valour,  caUtiacc,  cjxóúacc. 
Valuable,  LuAcrfiA^. 
Value,    tuAc,    m. ;   if   móf   if 

piú  é,  it  is  very  valuable. 
Veins,  ctnpleAmiA  ;  péiteAnnA. 
Velocity,  UiAf,  m. 
Verge,  bjUJAC ;   rnieAtt;   auriv- 

Aif  (border),  /. 
Vessel,  Áf\tAc,-Ai$,  m. 
Virgin,  015.;  niAi^-DeAn. 
Vision,       b|\oin5tói>o,-e,       /.  / 


W 


Wag,  cteAfuróe. 

Want     to,     UeAfcwJeAnn     fé 

uAirn,    acá    fé    1    n-eAfnAtri 

ofuri,  I  want  it. 
Want,    n.9    sábxó  ;    eAfbAit)  ; 

eAfnArh. 
Warmth,  ceAf,  m. 
Warn    to,    puASfAinvAt)    and 

puA5Ai|\c  ;  acawi  A5  puA5Aifc 

An  cApAitt  f  m  *ovnc. 
Wash  to,  mgim,  nige. 
Water  to,  pUucAt). 
Wave  to,  DeAjAuingimj-ujgAt). 


Wave,  conn,  ctunne,  /. 
Wealth,    5tif  cal  ;    f  Ai-óbf\eAf  ; 

OUl-lflAlteAf. 

Weapon,     A|\m     tÁtú ;     Aftn  ; 

CfveAltArh,  military  weapons. 
Western,  iajaca^. 
Will,      ú*oacc,      /. ;      aomnA 

(testament) . 
Win  to,  buAróim,  buA-oAccAin  ; 

SnótuigirrvugAt). 
Wither       to,       civionAWVAt) ; 

peoiDAnrij-AX) ;  feAjAgAim,  At). 
Witness,  v.,  beifum  piAomiif  e  ; 

CÓ5AW1  pnné  (pAXtriéró). 
Witness,    n.,    pAtmuipe,    testi- 
mony, pínné,  a  witness. 
Wound,        v..3        5onAim,-At) ; 

ieonAim,-At) ;  cjvéAccnusAT). 
Wound,     ?fc,     cneAt),     cneróe, 

/.  ;  c|\éAci:,-A,  /. 
Worthy  of  praise,  lontfiotcA. 
Wrapped,  -pltce  ;  cApcA. 
Writings,         fC|\ibmn,         pl.} 

fCfíbne. 


Yield,  t\,  bei|\itn,  b|\eic 
(produce),  ^eiUeAu  (sub- 
mit). 

Young  bird,  geA^fCAó,  m. 

Youth,  oi^e,  /.  ;  Aop  05. 
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